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S tu d en ts  on our  

campus represent o n e  a n d  one-  

hird of the stu d en t  bod y , I 
L o n a l ly  want to c o n g r a tu la te  

L m  publicly for h a v in g  it a l l  
Jgether last w e e k  for B la c k  

History Week.

I know in the b e g in n in g  s t a g e s  

„( planning that th e y  h a d  no  

financial a sse ts ,  but thr o ug h  
determination and h a rd  w ork  

■̂ere able to a c q u ir e  f in a n c ia l  

support from o r g a n iz a t io n s  on  

campus. T h e s e  o r g a n i z a t i o n s  

n e e d  to be thanked a lso .
I feel that B lack  H is to r y  W e e k  

had a tremendous im p a c t  u p on  

this campus and h a s  le f t  beh in d  

3* ' ; e  v e r y  s t r o n g  p o s i t i v e  

vibrations.
Lou S to v a l l  a n d  A r c h i e  

Stewart w ished to e x p r e s s  th e ir  

deep a p p r e c ia t io n  fo r  t h e  

reception and r e s p o n s e  w h ic h  

they received on c a m p u s .
Congratulations, a n d  th a n k s

for su c h  a f ine  week .  
P e a c e ,

N o rb er t  W. Irvine

February , 1972
D e a r  Mr. D a v is :

I h a v e  ju s t  f in ished  reading  
“ L e t t e r s  to the  E d ito r” in the  

F e b r u a r y  18 is s u e  of “ The  

C o l l e g ia t e ” a n d  h a v e  se en  the  

w a y  the  p ub lic  s e e m e d  to put 

yo u r  sp o r ts  a r t ic le  of  F e b ru a ry  4 

dow n . I w ou ld  like to en courage  

y o u  to w r ite  m o r e  of  the “ t r a sh ” 

a s  s o m e  o f  the  authors  of  those  

l e t t e r s  s o  ab ru p tly  put it.

A f te r  your  a r t ic le  the  Bulldog  

- t e a m  p r o c e e d e d  to take  v ic 
to r io u s ly  th r e e  o f  four g a m e s .  I 

d o n ’t kn ow  if the  output w a s  a 

“ c o m e  on, gu ys .  L e t ’s sh o w ’e m ” 

ty p e  th in g  or w h at ,  but it does  

s e e m  s t r a n g e  that suddenly  

a f te r  tha t  a r t ic le  of  yours the  

f e l l o w s  d ec id e d  th e y  would com e  

a c r o s s  and p lay  s o m e  good  

b a s k e tb a l l  for a w hile  at  least!  

In th e  U N C -W ilm ington  g a m e  

th e  fo l lo w in g  Saturday  night,

m a y b e  Cliff B lack  just had a hot 

hand or m a y be  he  w as  trying to 

prove som ething  — like "’l am  a 

p e a t  player, so don't just sa y  I 

‘lo o k  g r e a t  a g a in s t  th o s e  
c lo w n s’.” So whether he w as  

inspired by the article, e f 
fervesc ing  with skill,  or' just 

plain lucky, at any rate,  he  

d i s p l a y e d  a v e r y  f in e  p e r 

form ance .  And le t ’s not leave  out 

those  clow ns either. For three  
of four g a m e s  following your  
art ic le  the Bulldog club w a s  on 
the ball.

So, Mr. D avis , a llow m e  to 

c o n g r a t u l a t e  y o u  b e c a u s e  I 
b e l iev e  that m aybe ,  just m aybe,  

your art ic le  created  enough  

a n i m o s i t y  a m o n g  th e  t e a m -  
players  and even  in the coach to 

pull off the clown suits,  and put 

on the T-shirts, and go out on the  

floor and use  their talents. Good  

work, Mr. D avis .  Let's co m e  up 

with s o m e  m ore  inspirational  
ideas.

S incerely.

Brenda K a y e  Ford

Seriography Is Good For You
By LOU STOVALL  

Print and P o s te r  M a k e r

In an a s s e s s m e n t  o f  m y  

working years  I w ou ld  s a y  that  

the past ten y e a r s  h a v e  b e e n  

most meaningful.  N ot  so  m u c h  in  

a chronological ord er in g ,  but in  

bursts and spurts  of  sp o n ta n e o u s  

energy — m uch  the  s a m e  a s  I 
see my work in t e r m s  of its  

failings and s u c c e s s e s .

I started a s  a  p o s te r  m a k e r ,  
that was m y  su b -d r e a m . It w a s  

almost ten y e a r s  a g o  a t  H o w a r d  
University that the d ia lo g u e  w ith  

my friend Lloyd M c N e il l  b e g a n  

concerning p osters .  W e  h a d  

differing v i e w s  a b o u t  t h e  

necessity and p u rp o se  o f  p o s t e r s  

and it took four y e a r s  b e fo r e  w e  

did our f irst to g e th e r .  L lo y d  

designed and I le t te r e d  an d  

printed. Two o f  our la te r  p o s t e r s  

“Bike” , 1968 an d  “ F e e d  K i d s ” , 
1969 are in your co l lec t io n .  B oth  

were reprinted four t im e s  by  

popular d em and  an d  it w a s  on  

the strength of  th e ir  s u c c e s s  that  

1 became r e s t le s s  for m y  s u p e r  

ambition, m y  first  p u r p o s e  ... 
simply m a k in g  p ic tures .

I had been r e w a r d e d  a  g r a n t  to  

establish a g r a p h ic s  w o r k s h o p  

and was in b u s in e s s  b e fo r e  th e  

silkscreen ta b le  w a s  built. T h e  

title of this s to ry  is  f r o m  that  

time, su m m e r  1968, w r i t te n  in a 

personal note to m e  by  m y  fr ien d  
Philip Stern “ S e r ig r a p h y  is  good  

for you .” P o s te r s  w e r e  n e e d e d  

and on a co m m u n ity  l e v e l  w h e r e
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th o s e  w h o  w e r e  inform ed by 

th e m  could  s e e  how  they w ere  

m a d e .  T hat  f irst  y e s r  w e  printed  

o v e r  51,000 s in g le  sh e e ts  of 
p a p er .

I w a^ o n c e  a sk e d  to m a k e  a 

d ist in c t ion  b e tw een  p osters  and  

prints .  I b egan ,  “ posters  carry  a 

w r i t t e n  m e a n i n g f u l  m e s s a g e  

i n c l i n e d  t o w a r d  in s t r u c t io n  

w h i le  p r in ts  a r e  not ob liged  to 

s a y  a n y th in g  at  a ll  . . . ” It w a s  

v e r y  w o rd y  and o f  cou rse  s i l ly  so  

I c o n c l u d e d ,  “ p o s t e r s  h a v e  

w o r d s  — p r in ts  do not” . I, of 

c o u rse ,  h a d  not h e a rd  of Robert  

R a u s h e n b e r g  or Robert  Indiana  

at th e  t im e .
W h at  I rea l ly  m ea n t  w a s  

p o s t e r s  h a d  b e g u n  to be  

r e s t r i c t i n g  a n d  m y  w h o le  

c r e a t iv e  effort  s e e m e d  to be 

l im i t e d  to d e s ig n in g  n ew  letter  

s t y l e s  that  w e r e  both d ecora t ive  

a n d  le g ib le  a t  the  s a m e  t im e  and  

a l w a y s  w i th  i n c r e a s i n g l y  

w e ig h t y  copy  ... I spent  m ore  

a n d  m o r e  t im e  trnaslat ing  for 

th o s e  w h o  w ish e d  to attend  

w h a t e v e r  it w a s  that w a s  being  

a d v e r t ise d .  I s ta r ted  to m a k e  

prin ts  a g a in  and a s  I had  at 

H ow ard , m a d e  a sharp  d ist inc 

tion b e tw e e n  m y  p ersonal work  

( th e  prints)  and  m y  c o m m e r c ia l  

w ork  ( th e  p o s te r s ) .  That dual  

s ta n d  c a u s e d  frustration  for a 

g o o d  t im e.
I m a d e  m ono-prints m ost ly  

d u r in g  the  e v e n in g  hours and  

p o s te r s  a ll  day.  T h e  prints  w ere  

not  for sa le .  I g a v e  them  to 

f r ie n d s  w h o  lo v e d  them  a s  I did  

( “ N i n a ” an d  “ R o s ie ” ).
A b ou t this  t im e  I b egan  a lso  to 

do p r in ts  for p ro fess iona l  artists.  

P a u l  R e e d  w a s  f irst and  it w a s  

then  that  the  y e a r s  of poster  

m a k i n g  p a i d  o f f .  E v e r y  

t e c h n iq u e  that  I h a d  e v e r  used  

w h ile  m a k in g  po sters  w a s  a 

l e s s o n  for good  print-m aking,  

e s p e c ia l ly  w h e n  consider ing  the  

r a n g e  of  s ty le s  of  the  a r t is ts  that 

I b e g a n  to print for. I w a s  fee l ing  
b et ter  ab ou t  p osters  and decided  

to b r e a k  the  routine  by doing  

s o m e  p o sters  and  s o m e  prints,  

m y  ow n  included,
“ R o s ie ” w a s  m y  first balloon  

print  an d  it carr ie d  a kind of 

hope .  T h e  se c o n d  balloon w a s

"512” for Di and I nam ed  the  

third “ H ope” with the fourth  

fo llow ing naturally ... “ Let it be, 
L o v e .” After that I stopped  

c o u n t in g  a n d  m a d e  p r in t s  

w h en ev er  m y  schedu le  allowed.  
Whe had b eco m e  “ W orkshop” 

and the  prints and posters w ere  

fly ing hot and heavy. It w a s  

diff icult to continue with posters  

beca u se  the print d em and s  and  

our rising cost  m a d e  us too 
e x p e n s iv e  for com m u n ity  groups  

who still needed  our serv ices .  

That m a rk ed  the t im e  for m ore  

d esign ers  and printers, con 

sequently  the workshop staff  

(Di, R ichard , D avid )  jointly met  

the  com m u n ity  needs.
The trees  began in the  s u m 

m er  o f  1970, first drawings, so m e  

of them  with poem s that tell  
parts o f  this story. The Love  

Tree  w a s  m y  big turning point, I 
w a s  p e r s o n a l l y  d o in g  m o r e  

prints than posters, so it w a s  

prints all day and posters  at 

night.  I n a m e d  the prints in 

s e q u e n c e  with l ittle p oem s ... “ I 
L ove Y o u ” , “ B e c o m in g ” , “ A l l” . 

“ A ll” did not s e e m  to ha v e  to be 

printed by then (I w as  so  free)  so  

I s ta r ted  a n ew  se r ie s  ... “A 

S in g le  M om ent for E v e r y o n e ” , 
“ In E v e r y  Tree  and W ing” (m y  

best ) ,  “ Ours T oge th er” .
N ow  instead  of advert is ing  

posters , I don only decorative  

posters  and I w r ite  m y  own  

m e s s a g e s  on them  hoping to add  

a fe w  kind w ords to the world, 

“ P e a c e . ”

D u c k w o r t h

(Continued F r o m  P a g e  2)

Christian, is a lso  president of 
M edia  P r e s s ,  an Illinois-based  

publishing co m p a n y  spec ia liz ing  

in co n tem p orar y  m usic;  and  

founder and director of  the  

A s s o c i a t i o n  of  I n d e p e n d e n t  
C o m p osers  and P er fo r m er s ,  a 

group of in ternational m u s ic ia n s  
who e n c o u ra g e  per form anc es  of 

con tem p o ra r y  m usic .  H is latest  

art ic le ,  “ M usica l  P e d a g o g y  and  

th e  F e a r  of  C r e e p in g  In 
d iv id u a l ism ,” w a s  included in 

the J a n u a r y  edition of  The  

A m e r ic a n  M usic  Teacher.
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C e r t i f i e d  G e m o lo g is t

by Rick Mitz
It's not the sh a g g y  hair nor the  

bell bo ttom s nor the  lo v e  b ea d s  

nor the t ie-dyed  sh irts  that g iv e  

the student his im a g e .  It's h is  
mouth.

T h e  s t u d e n t  m o u t h  is  a 

co m p lex  crea tu re .  It can  shout 

at d e m o n s t r a t i o n s ,  w h i m p e r  

through " L o v e  Story,"  g a s p  in 

horror at the  a troc it ie s  of  war.  
But none of th e se  g iv e s  us a w a y  

as students .  It's the  M eaningful  
D ia logu e  — the z ig -zag  b ig  talk  

and the spaced-out  s m a l l  talk  — 

that m a k e s  the  student m outh  — 

from t(X)th to kp — the unique  
organ it is.

B e in g  a m outhy  student,  1 
d e c i d e d  to  i n v e s t i g a t e  th s  

subject.  I dec ided  to get  right to 

the  throat of the problem . I 
asked  a student w hat  he p er 
ce iv e d  student  la n g u a g e  to be.

" T he  stud  lingo? Man, that 
w ent out with the  f ift ies.  R a p 
ping isn't w h e r e  it's at. m an. It's 

a big head  trip. And you 've  got to 

h a v e  a g(x»d head  in order  to 

h a v e a  good mouth. D ig? Got the  
scene?  It's a regu lar  h ig h .”

S uffer ing  from  a regu lar  low. 1 
d ec id ed  that perhaps the best  

w a y  to i n v e s t i g a t e  s t u d e n t  
la n u a g e  w a s  to o b se r v e  it. I 
w a n g led  m y s e l f  an invitation  to 

the Student L ife  S em in a r  W ork
shop party an d  p icked  up a few- 
m outhy  tid-bits there.

I w a lk ed  through a b ea d ed  

doorw ay and introduced m y s e l f  

to a tall, sk inny , pock -m ark ed  

girl. “ A nd w ho a r e  y o u ? ” I 
asked .

“ Who am  I, you ask'’ ” she  
asked . "I could tell you  I'm  

D elo r e s  Shlum ple .  T hat's  true. 
True, I a m  D e lo r e s  Sh lum ple .  
Y e s .  Y e s .  Y o u ' v e  p r o b a b ly  

a lread y  g u e ss e d ;  o f  the  fa m o u s  

N e w a rk  Sh lum ple  fam ily .  S o m e  

peop le  call  m e  D ee.  But w ho a m  

I rea l ly?  I a m  the  sun, I a m  the  

moon. I a m  a s t ra n g e  concoct ion  

of w h a te v e r  you  w an t  m e  to be 

and what I a m  not and w hat  I 
would  like  to be. I a m  m y  fa m o u s  

fa th er 's  dau gh ter  and  h e  is  m y  

son. I am  a c o m p le x  of  c o m 
p lex es .  A ccor d in g  to m y  a n a ly st ,  
I a m  a profound com b inat ion  of 
J o c a s ta  an d  Oedipus, se a rch in g ,  

sea rch in g ,  se a r c h in g  for the  

right w om b . “ S a y ,” s h e  sa id ,  
pausing .  “ Who did you s a y  you  

a r e ? ”
I m o v e d  on tow ard  a kid s it t ing  

in t h e  y o g a  p o s i t i o n  c o n 

tem p la t in g  h is  nave l ,  w h ich  he  

referred  to a s  F e l ix .
“ W here is it at, l ittle belly  

button? It is a t  w here.  W here  
w hat? W here w h a te v e r ,  th a t ’s 

w hat. G ive  m e  m ea n in g .  S a y  
so m eth in g ,  b e c a u s e  I a m  rea l ly  

into you, ho h a v e l  ‘o  m ine .  S peak  

to m e  F e l i x . ” His s to m a c h  

g r o w le d  and h e  grinned . “ R ight  

on, F e l i x . ”
A group of m in i  sk ir ts  w e r e  

s tan d in g  around  ta lk ing  about  

their  h o m e  ec  c la s s .  S uddenly ,  a 

la r g e  bo isterou s girl —  with

s e n s i t i v e  e y e s  — pushtnl her  w a y  

into the  crow d . "H ey, s i s te r s  

L e t ' s  h a v e  a l i t t l e  g r o u p  

d y n a m i c s  h e r e .  K l i t t l e  
m e a n in g fu l  d ia logue .  My n a m e  

is B e t ty  and m y  p r im a ry  interest  
is p eop le .  And, o f  cou rse ,  the  o n 

g o in g  l i fe  p rocess .  W e'v e  got to 
get o r g a n ized ,  s i s te r s .  L e t 's  

h a v e a  l itt le  in te n s e  on -go ing  rap  

se s s s io n  here .  Y o u 're  a ll  good  

h ea d s .  N ow  get it t o g e t h e r "  
" U m , ” s a id  a s m a l l  b londe  

coed . “ I m a d e  a r e lev a n t  b louse  
the  o ther  day.  With a p e a c e  s ig n  

on th e  left s h o u ld e r .. "
"H ello , " I sa id  to a sad-Kwking  

girl s i t t in g  on a pillow. "Talk  to 

m e "
“ Y ou  m a r r ie d ? ”

" N o .”
“ Y o u  w an t  to g e t ? ”
“ Not r e a l ly . . . ”
“ I k n e w  it! R ejec t io n  o n c e  

a g a in ,  C e c e l i a ,” s h e  cr ied  a loud  

to herse lf ,  $15,(KK) it cost .Mom 

and D a d d y  to se nd  m e  to school  
— th a t 's  r oom  an d  b oard  and  

tuition, book, c lo th e s  an d  pills. 
That doesn 't  e v e n  in c lu d e  the  

n o se  job, the  hair tran sp lan t,  the  
d e r m a to lo g i s t ' s  b il ls  and  g e t t in g  

m y  e a r s  p i e r c e d ,  w h i c h  i s  

a lr e a d y  se n d in g  D a d d y  to the  
poor h o u s e .” She  s t r a ig h te n e d  

out h er  St. L aurent  c h e m is c .  
"All that to  se n d  l i t t le  Ciel to 
c o l le g e  so s h e  could  find a 

h usb an d . W ell — look at m e ,  
L(H)k a t  m e ,  w il l  you? W hat good  
id it do? D o I look e n g a g e d  to 

you? U x)k  at  m y  left hand. Do  

you s e e  an e n g a g e m e n t  r ing?  
Elven a ring m a r k ?  A s n ak ed  a s  

A d a m  — if I co u ld  on ly  find Him. 
W h at's  w ron g  with  m e?  W hy  

can't I ge t  a m a n ? ”
“ You m e a n  ‘o ld  m a n ' ,” 1 in 

terrupted.
"I don't l ike  o ld  m e n .”

“ N o no no. Y o u 'v e  got to  learn  

to ta lk  with i t .”
"W ith w hat?  I should  learn  to 

talk^ $1,500 th e y  sp en t  on b r a c e s  
and h e ' s  te l l ing  m e  I don't know  

h ow  to ta lk .”
" T h e  student  jargon .  Y o u 'v e  

got  to  learn  to be  h ip  —  or is  it 
hep? W ell,  w h a te v e r .  W hy don't  

you  go  o v e r  to that g u y  s it t ing  

th e r e  w ith  h is l e g s  c r o s s e d  and  

a sk  h im  how P'elix is.  A sk  h im  if 
h e 's  got an old lady . M a y b e  you  

two ca n ,  ah , g r w v e  t o g e t h e r "  

"W ell,  w h at  the  h e l l ,” she  

sa id ,  g e t t in g  up. “ It d o e s n ’t cost  
an yth in g .  T h a n k s ,” s h e  sa id ,  

and th e n  a d d ed ,  “ D a d d y -o .” 
T h e  kid and C e c e l ia  w e r e  

m a r r ie d  tw o  w e e k s  la ter  ine one  
o f  t h o s e  t e r r i b l y  N o w  n e w  

w e d d i n g s  in C e n t r a l  P a r k .  
C e c e l ia  w o re  go ld  l a m e  C o r r e g e s  

boots. F e l ix  froze  h i s  n a v e l  off. 
C ie l’s  fa th er  is  b u y in g  h im  a new  

one.
“ W hat a r e  you  do ing  h e r e ? ” a 

b e s p e c ta c le d ,  b e -b e a rd ed  fe l low  

sa id ,  g r a b b in g  m y  arm . “ W hy  

a r e  you  w a s t in g  your t im e  w h en
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