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There is no need to ask your
mama about the “Langston
Hughes Project” concert

It was fresh from the instru-
ments and talent of four pro-
fessional jazz musicians.

I mentioned McCurdy
played the rumperand flute;

mood of the poem. Often he
used a milicary cadence to in-
dicate the march of time and
global occurrences of the
events,

vulgar jiving, sloppy half
dress or any other glittering
compensations often used by
inferior musicians.
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The complete title of the
performanceis“The Langston
Hughes Project ‘Ask Your
Mama: Twelve Moods for
Jaz.”

The musical cornerstone for
the poem is “Hesitation
Blues.” It often began the
musical jazz interlude be-

“Shave and a haircut, fiftcen
cents,”

The sing-song beat was used
effectively after moods when
theauthor responded toarhe-
torical questionlike: “Will the
black wear of?” The response
is always: “Ask your Mama.”

Some recognizable songs

and punctuated the air of the
auditorium as a voice lament-
ing about the end and disap-
pointment of dreams in the
“Negro quarter.” McCurdy’s
control of the notes caused
my heart to wrench.

Vapor rising from the trum-
pet valves during the perfor-

“Shades of Pigmeat,” music
so woeful and sad that
McCurdy’s flute wept with
an anguish I could feel.

Other melodies played were
not identifiable because the
author purposefully lefc
room for conversations in
jazz to occur spontancously

wardly mobile. Hoffman used
no written music because it
came from within himself.

Review

sionals do. The four musi-
cians filed on stage dressed in
subdued casual dressattireand
quietly took their positions.
Stage lighting was controlled
with minimal floodlights pill-
ing over each performer in
hues of red and purple at the
right time.

until McCurdy took che mi-
crophone to explain his jaz
arrangements for the music

When he finished, he ad-
monished the comment by
saying: “Is that what they
teach you here at UNCA?

As [ said, this was a clas
act

Asheville Gentlemen demonstrate history of jazz

Up

The Asheville Gentlemen formed
in 1987 for two basic reasons. The
first one is chat through this con-
cert, the group teaches peopleabout
the history of American jazz in an
enjoyable way, acording to
Weinberg.

The other reason is because all of
the members greatly enjoy playing
music.

“About half the time we play con-
certs like this,” said Weinberg.
“We'll do them sometimes in the
schools or sometimes we'll do them
here ac UNCA. The other half of
the time we play for people’s wed-
ding receptions and dances.”

The group has also played in the
UNCA cafeteria and for Arts 310
classes. Some members played at
the swing dance held on campus
Jast December.

Wieinberg and Dale Roberts, the

to work with a jazz group, and
people like that,” he said.

From what the audience says af-
terward about the concer, people
have considered learningabouthow thing students really like.”
the individual parts work together  This event counts both for a hu-
to be the most interesting part of  manities cultural eventt and an Arts
the event, according to Weinberg. 310 event,

Weinberg said he hopes that the A donation of $5 is requested,
audience will not only appreciate  except for UNCA students.
the different kinds of jazz music, ~The Asheville Gentlemen perform
but will also understand it better.  “A Musical History of Jazz Styles”

“When they hear it in a movie, in  about three or four times a year for
a TV show or in a commercial, a variety of people.
they'll go, ‘Oh, yeah. Thar's that ~ The group changes the perfor
kind of jazz. I understand what mance dependingon the age group
those players are doing when they  of the audience. They have done
play,” said Weinberg, the event for clementary school

The Asheville community re-  children, middle school students,
sponds very well to jazz events, ac-  high school students, college stu
cording to Weinberg. dents, and the elderly.

Usually, for concerts by the mu-  “Everybody likes it,” said
sic department, there are more Wieinberg. “It just seems o grasp
people from the community at-  you no matter how old you are.”

direccor of the Key Center for Set
vice Learning, will play wich th
UNCA Community Jazz Band at
the Valentine’s Day sock hop of
Feb. 13.

The Asheville Gendlemen group
includesfour faculty membets from
UNCA and one faculty member
from Mars Hill College. Weinberg
the leader of the group, plays the
saxophone and clarinet. Robers
plays che cornet and fluegelhorn.

The other members include
Charles Holland, adjunct profes
sor in the music department; play
the trombone and brass. Mof
Hubbard, another adjunct profes
sor in the music department, is t
piano player for the group. Pal
Babelay, the only group membe
from Mars Hill College, teachs
percussion and plays the drumsand
vibraphone.
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tending than students.

However, “we would rather have
icbe the otherway,” said Weinberg.
“I am thinking this will be some-

and it was really fun, and they
learned something,” said Lloyd
Wieinberg, adjunct professor in the
music deparcment and director of
the community jazz band. “So thiey
had a good time, and they learned
things they didn’t know about the

H By Melissa Starnes
: Staff Writer

The UNCA music deparcment will
present “A Musical History of Jazz  history of jazz.”
Styles” on Feb. 6 at 4 p.m. in  During the event, The Asheville
Lipinsky Auditorium. The Asheville  Genelemen first talk about the dif-
Gentlemen, a group consisting of  ferent forms of jazz, and then they
" professional musicians, willplay for ~play a musical selection from each
this event, which focuses on the  type of jazz. The different kinds of
! evolution of jazz music. jazz include cool jazz, Latin jazz,
“We've done this for several years, jazz-rock fusion, Dixieland funeral
© and what people always tell us after  music, ragtime, swingand the blues.
# we've done it is that they liked it,  During the performance, they
: “showwhateach personin the group
y does individually,” said Weinberg.
For example, they will tell what the
piano player does, and how the
piano’s role fits into jazz music.
“We show them about the cre-
ative process of how you get a song

Upcoming

:| African-American poet Saul Williams
:| will give a reading of his poetry in the
;| Highsmith Center Lounge on Feb. 9

{| at7 p.m. as part of UNCA’s Black

i| History Month celebrations. Williams
i| is the author of two books of poetry,

f “She” and “The Seventh Octave.” He
i| also wrote the script for and per-
formed in the Trimark Pictures film
“Slam,” which will be shown at 8 p.m.
/| on Feb. 8 in the Highsmith Lounge.
Both events are sponsored by Under-
!l dog Productions and UNCA’s African-
American Student Association, and
are free to the public.:
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