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WHERE WHO WHEN COVER

Alleigh's Sean Higgins 6:30 p.m. No cover

Charley Brownz Glue 10;30 p.m. $3

piamond’s Grille Stretch 8 p.m. No cover

and Billiards
Firebelly Lounge Humchuck Fire 11 p.m. $3

Katy’s Great Eats Songwriter's Jam 10 p.m. No cover

The Reel Cafe Powell and Parker 7 p.m. No cover

Water Street Dixieland Society 5:30 p.m. No cover

Restaurant

Alleigh's Mudbone 7 p.m. No cover

The Stingers 9 p.m. No cover

The Arena Jet 22 10 p.m. $3

Captain Bill's Jeff DeBonis 7:30 p.m. No cover

Backyard Grill

Circa 1922 Bill Strickland 8 p.m. No cover

Firebelly Lounge Mosquita t^ite 11 p.m. $3

Marrz 2 Skinnee J's 8 p.m. $15

Vinnle's Steak The Four Knights 9 p.m. No cover

House and Tavern 

Water Street Kathy Covert Jensen 8 p.m. 

Restaurant

(D

Si

M ^The Reel Cafe Stretch 7 p.m.

No cover

Alleigh's Grenaldo Frazier 7 p.m. No cover

Keith Burkhart 9 p.m. No cover

Captain Bill's Stretch 7:30 p.m. No cover

Backyard Grill

Circa 1922 Shaun & Colby Duo 8 p.m. No cover

Charley Brownz Sonja’s Kitchen 10:30 p.m. $5

Fii^belly Lounge Seeds and Stems/ 11 p.m. $3
Moe Black

Raw Bar Lindley Park 10:30 p.m. $3
Reggie's It Doesn't Matter 10 p.m. No cover

Water Street Don Carmen & Friends 8 p.m. No cover
Restaurant

Alleigh's Buddy McCloud’s 7 p.m. No cover

2 Reel Band
The Reel Cafe Guy Phillips Trio 7 p.m. No cover

Water Street George Herbert Moore 6 p.m. No cover

Restaurant

Alleigh’s Travis Dent 8:30 p.m. No cover
No cover

Eric Clapton and B.B. King’s: Riding with the King

The picture  on the f ront  o f  Eric 

C lap ton  and B.B. K in g ’s new a l 
bum ,  R id in g  with the King,  has 
Clapton, d ressed  in a rumpled suit, 

in th e  d r i v e r ’s s e a t  o f  an  o ld  
Cadil lac  convert ib le ,  his guitar  in 
the  p a s s e n g e r ’s sea t,  and  King, 
s louched down in a tuxedo, in the 

b ack  seat  wi th  his g u i ta r  to his 
right. The album reflects that same 
carefree ,  mellow feeling.  I t ’s the 
blues,  yes,  but t h e re ’s joy  to it too, 

the joy  o f  two legendary musicians 
fulfill ing a dream, playing together 
on th is  a lb u m  o f  s t a n d a rd s  and 

orig inal  songs.
The first  song, “ Riding with the 

K ing,” really  sets the mood for the 
album. I t ’s a blues song,  th e re ’s no 

doubt  there ,  but the blues are only 
nominal .  The singers are just  as 
happy to be out r iding as they were 

at their  good jobs.
Another standout song on the al 

b u m  is “ I Waiit to M arry  You.” 
C la p to n ’s pop e x p er ien ce  real ly  
makes the song rock, while  K in g ’s 
skills keep it grounded in that same 

b lu e s  t r a d i t io n .  I t ’s a l y r ic a l ly  
sweet  song, but the wailing  gu i 
tars, the subtle but pervasive drum
b e a t s ,  a n d  th e  r o u g h  e d g e s  o f

C lap ton  and K in g ’s vo ices  keep it 

f rom  b e in g  a sappy ,  sacch a r in e  

song.
“ H o ld  O n,  I ’m C o m in g , ” the 

s o n g  m a d e  f a m o u s  b y  A r e t h a  
Franklin ,  i s n ’t one I expec ted  to 

f ind on this a lbum , bu t  i t ’s so d if 
f e r e n t  f ro m  the  v e r s io n  we all 
k now  and  lo v e ,  it w o rk s  real ly  

well.  T h e y ’ve s lo w e d  it down, 
d eepened  it and  m ade  it a much 

more m el low  and b luesy  vers ion 

than  F ra n k l in ,  bu t  the  sam e  ur
gency lies u n dernea th  it all. The 
song actua lly  speeds  up during its 

s ix -m in u te  d u ra t io n ,  and  by the 
end, the u rgency  is no longer  bur

ied.

If  t h e r e ’s a n y th in g  the a lbum 
really lacks,  i t ’s a feel ing  of  spon
taneity .  M o s t  o f  the  songs  feel 

more p ro d u c ed  th an  more  trad i 

t ional b lues songs ,  but the techn i 
cal talent  and feel ing  C lap ton  and 
King pu t  in to  the a lbum  more than 

m ake  up for  any lack. I t ’s a great  
a lbum , and real ly  he lps  to define 

C la p to n ’s ca ree r  as a b lues man. 
For  l is teners  new  to the music of 

B.B. King, R id ing  with  the King  
se rves as a g rea t  in troduc t ion  to a 

b r i l l iant  m usician .
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