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A  B I L L  O F  O N E - A C T S
by Shirley Hildthrand

M arch  7-9 , saw  the W es
leyan C ollege T h e a te r  in action 
again, as  they c h r i s te n e d  th e ir  
E xp erim en ta l  T h e a te r ,  This 
tim e  they p re s e n te d  “ A Bill 
of O n e -a c ts ,”  under s tudent 
d irec tion .

F i r s t  on the b il l  was “ Hello 
Out T h e r e ,”  w rit ten  by S aroy 
an and d ire c te d  by our own 
B a rb a ra  Brown, Some v e ry  
so l i ta ry  m usic  made the a u 
d ience recep t iv e  to what would 
f i r s t  m eet th e ir  ey es .  When 
the c u r ta in s  opened, a  young 
man (G eorge  Watson) ;3at on 
the floor of an a b s t ra c t  cell, 
thinking in tense ly . T hat is 
p e rh ap s  the key to the to tal 
favo rab le  im p re s s io n s  of this 
p a r t ic u la r  o n e -ac t :  in tensity . 
B a r b a r a  pu lled  out tha t in ten 
s i ty  f ro m  h e r  s e t  design and 
fro m  h e r  c e n t ra l  m ale  c h a r 
a c t e r .  G eorge  pulled  it  out 
of h im self , put it into his  c h a r 
a c te r ,  and gave it  to the a u 
dience, Under c a re fu l  d i r e c 
tion and with much p ra c t ic e ,  
G eorge  W atson was ab le  to in 
volve his aud ience with h im  in 
w hat w as happening. It s eem ed  
a sham e, though, tha t the o the r  
could not get a s  involved in 
the p lay ’s action and main c h a r 
a c t e r  as  the audience did. When 
the young man died, I found 
m yself  shocked  at the r e a l i 
za tion  tha t I w as ac tua lly  m ore 
d is trau g h t a t  h is death  than the 
g i r l  (Judy Johnson), I wish 
the young man could have u t 
te re d  one la s t  “ Hello, out 
th e re ”  be fo re  he died. If he 
had, p robably  the whole a ud i
ence would have answ ered , 
“ Yes, w e’r e  h e re ,  and we a ll  
love you,”

■ ■ ■ a young man sat in a 
abstract cell, thinking intensely.”

f

A fter a  quick and effic ien t 
change of sc e n e ry ,  a  new mood 
w as se t  with what r e s e m b le d  
ca liope  m usic . T he cu rta in  
opened; “ Not yet. We’re  not 
re a d y ;”  the cu r ta in  c losed , A 
s t ra n g e  opening tha t  was! But 
by now the audience knew that 
they  could not know what to 
expec t f ro m  D r, D av is’
“ T h u rsd ay  F r id a y  A fternoon .”  
As the p lay  p ro g re s s e d ,  ev e ry  
m ovem ent o r  sound w as made 
to s e e m  both p r e c i s e  and a b 
s u rd .  The d ire c to r .  B ill
F ren ch ,  c e r ta in ly  knew how to 
make his w e l l - s e le c te d  a c to r s  
w ork  toge ther.  T he c h a ra c te r s  
w e re  shallow, on p u rpose . The 
r e la t io n s  between c h a ra c te r s  
w ere  shallow, on p u rpose . P e r 
haps, too, on pu rpose , the a u 
d ience re a c te d  to the p lay ’s 
s i tua tion  with a lm o s t  s im u l 
taneous lau gh te r  and cry ing . 
We la u g h ed b ecau se  of the p lay ’s 
a p p a ren t nonsense , but we c r ie d  
becau se  we knew the s ig n if i 
cance  of “ je l lo ’'  and “ C h a r l e s 
ton”  a ll  too w ell. Maybe Davis 
and F re n c h  ought to te a m  up 
again  soon on d ram a .

“ T alk  to Me L ike  the Rain 
and L e t  Me L is te n ”  show ed us 
T e n n essee  W ill ia m s’ im p r e s 
s io ns  of the m a r r i e d  life of 
what I 'd  ca l l a  re p re se n ta t iv e  
M r, and M rs ,  Sounding B oard , 
The man and woman in th is  
p lay  (B ryan  S tea rn s  and E i 
leen  O’G rady) w ere  the fu l le s t  
c h a ra c t e r s  we had seen  a ll  
evening. T hey both w e re  a c t 
ing and re a c t in g  with each  o th e r;  
they  seem ed  in com ple te  con tro l 
o v e r  anything th a t  might h ap 
pen on s tag e . N eed less  to say , 
tho se  of us who have w atched 
the ac ting  c a r e e r s  of B ryan  
and E ileen, m ust have no ticed  
how th is  p lay  and  B il l  F re n c h ’s 
d irec tio n  of it  made th em  grow 
even  m ore  Into r e a l  d ra m a  
people.

But then, who a r e  the r e a l  
d ra m a  people  a tW e s le y a n ?  U s
ually  they a r e  m o re  than we 
see ,  i ,e , ,  a c to r s -p lu s .  They 
m ust inc lude fo r m e r  studen ts , 
now te a c h e r  Gene Stowell, who 
w as techn ica l d i r e c to r  fo r  the se  
one - a c ts .  C e r ta in ly  the 
s tudent - d i r e c to r s  B a rb a ra  
Brown and B ill F re n c h  a r e .

Judy Johnson and George Watson star in
“ Hello Out There”  d ire c te d  by B a rb a ra  Brown "Thursday Friday Afternoon”
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c ru c ia l ly  involved, Nann Brown 
designed  m ost of the se ts ;  An
gie Powell b e c a m e  s tag e  m an 
a g e r ;  J im et Town g a th ered  
p ro p s ;  Ann Douglas made s u r e  
co s tu m e s  w ere  r ig h t  and ready; 
Ann Van W agoner su p e rv ised  
the a c to r s ’ m ake-up . T hese  
a r e  so m e  of the people now 
e s s e n t i a l  to W esleyan’s d r a 
m a tic s  life. T hey  make things 
w ork  toge ther,  a lm o s t  fam ily  
s ty le , in one of the m ost hu 
manly c re a t iv e  w ays. It is 
out of love fo r  th em  tha t I 
have w rit ten  th is  a r t ic le ,  full 
of th e a te r  p re ju d ice  in th e ir  
favor . A fte r see in g  how w ell 
th e i r  Once Upon a_ M a t tr e s s  
w as rece iv ed ,  I do not see  
how they could p o ss ib ly  give us 
a  show they fe l t  s a t is f ie d  with, 
tha t we would not love. B e 
s id e s ,  fo r  $,50, two b e e r s  could 
n e v e r  p roduce  anyw here n ea r  
an equally  s t im u la t in g  effect 
to tha t of WCT’s  “ A B il l  of 
O n e -a c ts .”


