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\  eivet \  elveteen and All Pile Fabrics Immensely 
Fashionable -  A Frantic Fad for Fringe Just 

Now -  East Indian St>ie Touches Ever>’- 
wbere -  Skirts Shortened in Front 

to Show the Feet
'» E F I T T H I X G  i n  P a r i s  j-  ' t  n o w  

I n d i a r . .  * ' n o  i s  ? u r -  

®  f  ■ w : : h  ' : :  - n t a l  c o l o r s  a n d  

■ l i n ^i n: . -  O r i e n t a l  u r a p e r -  

i i r -  ’ l n .  a r e  m a d l y  c o p y -

• ~ t u r ^ a r . s  i - f  th*- I ' a s t  I n d i a n ,

; '  ‘ 1̂  ’ r I ' l e d  t h r o i i c h  I ' a r l s

• h  Wrty * ar.Kl f r o m  t h f  < ' o r o n a -  

t i  a n d  * i ! t s he s  a r e  e v r r y w h t - r p — o n  

f  k r  '>n e \ ' e n l n c  ) f > \ v n s  t >ve n o n  

A i l  t h i s  v i v i d  ( ) r i o n -
' ^n' .  h u w p v r r ,  if  t h e  s u m p t u o u s ,
f ; u s  a n - '  p.'.. » ic  ( M l t t a l i s i n  o f  t h e  

} : I n d i f ' s  \ \  h i ' c  p l a v s  a  l a r sr o
j' ■ ■ i n  f dbr i i ' .o  a r ’cl ! - m h r f ' i d c r i r s ;  i n e -  

r s a r n i ;  ir< '  a i f  s u l i r l u r f l  a n d  d i i l l ,
;'ii »- f fc"t  o f  r l < h  o l c K a n c e

r.' '»h<'r t h a n  t a w d r v  K pi p n ^ l o r ,  a n d  c o l -  

r ; - * ,  ■ a r e  I n e x p r e s s l l - . l y  l i c a u t l f u l —  
V” il. d  t o  i*'S :..f r o d ,  y e l l o w ,  b l u e  a n d  

g r c ' n .  v . h i c h  a r e  n o t  a t  a l l  l i k e  t h e
s  r t - a m i n g  t i n t s  o f  a n  O r i r n t a l i s m

H s u b t l o  a n d  r ^ f ' n f ' d .
T h e  p i m p l t '  t a l l o r t * d  s u i t  o f  s e r ^ e  

i s  a  t h i n i ?  u n k n o w n  i n  I ' a r i s  In t h i s  

aea<?nn o f  s u m p t u o u s r ^ ' - s ' s .  « >nr- w e a r s  

p u c h  a  o o s t u n i t *  = t i l y  i n  t h '  m n r n i n ^ ^
■ r o n  r a i n y  ; i f t f ‘rii->«.r' T n i l o r e d  w e a r  

Is  u n h e l i e v a h l y  R o r R c o u s ,  w i t h  h r a l d -  

I n g s ,  b r r . i d o r i n g s ,  K l l n t s  o f  i j o l d  a n d  

s i l v e r  i n  b r a i d  a n d  f o r d  t r i m m i n R s ,  

b u t t o n s  fralort^ a n d  f: ioint; :s  . u i d  p i p -  

lnt?a o f  b r i l l i a n t  s i l k  i n t r o d u o e d  i n  
j i a r p r i s l n t ?  p l a c e s .  I f  t h . ‘r<« i s  n o  d e f l -  

n i ? p  t r i m m i n g :  o n  a  " s i m p l e ” t n i l o r p d  
m o d e l ,  t h e  m a t f r l a l  Is  s l a s h e d  t o  

p i e c e s  a n d  a r r a i i ^ t * i l  i n  c r o s s w i s e  a n d  
o b l i q u e  e f f o r t s  t o  t r l ve  v a r i e t y .  A  

b l u e  a n d  r e d  s t r i p e d  s t - r r e  !Miit o f  t h i s  
• o r t  h a f l  a  s h o r t  c u t a w a y  c o a t  w i t h  

f i t r u p p i n g r s  o f  t h o  m a t e r i a l  r u n n i n g  
c r o s s w i s e ,  a n d  t h e  t u n i c  f a l l s  o v e r  

a  t w e l v e  i n c h  h e r n  o f  e r o s . s w l s e  
s t r i p e s .  H o w s  o f  s m a l l  r e d  b u t t o n s  

a d d  f u r t h .  r e m p h a s i s  t o  t h e  r e d  a n d  
b l u e  l i n e d  e f f e c t .

C utaw ay  Cont.s N ot Berimiinfj to  All 
I ' i j f i ir c s .

Be^^ a re  o f  th e  t.'unnlriy c u ta w a y ,__
u n l e s s  y o u  a r e  t a l l  a n d  s l l f c h t  a n d  

r a t h e r  b o y i s h  I n  f ifrwre.  T h e  s l i g h t e s t  

s u g g e s t i o n  o f  K e n t ' r o u s  f e m i n i n e  
c u r v e s  a n d  t h e  c u t a w a y  b e c o m e s  g r o 
t e s q u e .  O n  t h e  s t o u t  w o m a n — b u t  

t h e  s u b j e c t  Is  t o o  d e p r e . = s i n g '  t o  d w e l l  

u p o n !  A  c u t a w a y  e f f e c t  in a u R g e s t e d

by one of th?  velvet m odels  i l lu s 
t r a te d  to d a y — but only sugges ted  in 
a clever m a n n e r  by a p ep lum  w hich  
has  f ron ts  rounded  off below th e  belt. 
This cos tum e is p a r t ic u la r ly  g race fu l  
and  em b ra ces  all th e  Im p o r ta n t  style 
fe a tu re s  fo r fall.  The m a te r ia l  is 
prrecn velvet— not fjuile the  b r i l l ian t  
' ' r i e n i a l  g reen  w h ich  is the  color p e r 
m it ted  to those  w ho h av e  m a d e  the  
sacred  j) llgrlmage to Mecca, bu t a 
rich, bott le  g reen  w ith  e m era ld  g lin ts  
in th'* light.  T he  sa t in  cuffs an d  f a c 
ings on co l lar  a nd  re v e r  a re  b lack  
with bold s t i tch in g  don^* by m a c h in e  
with \vhi‘<- f lo ss .  Itows of sm all  w hite  
pearl itullona Joined by w h ite  loops 
give a ja u n ty  fmish on cuffs a n d  t u 
nic, two rows of these  b u tto n  " l a d 
d e r s” going down the  back  of the  
l>eplum an d  acc e n tu a t in g  th e  lines of 
• he tlguie--- a fe a tu re  of th e  new  I ’arls  
ta ilored  wear. T he  belt is m a d e  of 
c rushed  black sa t in  w ith  p ip ings of 
w hite  and  th e  l iu c k le s —  ̂one u n d e r  
each  a rm , fo r  th e  l>elt go(>s only h a l f  
way ro u n d — are  of w h ite  ])oarl. The 
velvet sk i r t  la s la shed  to show  a p e t t i 
coat of the  1»lack satin . N ot only a re  
sk i r ts  s lashed  now', but often th e  sides 
of the  s lash  a re  tu rn ed  back  to m a k e  
the  pe t t ico a t  open ing  a p p e a r  V 
shaped .  This tu rn e d  back  effect is 
suggested  on the  velvet su i t  ju s t  d e 
scribed by a t r ia n g u la r  o rn a m e n t  of 
black brflid, s t i tched  a t  the  side of 
th e  slash.

N avy a n d  W hlto  a  M odish  Color 
C'onil>inatlon.

T he e te rn a l  black an d  w hite  of the  
pas t  season h a s  a p leas ing  successor 
in th e  nav j '  b lue and  w h ite  b lending  
w hich  Is cha rac te r i s t ic a l ly  E a s t  I n 
dian. Klue, w ith  w h ite  t r im m in g ,  is 
a lm os t  un ive rsa l ly  becom ing  and, 
while not as da sh in g  and  chic as  black 
and  white , Is m o re  y o u th fu l  In s u g 
gestion. A c h a rm in g  velvet cos tum e 
In blue and  w hite  h a s  been b ro u g h t  
over by a y oung  m a t ro n  w ho w^ent 
ab road  to see th e  C orona t ion  and  did 
m uch  shopiiing  in I ’ar ls  a f te rw a rd .  
This cos tum e is a tw o-p iece  su i t  of 
deep blue velvet,  w ith  a tun ic  s lashed  

. to show' a sk i r t  of blue and  w hite  
str iped  satin .  The  coa t Is a  c u taw ay  
with a b road  shaw l collar  of th e  blue

A 'Bluie Velv'et Suit 
w ifh  Unmi'SiaRable 

P aqain .L .irL e5

W l i i t e  B p o a d c lo th . ..
a.nd Colored Velvet

and  w h ite  sa t in ,  finished w i th  a b lue  
silk tassel. AVhen a  c o n t ra s t in g  m a 
te ria l  Is used on th e  s k i r t  It a p p e a r s  

I a lm o s t  a lw ay s  on th e  coa t In co l la r  
and  cuff facings. T his  Is i l lu s t ra ted  
in th e  su i t  of m a h o g a n y  co lored  v e l 
vet w h ich  h a s  a p e t t ic o a t  of w h ite  
b ro ad c lo th  a n d  fac ings  of th e  sa m e  
m a te r ia l  on th e  C orday  co l la r  an d  
.sleeves. T his  is a  m o s t  e lab o ra te  su i t  
model an d  b e t ra y s  th e  E a s t  In d ia n  
Influence in th e  co loring  and  em b ro id -  

I eries, w h ich  a re  done  w i th  w h i te  a n d  
I saffron p ink  on b lack  sa t in .  T he  t u 

nic Is tu rn e d  back  to show  th e  w hite  
b road c lo th  sk ir t ,  em b ro id e re d  m ot if s  
sugges t ing  a tu r n e d  back  fac ing. The

sleeves a re  qu ite  sh o r t ,  as in so m a n y  
of th e  dressy  ta i lo red  models, and  

. a re  very  loos& a t  the  low er edge. T he  
I  lines of t h e 'c o a t  a re  g racefu l  an d  the  
I  m odel is well su i ted  to a  s le nd er  fig

ure .  T he  p ane l  h a n g in g  a t  th e  f ro n t  
of th e  co a t  is a  new  style fe a tu re .  
P a n e l s  a n d  p le a ts  in f ro n t  a re  th e  
craze  ju s t  now% th is  fash ion  h av in g  
been a d ap ted ,  of course, f rom  th e  

' ^'^osleiTl dress. W i th  th is  m a h o g a n y  
velvet su i t  is a h a t  of w h ite  felt, ro l l-  

>1 ed b ack  in s o m b r a  sty le  and  faced  
:_with b lack. A singl^  o rn a m e n t  of dull 
' gold se t  w ith  co ra l  ho ld s  th e  b r im  

ag a in s t  th e  crow n, 
i  A n o th e r  ve lve t suit,  i l lu s t ra t in g  th e

p o p u la r i ty  of b ra id ing ,  show s also 
how  a  h a n d s o m e  lace co l la r  is set 
off over th e  d a r k  velvet. T he  co l lar  
p ic tu red  Is of m a c r im e  lace w'hich is 
ex t ra v a g a n t ly  f a sh io n a b le  In P a r i s  
now. T his  lace is bold in design, yet 
de l ica te  in  ̂ w o rk m a n s h ip  a n d  is ex- 

i  t r e m e ly  effective over d a r k  coats  a n d  
frocks. T he  su i t  in th is  p ic tu re  is a 

, s m a r t  li t t le  m odel of b lack  velvet w i th  
I a  k n ee  le n g th  tun ic  over a  s t r a ig h t  
sk i r t ,  an d  w i th  a  g ra ce fu l  coa t  w h ich  
defines th e  figure a n d  h a s  a  p ep lu m  
below th e  w aist l ine . A cord  g ird le  
covers  th e  jo in ing  of th e  tw o p a r t s  of 

' th e  coat, an  e la b o ra te  o rn a m e n t  
d an g l in g  f ro m  th e  f ro n t  of th is  cord. 
On th is  su i t  th e  tu n ic  is s h o r t  across  
th e  fron t ,  b u t  d rops  a lm o s t  to th e  
edge of th e  sk i r t  a t  b ack  an d  sides. 
A ban d  of r ich  b ra id in g  l ike t h a t  of 
th e  co a t  t r im s  th e  s k i r t  below the  
tunic .

W i th  th is  su i t  is sho w n  one of th e  
h e lm e t  b o n n e ts  w h ich  ex tend  o u t 
w a rd  over  th e  ears . T h is  b o n n e t  Is 
m a d e  of v io let ve lvet an d  h a s  a 
sh i r re d  b a n d  a n d  so f t  bow of h y a 
c in th  silk.

E la b o r a te  T r im m in g s  o n  O o t h  Suits.
E v e n  th e  s im p les t  su i ts  of wool m a 

te r ia l  a re  m u c h  t r im m e d  w ith  b r a id 
ing, b u t to n s  an d  sa t in  fac ings, an d  
th e re  Is a  n ew  t r im m in g  n o tion  th is  
a u t u m n — bold m a c h in e  s t i tc h in g  done 
In row s w'ith b r ig h t  co lored  silk. P a -  
quln  W'as th e  o r ig in a to r  of th is  style 
of t r im m in g ,  b u t  it  is now  be ing  cop- 

1 led by o th e r  d re s sm ak e rs ,  fo r  n o th -  
: Ing so s m a r t  h a s  been th o u g h t  of in 
' m a n y  a day  fo r  th e  g a rn i s h in g ,  of 

so m b re  ta i lo r e d  cos tum es .  P a q u in  
show’s a  gay  l i tt le  b lue  se rge  su i t  
t r im m e d  w’i th  row s of t iny  w'hite b u t 
tons, sca rce ly  la rg e r  th a n  beads, a n d  
lines of w h i te  s t i tch ing , ,  te n  row s a t  
a t ime. A n o th e r  of h e r  su i ts  is of 
d a rk  b lue  m o h a i r  w i th  s t i tch ing s  of 
red  silk. T h is  su i t  w^as m e n t io n e d  in 
a  p rev io us  fa sh io n  ta lk .  M any  of th e  
ready- to -w 'ear  ta i lo red  su i ts  being 
b ro u g h t  o u t  fo r  fa l l  h a v e  the se  e f 
fec t ive  m a c h in e  s t i tch ings .  I t  takes  
th e  pro fess iona l  o p e ra to r  to do th e  
s t ra ig h t ,  even s t i tc h e ry  in m a n y  p a r 
allel rows, to say  n o th in g  of th e  m o- 

i  tif  effects, w h ich  m u s t  be cleverly 
! s t i t ch ed  a ro u n d  a  m a rk e d  p a t te rn .
■ T h e re  a re  special m a c h in e s  w i th  five 
; or six need les  w h ich  do as  m an y  
! row s of s t i tch in g  in no t im e  a t  all.
I A co a t  an d  s k i r t  of d a rk  red  serge  
I I l lus tra tes  th is  e x t r a v a g a n t  use of 
I b ra id  an d  bu ttons .  The en t i re  s u r 

face  of th e  co a t  an d  sk i r t  is covered 
w ith  so u tach e  b ra id in g  in s t ra igh t ,  
rows, a l t e rn a t in g  w ith  th e  loop effect 
so fa sh io n ab le  ju s t  now. One so r t  of 
b ra id in g  crosses a n o th e r  a t  th e  foot 

' of th e  sk i r t  a n d  on th e  low er edge 
' of th e  coat. M an j’’ m o re  b u t to n s  th a n  
, a re  rea l ly  n ecessa ry  a re  also used  on 

th is  coat, row s of th e se  c ro c h e t  b u t 
tons  being  se t  a lo ng  th e  o u te r  edge ' 
of th e  cuff a n d  on th e  co l lar  a n d  re -  | 
ver. T his  su i t  h a s  a coa t w h ich  is ; 
s l igh t ly  lon ge r  th a n  th e  ab b re v ia te d  , 
an d  j a u n ty  m ode ls  fav o red  by m a n y  ; 
of th e  cou tu r ie rs ,  an d  it fits th e  flg- ' 
u re  qu ite  decidedly  in f r o n t  as  well , 

I as  a t  th e  back . ^

F r in g e  a t  t h e  B o t to m  o f  Skir ts .
I F r in g e  a t  th e  low er edge of a  sk i r t  !

soun ds  r a t h e r  bedraggled , bu t this I3 

J a very  m odish  location for fringe,
1 an d  som e d re s sm a k e rs  do not even 

add  th e  u n d e r  pe t t icoa t of satin, the 
j  f r in ge  dan g l in g  fllmsily around  the 

w e a r e r ’s ins teps  an d  ankles. A Cal- 
lot su i t  of b lack  cloth has  a limp 

i u n d e r s k i r t  of b lack  satin , the  cloth 
tunic  com ing  only to the  knee, ami 
th e  sa t in  pe t t ic o a t  is bordered  with 
th ree  inch  b lack  fr inge. A pecu
l ia r i ty  of th is  su i t  is th e  skirt ,  shorter 

, by tw o inches on one side than on 
i  th e  o the r .  M any of th e  F ren c h  skirts 
' a re  sh o r te n e d  in th is  w ay a t  one side 

I  or  in th e  fron t,  an d  th is  effect when 
I a  t r a in  is w o rn  a t  th e  back  Is rather 
j g ro tesque .  Q ueen  Mary, a t  her  Cor- 
j  onation , ins is ted  upon  hav ing  her 
I gown c o m fo r tab ly  s h o r t  in f ron t  even 
\ th o u g h  she  h a d  to p u t  up, for the 

sake  of t rad i t io n ,  w i th  th e  heavy  court 
' t r a in  a t  th e  back, an d  th is  may be 
; th e  ra ison  d ’e t re  fo r  the  freakish 
 ̂ sk i r ts  w h ich  arfe a p p e a r in g  in Faria 
• now'. S om et im es  b lack  slippers and 
I flesh t in ted  silk s tock ings  are  worn 
' w i th  _ th e se  sk i r ts  in r a t h e r  startling 
, effect.
I A Bechoff-Davld  cos tum e illustrates 
j bo th  th e  use of f r in g u  as a trimming 
: an d  th e  sh o r te n in g  CT th e  skirt in
I fron t.  This  co s tum e  is built of pale 
' b lue wool ta ffe ta  a n d  the  fringe, w h i c h  

is very  na rro w ,  m a tc h e s  the  m a t e r i a l ,  

i The fichu d ra p e ry  over th e  s h o u l d e r s  

; a p p e a r s  to w ind d o w n w ard  o v e r  t he  

sk i r t  in very  g race fu l  effect, the dra
p e ry  en d in g  a t  th e  foot of the .=kirt 

in f ron t .  This  f r o n t  port ion  is but
to ne d  over to th e  side port ion  w i t h  a 
line of t iny  se lf-co lo red  crochet but
tons, a t  th e  foo t th e  sk i r t  being left  

open  in s la shed  effect. A feature of 
th is  gown is th e  shor t ,  loose s l e e v e  

w’orn over a  fu l l  unders leeve  which 
is stiffened w i th  a  loop.

H e a te d  c a rp e t s  a r e  th e  latest in
ven t ion  fo r  k e e p in g  a house warm. 
T hey  a r e  h e a te d  by electricity  and 
a re  c la im ed  to  cost a b o u t  one cent 
pe r  h o u r  to keep  going.

J^ullinb IJbe TVJlZYDOTi'̂ J*
inW iniejrjnrim

m -

l la i id su ino  L ace  I>rapcr!es a r e  fo r  F o rm a l  Drawinip Roomus.

I
T a lw ays  seem s a  p i ty  to s h u t  o u t  

su m m e r :  b u t  w h en  once  th e  k een  
equ inoc tia l  w inds  begin  to blow, 
dead  b ro w n  leaves lie fla t tened  

ag a in s t  w e t  s idew a lk s  a n d ' th e  city 
l igh ts  g leam  ou t  long  befo re  d in n e r  
h ou r ,  th e re  is a  sense of co m fo r t  an d  
cosiness In d ra w in g  su b s tan t ia l  d r a p 
eries ac ross  th e  w indow s a n d  seek ing  
en jo y m en t  in a  p le a sa n t ly  l igh ted  
roo m  r a t h e r  th a n  in th e  b leak  ou t-o f-  
doors.

W in te r  d ra p e r ie s  a re  a lw ays  r icher ,  
h eav ie r  an d  h a n d s o m e r  th a n  those"of  
th e  s u m m e r  season, ^ u t  th is  yea r  
th e re  is a  te n d en cy  to w a rd  even m o re  
r ich n e ss  an d  heav in ess  th a n  h e re to -  
i ore an d  velvet, b ro cad e  an d  ta p e s t ry  
w indow  h a n g in g s  will be m u c h  the  
v ogue— w h en  th e y  can  be afforded. I t  
Is a  well k no w n  f a c t  t h a t  house  f u r 
n ish ing s  ch an g e  w ith  c h a n g in g  f a s h 
ions and  every  period  of d ress  has  had 
i t s  co r re sp o n d in g  e r a  in decora t ion .  The 
ligh t  p re t t iness ,  g rac e  an d  f r iv o l i ty ,of 
th e  F re n c h  per io d  of th e  Louis  period  
in deco ra t ion  is in vivid co n t ra s t  to 
th e  dignified a n d  r a t h e r  s t e rn  W ill iam  
an d  M ary  period. D u r in g  th e  e;irty 
days  of th e  la s t  c e n tu ry  V ic torian  
f a s h i o n s — th e  m o s t  h ide ou s  of all f e m 
in ine  fa sh io n s  since th e  beginr.hig 
of t im e — w ere  m a tc h e d  by th e  e ‘ro- 
cious ea r ly  V ic to r ian  furnishingB, 
w h en  ca rv e d  w a ln u t  beds  a n d  chairs ,  
c roc l ie t ted  tidies, w ax  flowers u n d e r  
g lass  globes, a b su rd  “w h a t  n o ts” and  
o th e r  m ean ing less  d eco ra t io ns  m a de  
all in te r io rs  h ideous.

D u r in g  th e  p a s t  few  y e a rs  E m p i re  
eflects h av e  been  fav o re d  in a c co rd 
ance  w i th  th e  vogue  of every th ing  
F i r s t  an d  Second * E m p i re  In drees, 
an d  n ow  t h a t  th e  F a r  E a s t  is h av ing  
its inf luence on m y  la d y ’s cos tum e we

sha l l  expec t to see th is  Influence also 
p lay ing  a n  im p o r t a n t  p a r t  in th e  d ec 
o ra t io n s  of , h e r  hom e .

All w indow s in ro om s of a  m o re  
fo rm a l  type,- like d ra w in g  room s, 11- 

I b ra r ie s  and  d in ing  room s, h a v e  now 
1 two a n d  so m etim es  th r e e  sets  of cu r-  
I ta ins.  Besides th e  lace d ra p e r ie s  
! w h ich  h a n g  over th e  w in do w  itself,  
i  a re  th e  g race fu l  c u r ta in s  of h eav ie r  
; m a te r ia l  w h ich  fo rm  a  f r a m e  fo r  th e  
j opening  a h d  b r in g  th e  w ind ow  into 
i  h a im o n y  w ith  th e  w a ll  an d  ro o m  f u r 

nishings. I f  th e  w ind ow  is a t  th e  
j I ro n t  of th e  h o u se  th e re  m a y  be, also, 

th e  th i rd  se t— or sash  d ra p e r ie s—  
, w hich  h a n g  d irec t ly  a g a in s t  th e  p an e  

and  a re  not in ten d ed  to show  w ith in  
th e  room, b u t  a re  en t ire ly  fo t  th e  

j benefit of ou ts ide  eyes. ^This d ress in g  
! up cf  th e  hou se  fa cad e  w i th  d a in ty  

sash  c u r ta in s  w'hlch sh ow  only f ro m  
I th e  outside is a  m os t  im p o r t a n t  p a r t  

of th e  fu rn ish in g  .scheme fo r  th e  w in-  
te r  season. F i r s t  im p ress ion s  a r e  al- 

I ways Im p o r ta n t  an d  hosp i ta l i ty  w ith -  
; In o u r  doors  will c o u n te ra c t  th e  ef- 
j ff^ct of a b ed rag g led  an d  bad ly  t r a in e d  

maid  a t  th e  por ta l ,  o r  w indow s w h ich  
I p resen t  u n p o lish ed  panes ,  flimsy h a n g -  
’ngs or sh a d es  d ra w n  “ ev'ery w h ich  
v/ay^ fo r  S u n d a y ” to  t h e  c r i t ica l  eye 
of a viaitor.

A'he ca re fu l  h ousew ife  sees to  It 
I  t h a t  h e r  w indow s a r e  k e p t  sh in in g  
j  and  spotless, t h a t  every  sh a d e  is 
I  draw n  to th e  ' le n g th  ,o f  every  o th e r  
shad e  on th a t  p a r t ic u l a r  floor, and  
th a t  h e r  sash  d ra p e r ie s  a r e  as  good 
•looking as  she  ca n  a ffo rd ,  an d  are, 
u n i jo rm  all ot’̂ r^ the i f r o n t  of th e  
» o u ^ .  Cheap: a n d  flinisy w'indow 
d ra M r ie s  a r e  woirae t h a n  no n e  a t  all, 
but/Tth^re a.re m ariy  c h a r m in g  m a t e 
r ia ls  by  th e  y a rd  w h ich  m a y  be m a d e  
up  in to  d a in ty  c u r ta in s  a t  v e ry  li tt le

expense. C hie f  a m o n g  the se  a r e  th e  
c ream  m a d ra s se s  w h ich  com e in all 
m a n n e r  of f igured an d  c ro s s -b a r r e d  
pa t te rn s ,  an d  th e  p la in  n e ts  w h ic h  
m a y  be t r im m e d  w ith  lace inse r t io n  
or s im ply  h e m m e d  :.nd edged  w i th  
ball t r im m in g  or fr inge . T h e re  a re  
m os t  e la b o ra te  n e t  sa sh  d rap e r ie s ,  
laced, sh i r r e d  a n d  beruffied, b u t  the se  
o rn a te  h a n g in g s  a re  o u t  of p lace  on 
a  sm a ll  house  an d  w h e n  im ita te d  in 
ch e a p  m a te r ia l  a re  ifi v e ry  b a d  ta s te  
indeed.

I  D raw in g  roo m  c u r t a in s — th e  in n e r  
j  c u r ta in s  t h a t  show  f ro m  w ith in  th e  
I r o o m — a re  usua l ly  of lace ne t ,  a n d  
' fo r  su ch  d rap e r ie s  one m a y  p a y  p ra c -  
[ t lca lly  an y  p rice  up  to h u n d re d s  of 
I d o lla rs  th e  pa ir .  I f  eco no m y  is an  
I object, t h e  p la in  n e t  c u r ta in s  wdth 
 ̂ a  b o rd e r  of som e effective b ra id  lace 
: w'ill be fo un d  m o s t  sa t is fac to ry .  Such 
! a  cu r ta in ,  of c re a m  n e t  w i th  a  ren a is -  
I  sance  lace t r im m in g ,  is i l lu s tra ted .

W o m en  w ho kn o w  h ow  to  m a k e  th is  
] lace h av e  ach ieved  exceeding ly  h a n d 
som e d ra w in g  ro o m  c u r t a in s  a t  v e ry  
li tt le  expense, an d  as  th e  lace  Is easy 
to m a k e  a n d  th e  w o rk  goes quickly, 
a t  very  li tt le  t ro u b le  as  well .

F ig u re d  m a d ra s  c u r ta in s  a r e  th e  
m ost sa t is f a c to ry  so r t  fo r  th e  living 
ro o m  or d in ing  room . T h e re  is a  r i c h 
ness an d  a  d ig n i ty  a b o u t  th e se  c u r ta in s  

1 t h o u g h  th e y  do n o t  su g g es t  th e  fo rm a l -  
I ity of long, lace d rap e r ie s .  Som e of th e  
j  s ta ined  gla ss  p a t t e r n s  a r e  m u c h  fa -  
i A’ored  fo r  d in in g  ro o m  use ,  b u t  fo r  th e  
! living ro o m  th e  pla in , c re a m y  toned  
j  m a d ra s  w i th  a  s im ple  figure or cross- 
j b a r  is best. T hese  m a d r a s  c u r ta in s  
a r e  n e v e r  d ra p e d  back ,  b u t  a lw ay s  
h a n g  in long, g ra ce fu l  fo lds  f ro m  th e  

I rod. U sua lly  th e y  cover  th e  window.;
in fact, most window curtains now 

I are drawn qu ite  ac ro ss  the w indow

opening, excep t in th e  case of b e d 
ro om  w'indow han g ing s ,  w h ic h  a re  o f 
ten  looped b ack  w'ith cords  so t h a t  
one h a s  a  view of th e  o u te r  world .

T h e  th i rd  so r t  of w’indow  ha n g in g s  
a re  th e  d ra p e r ie s  o f su b s ta n t ia l  m a 
te r ia l  w'hlch m a k e  a  f r a m e  of th e  
open ing  an d  give it  c h a ra c t e r  an d  . 

i  grace . F e s to o n ed  effects a re  becom - i 
ing  m o re  a n d  m o re  fa sh io nab le  an d  
so m etim es  th r e e  a n d  even  fo u r  full 
le n g th  c u r ta in s  a r e  used to mal-3 , 
these  e la b o ra te  fes toons  across  th e  ■ 
window’. An i l lu s tra t ion  show s a  w ide  
h a l l  w indow  d ra p e d  w i th  fes toon  
h a n g in g s  in a  g rac e fu l  ye t  fo rm a l  
style. Such  d rap e r ie s  a re  very  h a r d  
to m a n a g e  an d  th e  a m a te u r  w ou ld  1 
b e t te r  no t  a t t e m p t  the m , b u t  confine 1 

h e r  efforts  to s im ple  s t r a ig h t  h a n g 
ings w ith  a  canopy  cu r ta in  ac ro ss  a

rod  betw'een th e  s t r a ig h t  ones at 
e i th e r  side.

V elour,  silk  ta p e s try ,  cotton ar- 
m ure ,  m e rce r ized  rep, mercerized  b r o 

cade  a n d  da rn ask  a re  used for t h e s e  

ins ide w indow  d rap e r ie s  and  there are  

inexpensive  fab r ic s  like m on ks’ cloth, 
f r i a r s ’ c loth, d en im  and s t e n c i l e d  

scr im  w h ic h  m a k e  a t t rac t ive  hangings 
fo r  sm a ll  a p a r tm e n ts ,  den and I’v.r.g 
room s. Satin  w ith  O riental g i m p  and 
n s r r o w  fr in g e  t r im m in g  m akes h a n d 
som e c u r ta in s  fo r  a ceremon 'US 
room . Colored pongee w ith  i n s e r t i o n s  

of h eav y  C luny  lace dyed to m a: 'h  
is c h a rm in g  in som e rooms. For v e r y  

d a r k  ro o m s  th e  fishnet cu rta in s  w h i c h  

com e in good shades  of green, br^nvn 
a n d  red  a re  often  a good c h o i c e  

co n ju n c t io n  w ith  c u r ta in s  of net 
lace.
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Tbe Printed Madras Curtains Are Liked in Living Rooms*


