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ROBYN'S NEST

Is Harassment Really Hecessary?
“Honey, if you don’t  have your mealbook, you can’t  eat. 

I’m sorry. . .” But sorry doesn’t  explain why the situation re
garding mealbooks and ID cards has gotten worse.

Students wouldn’t mind bringing one means of identifica
tion and meal sticker in one compact, easy to handle and easier 
to keep up with packet. As the situation stands, students feel 
agitated and are getting aggravated with this unnecessary 
harassment. I use the word “harassment,” because, it literally 
fits  the situation that occurred the other day in the dining hall 
during the lunch hour.

There is not only a feeling of tension and dread present 
when one enters the dining hall, but it seems as if the students 
are waiting to see what they will be asked for next!

With final examinations, graduation fees and GREs and 
a long list of pertinent matters that students have to be con
cerned with, somehov/ having to be told that because you can
not verify that you are still pursuing an education at Bennett 
College, you cannot eat a meal, does not make things easy on 
the student.

Now, looking at the other side of the coin, regarding stu
dents eating in the dining hall who are not students at Bennett, 
consider the fact that not every Bennett Belle eats vidthin those 
ivory colored walls of the dining hall. Where does her food go? 
What happens to those left-over pork chops? We might also ask: 
Why doesn’t the serving line wear hair nets? Why was a four
legged insect found on a dining hall table? Why? Why?

But sticking to the subject at hand . . . mealbooks and ID 
cards, and unauthorized students eating in the dining hall, the 
point put by the “top” is mainly that students who are no longer 
at Bennett should not be eating in the dining ha ll; that students 
from other schools should not be eating in the dining hall.

But tell the truth now, is it so bad that Bennett students 
have to be touched and verbally harassed in the dining hall? 
Bennett, there has to be a better way.

Some people wonder why college students leave college. 
Check the environment.

Letter  

X o  tlie  

E d itor
D e a r  E dito r :

I am  an  in m a te  a t  th e  M arion  
C o rrec t io n a l In s t i tu te  in M arion , 
Ohio, and  am  in need  of som e 
sane  co rre spondence  fro m  th e  o u t 
side w orld . I h a v e  no fa m i ly  an d  
h av e  h a d  no  m a il  in  th e  e n t ire  
p a s t  year .  N eedless  to  say I ’m  not 
look ing  fo rw a rd  to  m y  re m a in in g  
y e a r  w i th o u t  som eone to  w r i te  to.

I w ou ld  a p p re c ia te  y o u r  r u n 
n in g  m y  le t te r  in  y o u r  school 
pap e r .  M a yb e  th e re  is som eo n e  
w ho  w ould  be  in te re s te d  in k e e p 
ing  a 27 -y ea r -o ld  g u y  co m p an y  
and  u p - to -d a te  on w h a t  is h a p 
pen in g  in  th e  la n d  of th e  free.

T h a n k  you  fo r  y o u r  t im e  and  
any  he lp  you m a y  give m e  in  th is  
m a tte r .

B ill M aneese  
#145-115  
P. O. B ox  57 
M arion ,  Ohio 43302

Vesper Service 
Features Shaw  
Professor Brodie

Dr. Priscilla Brodie was the
featured speaker at the An
nual Religion in Life Vesper 
Service Sunday, April 3, in 
the College Chapel.

Dr. Brodie is professor of 
Christian education and co
ordinator of vocation studies 
at the Shaw Divinity School, 
Raleigh, N. C. She is the first 
black woman to hold a Doctor 
of Ministry degree from 
Southeastern Baptist Theo
logical Seminary and earned 
a Master of Divinity degree 
from the same institution.

MEAL

T he a r t  of m a k in g  m otion  p ic 
tu re s  is a  h ig h ly  sk illed  c ra f t  
w h ich  com bines b o th  th e  k n o w l 
edge of techno log ica l  skills and  
m a c h in e ry  w ith  sensitiv ity ,  p e r 
cep tion  a n d  c rea t iv i ty .  W hile  te c h 
n ic a l  skills  can  be  acq u ired  or 
tau g h t ,  p e rce p t io n  a n d  c rea t iv i ty  
are  inh e ren t.  Thus, th e  f i lm a k e r  
is faced w ith  th e  ta sk  of c rea t in g  
an  idea and  t r a n sm i t t in g  th ro u g h  
the  m e d iu m  of  a tw o  d im ensiona l 
object; th e  m ov ie  screen. S o m e 
tim es  h o w e v e r  , the in te n d ed  m e s 
sage  is lost th r o u g h  th e  t r a n s f o r 
m a t io n  of a n  idea  onto celluloid 
(f i lm ).

These  q u a l i t ies  a lone m a k e  the  
c ra f tsm a n sh ip  of m o t io n  p ic tu res  
a d if f icu lt  p rocess t h a t  has  tak en  
tim e  to  develop  a n d  perfec t .  A 
m o n u m e n ta l  f ig u re  in th is  m e d i 
um  is D. W. G rif f i th  w h o  in  1915 
p ro du ced  “T he  B ir th  of a N a tio n .”

D. W. Griffith w as a m a s te r  a t 
th e  n e w ly - fo u n d  a r t  of m ovies 
bo th  a r t is t ic a lly  an d  technica lly .  It  
is h o w e v e r  ironic  th a t  his g rea te s t  
ach ie v em en t ,  “ T he  B ir th  of a N a 
t i o n ” (co ns idered  by  m a n y  a c las 
sic) dep ic ted  b lacks  in the  w ors t  
possible light.

Up u n ti l  “B ir th  of a N a tio n ,” 
A m eric an  m ovies  h a d  been  r e 
s t r ic ted  to tw o  o r  th re e  ree ls  f i f 
te en  m in u te s  in leng th , u sua l ly  
casually  a n d  c ru d e ly  p u t  toge ther.  
“B ir th  of a N a t io n ” h ad  a $300,000 
budget ,  w as re h e a r sed  in  six 
w eeks  a n d  fi lm ed  in  nine. In  the  
end, th e  f in ished  p ro d u c t  ran  
tw elv e  reels  an d  th ree  h o u rs  in 
leng th . T he  p lo t is s im p le  yet 
sk i l l fu lly  w oven . B ased  on the  
novel The Clansm an by  T hom as 
D ixon, it  te lls  th e  s to ry  of th e  
C a m e ro n  fa m ily  on a S ou th  C a ro 
lina  p la n ta t io n  d u r in g  an te -b e l lu m

I s s u e  E d i t o r J o y c e  Bass
E d i t o r - I n - C h i e f Diane Stevens
A d v i s e r Dr. Virginia Tucker
L a y o u t  E d i t o r Deborah Tillman
C i r c u l a t i o n  M a n a g e r C leo  Branch
F e a t u r e  E d i t o r Robyn Denise Berryhill
C a r t o o n i s t Bobbi Durdin
Bu s i n e s s  M a n a g e r s Deborah Luttery a n d  Terry Lewis
A d v e r t i s i n g  M a n a g e r s Sandy Monroe a n d  Kelly Gardner
P h o t o g r a p h e r s Jo y ce  Bass, G ena Haskett

R e p o r t e r s

"Kool-Aid" Bartley Faye Howard
C leo  Branch Bianca Hurley

Kelly Gardner M arcelle Miranda
G ena Haskett Sandra Monroe

Lennet Hill Rochelle M oody
Debra H odges Cathy Young

■ e s  1 V w e  p w i  XD

Griffith 
Sliows
t im es. T he  C am eron s  a re  the  
typ ica l  S o u th e rn  fa m i ly  w h o  hav e  
a “ good” re la t io n sh ip  w ith  th e ir  
benove len t,  k ind, d a rk y  servan ts .  
All goes w ell u n t i l  th e  Civil W ar  
an d  R eco n struc tion  come about.

W ith  th e  loss of th e  C ivil W ar, 
the  S o u th  is faced  w ith  ru in  and 
des t ruc t io n  all b ro u g h t  on, acco rd 
ing  to  th e  movie, th ro u g h  the  
freedom  of blacks. B lacks a re  p ic 
tu r e d  as l i te r a l ly  ru n n in g  a so 
ciety  w h e re  co rrup tion ,  sh if t less 
ness and  lu s t  r u n  r a m p a n t .  T hey  
a re  seen r ig g ing  th e  vo t in g  polls, 
stealing , and  forc ing  w h ite s  off 
the  sidew alks. T h ey  h av e  also 
t a k e n  over  th e  U nited  S ta tes  C on 
gress w h e re  b la c k  leg is la tors  hold  
co u r t  w ith  fee t  on th e  ta b le  and  
f r ied  ch icken  and  w a te rm e lo n  
eating . T h e y  dispose of th e  scraps 
from  th e se  foods on th e  floor. 
R a p in g  w h ite  w om en  is th e  n a 
t io n a l  sp o r t  and  la w s  on in t e r 
rac ia l  m a r r i a g e  a re  passed. W ith  
th is  th e  C am erons  h av e  h a d  
enough  a n d  elect to ta k e  on s in 
g le -h a n d e d ly  th e  b u rd e n  of “sa v 
ing th e  S o u th .”

W ith  th is  in m in d ,  B en  C a m 
eron  goes to  th e  r iv e r  to m e d ita te  
o v e r  his plight. W hile  th e re ,  he 
spies tw o  b la ck  c h i ld ren  playing. 
T w o w hite  c h i ld ren  com e along, 
d iscover th e  b la ck  k ids  a n d  go 
in to  action. T h e y  d isgu ise  t h e m 
selves as ghosts in w h ite  sheets 
an d  the  tw o  b la ck  y o u n g s te r ’s 
eyes pop  out, th e i r  h a i r  s tands  on 
end, a n d  th e y  b e a t  a h a s ty  re t r e a t  
s t ra ig h t  th ro u g h  th e  r iv e r— le a v 
ing  only w a te r  r ip p les  and  b lack  
foo tprin ts .  U pon  see ing  this, C a m 
e ro n  gets an  idea and  th e  K u  K lu x  
K lan  is born . T he  S o u th  is saved 
once again . E n d  of story.

U nd oub ted ly ,  the  m o s t  im p o r 
ta n t  th in g  to h a p p e n  to f i lm s d u r 
ing  th e  1920’s w as sound. N ow  th e  
sh en an ig an s  of b lacks could be 
h e a rd  as w e ll  as seen. A lthough  
sound  d id  n o t  com e into m ovies 
u n t i l  th e  la te  ’20’s, th e  f i rs t  “O u r  
G a n g ” shor ts  w e re  re leased  in 
1922. P ro d u ce d  b y  H al Roach, the  
ser ies focused on th e  an tics  of the  
av e rag e  A m e r ic a n  child. A n i n 
teg ra ted  series, th e  w h ite  ch i ld ren  
are  lo w e r -m id d le  class k ids  w ith  
nam es  like  S p ank y , D ar la  and  
Alfalfa . T he  b la ck  ch ild ren  hav e  
n a m e s  like  B u ck w h ea t ,  F a r in a  and  
S ty m ie .  To th is  day, the  sex u a l 
a m b ig u ity  of F a r in a  a n d  B u c k 
w h e a t  r e m a in  anonym ous. The 
p a ir  w as  u su a l ly  d ep ic ted  w ith  
th ick  h a i r  a d o rn ed  in  p ig ta ils  and  
b ag g y  g in g h a m  culottes. S ty m ie

Film Classic 
Birth of Klan

B eard  on th e  o th e r  h a n d  w as  ju s t  
th e  opposite. S p o r t ing  a ba ld  head , 
b lack  d e rb y  and  p la id  zoot suits. 
S ty m ie  p ro v id ed  th e  nonchalance , 
sh rew dn ess  and  reaso n in g  lacked  
by  th e  o th e r  g a n g  m em b ers .  
B u c k w h e a t  an d  F a r in a  supp lied  
the  eye ro l l in g  a n d  h a i r s  s tan d in g  
on end. T h e y  ac ted  as th e  s t ra ig h t  
m en  to S ty m ie ’s lines w ith  a su c 
cession of “u m  h h m ’s” a n d  “it 
sho ’ do ” a f te r  e v e ry  sentence.

N ot to be  fooled, S ty m ie  sees 
th ro u g h  e v e ry  sham . In  one ep i 
sode, a g ro up  o f  m id g e ts  d isguise 
th e m se lv es  as o rp h an s  to get in 
side  a m an sio n  an d  rob some so
c iety  m a tro n s .  O nly  S tym ie  sees 
th ro u g h  th e  plot. W a y  in  advance  
he w a rn s  “ s u m p t i n ’ a in ’t r ig h t  
w id  d em  d e re  c h i l lu n ’s.” His m e s 
sage goes u n h ee d e d  a lm o s t  u p  u n 
ti l th e  end  w h e n  his p e rc e p t iv e 
ness w as  acknow ledged  and  the  
ro b b e ry  is p re ven ted .

C h ild ren  w e re  no t th e  on ly  ones 
w h o  je s ted  d u r in g  th is  t im e  p e 
riod. O th e rs  in  th is  e ra  inc luded  
Clarence Muse, Step’ N ’ Fetchit  
an d  Eddie “Rochester” Anderson. 
B ill Robinson ta p p ed  danced  and  
did h a n d s ta n d s  on e v e ry th in g  from  
s ta irs  to  b i r th d a y  cakes in  o rd e r  
to keep Shirley Temple e n t e r 
ta ined .

I t  w as  a ro u n d  the  1930’s th a t  
th e  “o u r” sy n d ro m e  began . D u rin g  
th is  phase , b la ck  w o m e n  w ho a l 
w ay s  re fe r re d  to  e v e ry th in g  or 
ev e rb o dy  as be ing  ours  (m e a n in g  
m is t re s s  and  m a id )  c a m e  into 
p lay . In  these  m o v ies  th e y  fough t 
fiercely  to  m a in ta in  w h a t  be longed  
to the  m aste rs .  T h e re  w as  a type  
of love h e re  th a t  ex is ted  be tw een  
m a s te r  a n d  se rv an t;  b u t  r a th e r  
th a n  genu ine  fee ling  fo r a n o th e r  
h u m a n  being, i t  w as  m o r e  the  
ty p e  of love  one h ad  for a loyal 
pe t  or a fa m il ia r  p a i r  of old b e d 
room shoes th a t  the  m a s te r s  felt. 
H ere, th e  m a id s  w e re  a llow ed to 
get sassy  an d  ev en  o ffe r  advice. 
T he  tw o re ign in g  q u een s  of th e  
m a m m y / m a i d  e ra  w ere  Louise 
Beavers and  Hattie M cDaniels.

L ouise  B eav ers  is a lw ay s  w ell-  
p o w dered ,  w ell  m a n n e re d  an d  full 
of m o th e r ly  advice in h e r  m a id  
p o r t ray a ls .  N e v e r  seen in a b a n 
dana , she is u su a l ly  a d o rn ed  in  a 
b lack  d ress  w ith  a cr isp ly  s ta rc h ed  
w h ite  apron . In  n e a r ly  e v e ry  in 
stance, h e r  e m p lo y e rs  a re  sensual 
ac tresses  o r  f l igh ty  society belles 
w ith  love  p ro b lem s .  She, h ow ever ,  
r e m a in s  a n o n -sen su a l ,  sexless 
c h a ra c te r  devoid  of a n y  fem in ine  
cha rac te r is t ic s  o th e r  th a n  th e  fac t

th a t  she  is a  fem ale . D esp ite  this, 
she  still counsels  h e r  p a t ro n s  on 
th e i r  love  p ro b le m s .  In  th e  end, as 
Mae W est says, th e  m is tresses  “a l 
w ay s  get th e i r  m a n ” b u t  th e  m a id  
is den ied  a love  life o r  fo r  th a t  
m a t te r  a n y  o th e r  life  of h e r  own 
th a t  does n o t rev o lv e  a ro u n d  the  
e m p lo y e r .  I n  a  pe rio d  of one year,  
Louise B eav ers  p la y ed  m a id  for 
Jean Harlowe, M ae West, Bette  
D avis a n d  Barbara Stanw yck ju s t  
to  n a m e  a  few.

H a t t ie  M cD anie ls  w as  a v e r s a 
tile, ta le n te d  p e r fo rm e r  w ho  w as 
d en ied  th e  o p p o r tu n i ty  to  p lay  
a n y th in g  o th e r  th a n  m a i d / m a m m y  
roles a n d  she re ig n s  as T H E  m a m 
m y  su p re m e  fo r  all t im es. A  big 
w o m a n  w e ig h in g  o ve r  300 pounds, 
she  w as  o f te n  c r i tic ized  fo r  these 
roles. To th is  she  rep l ied , “ I w o u ld  
r a t h e r  m a k e  $7,000 a w eek  p la y 
in g  a m a id  th a n  seven  do lla rs  a 
w eek  a c tu a l ly  b e in g  one .” N a t 
u r a l ly  sassy  an d  q u ic k - te m p e re d  
bo th  on th e  sc reen  a n d  off, she 
w as  th e  only  p e r f o rm e r  a llow ed 
to ta lk  b ac k  to  “m a s s a ” and  get 
a w a y  w ith  it. H e r  d o w n -h o m e  a d 
v ice is o f ten  d e l iv e red  w i th  acid 
sa rcasm  a n d  th e  “m a ssa ’s” love 
her .

A lth ou g h  an  e s tab l ish ed  actress 
long  be fo re  “ G one W ith  The 
W in d ,” th is  p ic tu re  f i r m ly  im 
p r in te d  M cD anie ls  in  m a id  roles. 
E ssen tia lly ,  “G one W ith  The 
W in d ” lacks any  p lo t substance  
o th e r  th a n  c en te r in g  a ro u n d  th e  
ro m a n t ic  m is h a p s  of its  heroine , 
S ca r le t t  O ’H ara .  A ll th ro u g h o u t  
the  m o v ie  m a m m y  advises  h e r  in 
h e r  p loys to  t r a p  A shley  W ilkes 
a n d  la te r  R h e t t  B u t l e r  (to w hich  
S ca r le t t  rep l ies  “f id d le y -d e e  and  
f id d le y -d u m ” ). M cD anie ls  adds so 
m u c h  d ep th  an d  genu in en ess  to 
h e r  ro le  th a t  she  is a c tu a l ly  b e 
liev ab le  in  th e  p a rt .  F o r  h e r  ac t 
ing ab i l i ty  in  “G one W ith  The 
W in d ,” M cD an ie ls  still r e m a in s  
th e  f i rs t  an d  on ly  b la c k  w o m a n  to 
e v e r  w in  an  A ca d em y  A w ard . 
T h ir te e n  y ea rs  la t e r  in  te levision , 
she  s ta r re d  in  “B e u lah ,” a series 
a b o u t  a  m a id .  This  t im e  how ever,  
she  w as  a l low ed to  c lean  h e r  ow n 
h o use  a n d  r e a r  h e r  ow n  family.

In  th e  n e x t  issue of th e  B A N 
NER, th e  f ina l  in s ta l lm e n t  of this  
series: T h e  1940’s— th e  p resen t.

BANNER STAFF 
MEETING 

April 12, 1977 
6:30 P.M.


