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MOVIE REVIEWS
The Strange World of Stanley GKubrick

by Merritt Moseley
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“.'ithom eallygdcceecingattiein % way back to the days of backyard Strangelove remains so far_u;sur.
aims. From Dr. Strangelove to bomb shelters and the notion of passed, and maybe unsurpassable,
2001: 4 Space Odys§ey o8 ] massive retailation, when billions in its type.
Clockvyor.k OranoetoibaryiLyD: of crackers quietly molder in the
ifgr_x, h::S fnlmsfhave been|notalf)|e, neglected Civil Defense she{l)ters
if not for perfection, at least for everywhere, we still enjoy Dr.
something which provokes intel- > Strangelove, because its comedy
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sents a good deal of challenge to the comic side of the hydrogen s Stratf'agic R A
the filmmaker. The novel on which bomb. Butin Dr. Strangelove, s e e
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ain of the future; it concerns the Kubrick makes a hilarious comedy ‘the story proceeds by means of the University .Commlttee 'for Cul-
doings of a gang of violgnt youths about the nucl_ear holocaust. accident and human irrationality. tural ?‘nd Spe(:|a¥ll£ve'ntsr\lmlsl; prg-
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the future will bring, a dreary. and Try a Little Tenderness"--to oint the man who, alone in the ' A rdir . G-
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ly with questions of freedom and face the unthinkable but, as the - refuses; acting on his pet theory Shoyvmgs will be in Lipinsky
dignity in confrontation with title says, love it, the whole issue that the Communists aim to de- Auditorium at 6:30PM and at
psychological conditioning. The of the Bomb is converted from stroy the nation by somehow 9:00PM.
book is written in a special lan- somber potential to black comedy. getting at the "vital fluids" of
guage, invented by Burgess, which If black comedy is the result American manhood, he refuses '
combines English syntax with a lot of exploiting the comic, rather orders and is only subqlued after '} (‘
of Russian vocabulary. than tragic, possibilities of disease, a violent and bloody siege by oth-

Although it retains much of death, mutilation, and so on, then erunits of the armed forces.
Burgess's narration, and the Nad- a comedy about nuclear destruc- ~ Therearea number of spark-
sat dialect of the hoodlums is re- tion obviously belongs in that ling performances: Sterling Hayden
tained, Kubrick's film makes much category. And as such, Kubrick's and George C. Scott are good as L :
more visual the ideas of the future film is the parent of such mov- C: zzy ger;eralts': Pgter .ze“‘:fs plays

A 1 3 < i i ree roles--the President, a

iy roess iagines: Alex3 gang, ::Z:l:igit:g élz\;dlt:t;:adBl\ll?r ;n!’-l British liaison officer, and Dr.
the Mnlk.Bar Where ey nang A e Strangelove himself (by some
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Kubrick has filmed their assaults

and rapes, are visually very effect-

ive. Malcolm McDowell, as Alex, o
“E75 | DR. STRANGELOVE:
by the fact that no one else stands Py

t as much. The scenes which =
dotail OR HOW I T

detail Alex's "conversion"--by

means of aversion therapy which LEARNED TO STOP :

conditions him to find violence

isagreeable--to normal, nonagress- WORRYING AND
i?/e l?fe arziﬁne. X ? J LOVE THE BOMB.

What troubles some people

is the movie's moral stance. [ts ®. .. outrageous, daring, in-
technical choices seem to cuiti- Ventive devi“sh : maca bre
vate an admiration for Alex which Wiibais % =

is aided by his personal charm and and scintillating comedy.
McDowell's attractiveness and which —SATURDAY REVIEW
may accord somewhat queasily A Peter Sellers, George C. Scott

with his cheerful murderousness.
Pauline Kael's review of the movie
charges: "Literal-minded in its
sex, and brutality, Teutonic in its
humor, Stanley Kubrick's A
Clockwork Orange might be the
work of a strict and exacting Ger-
man professor who set out to
‘make a porno-violent sci-fi comedy."
Her reaction was unusually
strong, however, and it is also argu-
able that Kubrick displays, without
endorsing, behavior about which
we are free to form our own
opinions. If the violen(':e
attracts us, it is society s condi-
tioning. And whatever our judge-

&  (Columbia; Directed by Stanley Kubrick ‘Y

Some sixty international awards honor Stanley Ku-
brick’s oddly titied DR. STRANGELOVE: OR HOW |
LEARNED TO STOP WORRYING AND LOVE THE
BOMB. A wildly comic nightmare that sees the Presi-
dent of the United States and the Premier of the
U.S.S.R. cooperate in a bizarre effort to save the
world from total disaster. Screen satxre‘at its finest
and funniest, DR. STRANGELOVE is ‘“‘Outrageous,
daring, inventive, devilish, macabre, and scintillating
comedy,’’ SATURDAY REVIEW.
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