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Frenetic, twisted and completely untraditional.

In essence, these are three words, among many oth-
ers, thdt come to mind upon thinking about how to de-
scribe The Shape of Things, a play that ran Sept. 3-19 at
the Bebe Theatre in downtown A'sheville.

Famed American playwright Neil LaBute wrote The,
Shape of Things to shed a new light on human relation-
ships by showing how people often change to fit the
mold their partners cast for them.

For Stephanie Hickling Beckman, co-founder of the
Different Strokes! Performing Arts Collective and di-
rector of the play, LaBute’s script could be experiment-
ed with even further in a live context.

She chose to develop two different performances of
The Shape of Things, one following the other, featuring
two different casts. In the first interpretation, there is
a festering crush between Adam, (Nathan Singer), the
protagonist, and Jamie, who is marrying his best friend,
Phyl. In the second interpretation, Adam is crushing on
Phyl. However, on the night of Sept. 11, the actor who
normally plays Phyl in the second play (Maximilian
Koger), was absent, and so Devyn Ray played Eve-
lyn, making the relationship between herself and Jenny
(Emily Crock).

For Stephanie Hickling Beckman, having two perfor-
mances of the same show back-to-back was a perfect
way to bring out the malleability of the characters by
showecasing different actors.

“The fluidity of the sexuality is why | decided to have
two different shows. In the first cast, the way it comes
off is as premature love, and the second cast plays with
sexuality a little bit more, even though there were lesbi-
ans tonight,” Beckfnan said. “There’s some sexual ten-
sion between Phyl and Adam, because Phyl’s so bitchy.
From the first time | read it, | got the impression he was
in love with Adam.”

Celebrating the fluidity and diversity of human re-
lationships is the ethos of Different Strokes! As a col-
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Cast members of The Shape of Things pose for a photo. From? left: Alien Law, Meg Hale Brunton,

Nathan Singer and Devyn Ray.

lective that seeks to actively work against the lack of
diversity in Western North Carolina, they are at the cut-
ting edge of experimental theater and work actively to
raise eyebrows and elicit questions.

In her director’s note, Beckman states that different
productions of The Shape of Things ask one question;
“Do artists have a responsibility to establish and toe a
line between art and morality?” When placed inside the
framework of the actors performing in the play, this
guestion then becomes intricately meta.

In the first performance of the play, Adam, played
by UNC Asheville senior drama student Nathan Sing-
er, is jumpy and neurotic, almost like a combination
of Kramer and George from Seinfeld. He is a college
student listlessly working in a museum. The first scene
of the play is in this museum, where he meets a person
who will dramatically shake his life and baffle the audi-
ence, Evelyn (Meg Hale Brunton).

Evelyn lives, breathes and drinks art, and is intent on
vandalizing, with graffiti, the sculpture of a man whose
genitals are covered up in order to prove she doesn’t
believe in censorship of art.

“l don’t like art that isn’t true,” she declares defiantly
as to what would be on the report if Adam were to write
her up.

From this point forward, Evelyn shows an uncan-
ny interest in Adam, who wears very frampy clothes
and displays a humble sense of inadequacy. Adam is
shocked that a confident, attractive person would actu-
ally want to be in a relationship with him, but decides
to go along with it. It is when Adam introduces Evelyn
to his good friends Jamie and Phyl, who are soon to be
engaged, that the social dynamics of the play become
even more interesting.

Phyl, played by the fiery, dynamic Ray, takes an im-
mediate dislike to Evelyn, getting in a screaming match
with her over, of course, the point of art. This tense en-
vironment between the two women does not really get
better, and surprisingly, it is Adam’s relationship with
Evelyn’s fiance, Phyl, that divides the two further. She
jokingly accuses Adam of liking Phyl in the beginning'
of the play, but when the two have a romantic encoun-
ter that she finds out about, their relationship crumbles
from that point forward.

In the second performance, Desmond Zampella re-
tains Adam’s awkward air, but infuses it with a sense of
comfortability, almost like he has accepted how awk-
ward he is. There are quite a few differences with the
second cast, and with the substitution of Ray as Phyl,
these differences wereJOBJ Read more on page 16
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