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. . .  expressions of a struggle

Herbie Hancock— "cosmic, earthy
n

Fay M itch e ll

S t a f f  W r i t e r

A m an a t  the  acoustic p ia n o  to ta l ly  

a b s o rb e d  in his music. His he ad  

s lum ped  ove r the k e y b o a rd  as his 

hands m a d e  love to  the  keys. H e rb ie  

Hancock on s tage  in M e m o ria l Hall on 

A p ril 8. N o t just an  e n te r ta in e r , b u t 

an  artist.

P erhaps he seeks to  re fin e  his music 

to  a science, h a v in g  m a jo re d  in 

e n g in e e rin g  b e fo re  c h a n g in g  to  

music com position a t  G re ne ll C o llege  

in Iow a.
He w as bo rn  in C h icag o , a n d  now  

lives in Los Ange les . Tha t n ig h t in 

C h a p e l  H i l l ,  H e r b i e  a n d  

H eodhun te rs , his b a n d , used strings, 

reeds, a n d  percussions to  p ro d u ce  

e lectric ity .

P ink l ig h t in g  d renche d  H e rb ie  

w h ile  he p la y e d  a m e llo w  round  

p ia n o  solo fro m  his a lb u m , M a id e n  

V o y a g e ."  He sm iled co n te n te d ly  to  

h im se lf an d  p o u n d e d  th e  keys so 

ra p id ly  th e  eyes cou ld  no t d is tingu ish

th e  m otions. _____
From the solo he m elted into a  jazz  

improvisation num ber, ” 100%  Proof 

from  the "Thrust" a lbum , with 

H eadhunters playing around , over, 

under an d  through his lea d .

"It's a  special honor for m e to ptoy 

th e  a c o u s tic  p ia n o ,"  H e rb ie  

exp la ined . That was a p p a re n t and  

a p p rec ia b le .
ftoncock hod no m onopoly on 

showing the instrument who was 

moster, as Heodhunters d isplayed  

brilliance on their own. Several 

se lection s fro m  th e ir  recently 

released a lbum , “Survival of the  

R tte s t/’ provided them  opportunity  

to display their skills.
B lackb ird , th e  g u ita r is t,  fo u n d  

p la y in g  no t c h a lle n g in g  e n o u g h , so 

in c o rp o ra te d  g u ita r  calesthenics. He 

he ld  the  fro n t  neck w ith  his le f t  h a n d , 

o r p la y e d  w ith  the  g u ita r  s lung low  on 

his side, o r  p la y e d  w ith  his tee th . 

S om eth ing  re p t i l ia n  t in * ' his m otions

yW

Herbie Hancock

as he continuously reeled before the  

microphone.

O n reeds, Berny M ack a lte rn ated  

betw een a  m ellow tenor saxophone, 

t ig h t  soprano saxophone, and  

tenderly tense flu te. He has recorded  

on album  independently , an d  is 

ta len ted  enough to m ake it on his 

own.
AAost o f the lea d  singing was done  

by Paul Jackson in a  soothing 

baritone. He also p layed  boss gu itar 

an d  was very intently involved in the  

steady or syncopated rhythms they 

p layed .
M ike  C la rk  im pressive ly  m astered  

the  d rum s, a n d  k e p t pace  in 

p ro v id in g  e f fe c t  a n d  d e p th  in the 

ra p id  sw itch o f  rhythm s H ead hun te rs  

e m p lo y e d .

O v e r in the  re a r  le f t  co rne r. Bill 

S immons h a d  a w o r ld  o f  his ow n. 

M o d e s t l y  in t r o d u c e d  as th e

percussion m a n , S immons n o t on ly  

p la y e d  the  congos a n d  a  co u p le  o f  

o th e r A fr ica n  drum s, b u t h a d  seve ra l 

b a n g e s ,  c la n g e rs ,  a n d  o th e r  
p a r a p h e r n a l i a  t h a t  d e f i e s  

d e s c r ip t io n .  He w as a  sound 

d e p a r tm e n t  in h im se lf.

O o u rd s  a n d  cow be lls  o re  o ld  h a t, 

p e rh a p s  to  Simmons passe. He used 

som eth ing  s im ila r to  a  t ig h t ly  s trung  

b o w , tea sed  w ith  a  g o u rd  to  p ro d u c e  
a  sha rp  tense e ffe c t. Then he b e a t  on  

w h a t lo o ke d  like  a  m in i-m in ia tu re  

d o u b le  b a r  sail s up po rt, a n d  c lacked  

som eth ing  s im ila r to  in ve r te d  w o o d e n  

c u r lin g  irons w ith  ha nd les . He even 

h a d  a rack  o f  m e ta l c lang e rs  h a n g in g  

b e h in d  the  congos to  be  used a t  his 

d iscre tion.

A fte r  in tro d u c in g  "G o d  M a k e  M e 

F u n k y , "  t h e i r  s i n g l e  re le a s e .  

H ead hun te rs  g o t in to  some fin e

fra n tic  ja m m in g . Hancock can be  

p ro u d  o f his h a n d  p icked  b a n d .

H ancock re tu rn e d  a n d  th e y  p la y e d  

a coup le  o f  h y b r id  jazz  num bers  fro m  

"T h rus t"  a n d  "H e a d h u n te rs , "  w h e n  

they d e c id e d  to  slow th in gs  d o w n .

"Y 'a l l  re a d y  fo r  som eth ing  p re tty?  

W e 're  g o in g  to  p la y  som e th ing  

pre tty , som eth ing  to  b r in g  o u t th.e 

p e rsp ira tio n  o f  lo v e ,"  H ancock sa id .

"This is d e d ic a te d  to  th e  la d ie s , 

a n d  it's n a m e d  fo r  a n  insect. You m a y  

w o n d e r how  can a ro m a n t ic  song be  

nam ed fo r  a n  insect. . .This insect is 

very b e a u t i fu l, "  the  m a rr ie d  A r ia n  

conc luded , as th e  b a n d  p la y e d  

"B u tte r f ly ."
O f  course, no Hancock con cert is 

com ple te  w ith o u t "C h a m e lo n ."  The 

o v e rf lo w  c ro w d  re jo iced  a n d  rocked  

th roug h  th e  rest o f  th e  concert.

" I p re fe r  p la y in g  co lleg e  cam puses 

because co lleg e  students h a ve  a  lo t 

o f  e n e rgy , it he lps the  sp ir it  o f  the  

music. C o lle g e  students a re  e a g e r  to  

en joy  them se lves," Hancock re la te d .

"M y  aud iences  a re  g e n e ra lly  18- 

30 yea rs  o ld . Usually co lle g e  students  

a re  my a u d ie n c e . I used to  p la y  h e a d  

music, a l l  in to  the  cosmic, no w  I p la y  

m ore  e a rth y , in to  th e  i  • to o ."

Hancock has d o n e  tv  m ov ie  

scores, fo r  “ B lo w u p " a n d  "D e a th  

W ish ."  He likes w o rk in g  w ith  la rg e  

orchestras, a n d  w o u ld  like  to  d o  m o re  

m ovie  scenes.

S evera l fac to rs  h a ve  in flu e n c e d  

H a n c o c k 's  musica l d e v e lo p m e n t,  

in c lu d in g  M iles  Davis, Chic C o re a , Sly 

Stone, a n d  Jam es B rown.

"1 s tud ied  classical p ia n o . I like  

Ravell, love  S travensky, a n d  some 

e lec tron ic  m usic."

He a lso fee ls  in flu e n c e d  b y  

N ich iren  Shoshu, a  fo rm  o f Buddh ism . 

He a n d  H e a d h u n te rs  m e d ita te  e ve ry  

d a y , a n d  re p e a t  a chant.

"M y  m e d ita t io n  h e lp e d  m e in 

com ing to  the  k in d  o f  music I'm d o in g  

now. I've o n ly  b e e n  in th re e  years . 

Check me 10 yea rs  fro m  now . I'm 

g o in g  to  b e  b o d . "

A le x  H a le y ,  c o - a u th o r  o f  " T h e  

A u t o b io g r a p h y  o f  M a lc o lm  X , "  

s p o k e  o n  A p r i l  11, in  M e m o r ia l  

H a l l  a s  p a r t  o f  th e  B la c k  A rts  

C u l tu r a l  F e s tiv a l.  H e  is n o w  

c o m p le t in g  a  b o o k  o n  th e  o r a l  

h is to ry  o f  a  b la c k  fa m i ly ,  a n d  h o w  

h e  t r a c e d  h is f a m i ly  b a c k  to  h is 

A f r ic a n  a n c e s to rs .  Th is  s y m b o l ic  

s t o r y  o f  a  b l a c k  m a n  

re d is c o v e r in g  h is ro o ts  is a  t r u e  

s to ry  a b o u t  H a le y .  T h e  b o o k ,  

" R o o t , "  is a l r e a d y  b e i n g  

c o n s id e re d  fo r  a  s e v e n - p a r t  TV 

se r ies .
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Alex Haley Picnicker* en|oy food, drink and  the Tobacco Rood M ovement Band 
a t the second annual BSM picnic.


