
To The Future, Blackwards
Hello, I’m Ihe new editor of the Black Ink.
Any publication tends to bear the distinctive stamp of its editor and 

editorial staff, so to fully understand why certain articles were written, 
one must also understand the writers. In the coming weeks, 1 will try to 
help you know me through my opinions as expressed in what I will call 
the “Issue of the Week.” Let me reiterate that this is my opinion and not 
that of my trusty staff. So without further adieu, let me tell you:

Why I prefer “black” as a race description over all other alterna
tives, including “African American.”

I have no objections to usage of the term “African American” in 
written or oral discourse; I am justconfused by some of our leaders who 
push for this word to the exclusion of the powerfully simple “black.” 
It is disheartening to hear the Rev. Jesse Jackson and others claim that 
“black” represents only a color and nothing more. History proves this 
way of thinking to be merely cynical oversimplificauon. “Black” is a 
crcation of our own, unlike the terms “negro” and “colored,” which were 
more or less saddled upon us by white popular will. In protest to the overt 
racist practices pervading the nation in the 1950s and 1960s, we coined 
the phrase ourselves, and it represented the first time in American 
history we participated in our own naming. So “black” represents not 
only the skin color brown, but a race’s self-determination and self- 

reliance.
Proponents of “African American” say that this word tells the 

nation and the world at-large about our collective history, i.e., where we 
came frt)m. But one glance at my skin instantly tells the most obtuse 
person from where and from what people 1 descended. Do you think it 
is a coincidence that ignorant racists (a redundancy?) have been known 
to call American blacks “jungle bunnies” and “spearchuckers”? To 
what continent are we encouraged to return when we really aggravate 

the while establishment?
The point is that either term, “black” or “African American,” is 

perfectly legitimate. Even though the latter makes our race sound like 
immigrants (such as Italian Americans or Asian Americans) when in 
fact we are ex-slaves, it is still a black creation. And when I use “African 
American,” I’m recognizing the legitimacy and utility of the term while 
at the same time, not abandoning "black," the original and best The 
Black Ink will continue to use the two terms interchangeably.

To wrap up. let me open up our pages to anyone with a conflicting 
wt woiicdpoiKiiu^ vivw^A îiu tu Un./ oilcs you read in our biweekly 
newspaper. We always accept letters from our readers because that is 
how true diversity of opinion is achieved. If the staff does not l^ar from 
you, the UNC community, then we can only assume that our printed 
word is generally agreed upon and can take pride in the fact that we truly 
represent the interests of this campus.

God Bless,
Myron B. Pitts
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