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Lenard Moore blasts off with his new St. Andrews press publication, Forev.r

Poet Lenard Moore reciting his poetry at the Fortner Writers ’ Forum
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Lenard D . M o o r e  is  

the author o f  Eorever H o m e , a 

recent St. Andrews Press p u b li 

cation. This collection, a lready  

in its s e c o n d  printing, features  

an impressive forward b y  G u y  

Davenport and a fterw ard  b y  

F r e d  Chappell. In Forever H o m e . 

Moore draws on the beautifu l  

landscapes and unique ch arac

ter o f  North Carolina, to o ffer  the  

r e a d e r  his Japanese-like s ty le  o f  

poetr)' in a book o f  three s e c 

tions. Guy D avenport, in h is  

introduction to the b o o k , e x 

plains Moore’s c o n n e c t io n  to  

North  Carolina, “A sensual truth 

o f  lo c a l i ty  s u s t a i n s  

[ M o o r e ] . . . through M o o r e  w e  

realize that we are b e in g  sh o w n  

a particular p la ce  b y  a p o e t  

whose soul l i v e s  t h e r e . . . A  

poem’s geography is, in both  

senses o f  the  w o r d ,  i t s  

ground...the poet m ust h a v e  h is  

place that he fee ls  h e  b e lo n g s  

to...He has chosen to  k eep  to  a 

great purity o f  purpose, the  n a 

tive identity o f  the  p la c e  o n  

e’lth that shaped his m ind  and  

h f a r t . ”  This pccpritiaj

truth of Moore’s w riting. H e  

lias chosen the “purity o f  pur

pose,” that D a v e n p o r t  d e 

scribes. It is a co m m o n  th e m e  

in literature to, “write about w hat  

youknow.” M oore’s adherence  

to “what he know s,” re f lec ts  a

g e n u in e  sincerity in his lines.

“ O n ly  roots su rv ive /  

h a rsh  w e a th e r ,  c h i l l ,  frost /  

r e a c h e s  e v e r y w h e r e . /  C o rn 

s ta lk s  a b so rb  ea ch  s l im  sun  

sh aft .” T h is  passage is from a 

p o e m , in the first section o f  his 

b o o k , entitled , “P iney Ridge In 

A u tu m n .” It is not surprising 

to  d isco v e r  that M oore is a stu

dent o f  B asho , a m edieval Japa

n e se  p oet. H is close-cropped  

l in e s ,  c o n c is e  and con densed  

thought, and constant reference  

to  nature and the seasons, are 

dead  g iv e a w a y s  o f  a student o f  

Japanese  poetry.

M o o r e  d iv i d e s  h is  

b o o k  into three basic sections: 

“ T h e H o m ep la c e ,” “Heat,” and 

“ B rea k in g  G round.” Each o f  

th e se  sections contain poem s o f  

s im ilar  styles, but with different 

m o o d s .  In the section entitled 

“T h e  H om ep lace ,” I w ou ld  cite  

“1 h e  H o m ep la c e” as one poem  

o f  great value to the entire book. 

It ech o es  the them es o f  M oore’s 

p o e tr y  perfectly: geography,  

se l f ,  and nature ( s p e c i t k a l ly  

biH'* TTie poem  close*: “wp nre 

th is  fresh green w orld / which  

crad les everyth ing into i t s e l f ”

In the “Heat” section  

th e  reader encounters, in part, 

p o e m s  that stress fam ily  and 

heritage. In the poem , “Telling

o f  Tales, ’ M oore writi a 

grandfather telling tales to the 

young. Still, the strong natural 

o v e r to n e s  are e v e r  presen t,  

“ H oneysuckle sw ay ,/ scent the 

air.”

In th e  “ B r e a k in g

Ground” section, a rather impor

tant p o e m , is e n c o ” nterp  

“Breakfast, Then C hores .” 1 

would argue that this poem  is 

significant because it is the only  

poem  in this collection  that var

ies fi-om the tight Japanese style  

that is characteristic to M oore. 

This p oem  uses, for the m ost  

part, dia logue, then c lo ses  with  

a short, characteristically natu

ral, stanza o f  three lines. This  

poem  indicates that M oore is 

not c o n f in e d  to  th e  s ty le  in 

which  m ost o f  these p oem s are 

written.

T hose present at Writ

ers’ Forum  on Thursday, the  

24th, w ere fortunate enough to  

see Lenard M oore in action. He  

not o n ly  read so m e  favorites  

from his book , he also shared a 

number o f  performance poem s,  

inviting the audience to jo in  in. 

He a lso  read so m e  o f  h is  ac-

claim cd Haiku, w hich have w on  

him sev eral s-.' ar. is, m aking him  

possibK the best contemporary  

A m erican  Haiku writer. W ith a 

black belt in karate and cases  

full o f  basketball and track tro

p h ies , M o o r e  is m o re  than a 

great poet. H e  is a lso  a great 

athlete. H e presented  a basket

ball ch a llen ge  to  an yon e in the 

audience, taunting, “1 pity any

one w h o  c h a llen g es  m e  in b as

ketball.” Indeed, Lenard M oore  

is a ja ck  o f  all trades. H e at

tributes h is  a c c o m p lish m e n ts  

thus far to h is three P ’s: persis

tence , patience, and prayer. He  

su ggests  that b eg in n ing  writers  

alw ays be writing, n ever  limit 

them selves, and d o n ’t m ake e x 

cu se s . O n e  th in g  is for sure, 

Lenard M oore is g o in g  to keep  

w r it in g .  S o  k e e p  y o u r  e y e s  

peeled , w e ’re sure to  see  m ore  

from Lenard M oore.
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