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  ENTERTAINMENT —

Vib e s , B e a t s  and ...
BY SHARONDA WILCOX AND VLNCE

WOODY

Siaff Writers

Erykah Baydu - Bayduism

I t ’s a b o u t  t im e  th a t  th e re  w as  

c r e a t iv i ty  an d  p u r e  o r ig in a l  s o u n d s  

present in R & B music. Erykah Baydu is 

a breath o f  fresh a ir  a m id s t  the fog o f  

played o u t  R & B  q u e e n s  o v e r  h ip  hop 

samples. L is teners  are tired o f  hearing 

Mary J. B l ig e  im i ta t io n s  a l l  o v e r  the 

radio. Baydu has what most entertainers 

lack in the “dat machine/sample” age and 

that’s live sound. Her music is a mixture 

of hip hop, jazz, “new jack  swing,” soul, 

and R&B.

Many crit ics have com pared  Baydu 

to the late Billy Holiday; but she is much 

more than  th a t  - w h en  you  l i s ten  to 

Baydu you a lso  hea r  Patti L abe l le  and 

Chaka K han .  I t ’s a lm o s t  as  i f  sh e  is 

singing old school lyrics over  a modern 

beat. What I love about Baydu is that her 

songs really mean something. Every song 

has a fresh new  su b je c t  and  a posit ive  

outlook. It’s not commercial! Baydu is 

more committed to artistic integrity than 

to record sales.

C o n v e rse ly ,  o th e r  c r i t ic s  co n s id e r

B aydu a fem ale  D ’ A nge lo ,  but s h e ’s 

more than that as well. D ’Angelo’s album 

sounds like Prince’s album, but Baydu is 

unlike anything you’ve ever heard. She 

takes jazz  and hip hop soul to the next 

level.

It’s rare to find an album that both 

young adults ,  adu lts  and youth enjoy 

listening too.

Baydu’s “On and On” focuses on her 

spirituality and “Certainly” focuses on 

sex w ithou t  a w o m a n ’s consen t.  Her 

unique subject matter also shines on songs 

like “ Afro,” an example of  free style skit; 

“Appletree” and “Rimshot.”

Be sure to check out BET for the 

most “butta” R&B video out at this time 

(it belongs to her). This CD is well worth 

a $15 investment.

Maxwell 
Maxwell’s Urban Hang Suite

After listening to this CD, the re’s 

really no wonder why this talented brother 

was nominated for three Soul Train Music 

Awards and why he won all three.
M a x w e l l ’s U r b a n  H a n g  S u i t e  

deserves the recognition of being one ol 

the hottest CDs for 19%  and definitely 

will continue to climb the charts in 1997.

A lthough it’s been in record  s to res  for 

quite some time, this is a CD that should 

definitely not be overlooked.

This CD has more of  a laid back feel, 

with jazzy tempos and soothing melodies 

that pul you in a relaxed frame of  mind. 

The entire CD is an exuaordinary piece of 

urban jazz, rhythm and blues and truly a 

winner with me! If you want something 

tha t  will re lax  you bo th  m e n ta l ly  and 

physically, then M axw ell’s U rb a n  H ang  

Suite is definitely the CD to check out.

Each one of the 11 u-acks featured on 

this Cd, has its own flavor. So check 

them all out!

Funkmaster Flex 
60 Minutes of Funk

F u n k m a s te r  F lex  has  s t i l l  g o t  the  

funk , but is it new  c u t t in g  e d g e  funk , 

semi - old school funk or s im ilar crim e 

r e la te d  f r e e s t y l e s  by c o m m o n  c r im e  

related artists?
W hat 60 M in u te s  of F u n k  lacks is 

w h a t  e v e ry  m ix  ta p e  in th e  u n iv e r s e  

should have and that’s unheard material.  

“T im e for Sum Aksion,” “ How I Could  

Just Kill a Man,” and “How About Some 

Hardcore” are some vintage underground 

hip hop classics, but everybody and their

m am a has heard them. “ Hip hop heads” 

buy mix tiipes to hear m ateria l that not 

e v e ry o n e  on the s tree t  has  go tten  their  

hands on, not to heiu' songs they already 

have on CD  at home. I f I want to heiu" 

these songs I can just go to my CD  case.

What do  Jay Z, Nas, L il’ Kim, Puff 

Daddy, Mase, and Biggie Smalls have in 

com m on? I’ll give you a hint. They all 

h a v e  c r i m e ,  s e x ,  a n d  m o n e y  r e la te d  

rhymes and approach rap from the same 

pe rsp e c t iv e .  All o f  the.se a r t is ts  have 

outstanding freestyles, but tliere was too 

much  uniform ity  when 1 w as expect ing  

diversity. W hat happened to artists like 

the Refugees, KRS, Rass Kass, Jeru the 

D a m a j a ,  A T t r i b e  C a l l e d  Q u e s t ,  the  

Roots, Busta Rhym es and Rakim, w ho in 

my opinion have hip hops best freestyles. 

T hese  rappers  would  add creativ ity  and 

originality to the Flex project.  Instead I 

was greeted by the “ same old same old.” 

How could you do this to us Flex?

Since Flex turned in such an average 

product I ca n ’t recommend it. Save your 

money and buy a real mix tape from off 

the street.  This com m erc ia l ized  version 

o f  w h a t  a m ix  t a p e  s h o u l d  b e  is  n o t  

vintage Flex.

R e v i e i v s
BY DAVID FULTON AND DANIELLE

PROPHETE
Staff Writers

The Relic

T h e  R e l i c  is  a s u s p e n s e  t h r i l l e r  

directed by Peter Hyams. The movie is 

set in a natural history m useum  where 

m y s te r io u s  m u r d e r s  a re  r e d u c in g  the  

humans to nothing in a matter o f  seconds.

In T h e  R e lic ,  the  f i lm ’s m onster  

possesses the traits o f  several d ifferent 

animals and decapitates it’s victims. The 

movie's most effective scenes are those 

involving the bloodsucking beast chasing 

it’s victims. The movie contains cliche 

dialogue, sloppy editing and unanswered 

questions but it is still a  nice thriller as far 

as keeping the  tension and  body count 
high.

P e n e l o p e  A n n  M i l l e r  ( “ T h e  

S h ad o w ”) p la y s  a sassy  ev o lu t io n a ry  

biologist in a museum where the murders 

o c c u r  a n d  T o m  S i z e m o r e  ( “ S t r a n g e  

Days”) is a sa rd o n ic ,  no -bu ll  policew  

l i e u t e n a n t  i n v e s t i g a t i n g  th e  c r im e .  

Together, they d iscover that a shipment of

a r t i f a c t s  f rom  B raz i l  has  b r o u g h t  a 

mythical monster into their midst. So, 

check-out The Relic for bone-chilling 

thrills to make you shake from head to 

toe.

Scream

S c re a m  is a psychological thril ler  

directed by suspense “King” Wes Craven. 

The story is set in Santa Rosa, Calif., a 

small quiet town that comes under siege 

by two m u rd e re r s  w ho lake  all “ the ir  

clues” from the movies. The killers take 

the ir  ideas and c lues  from H allow een ,  

F r id a y  13th and  o th e r  c l a s s i c  h o r ro r  

movies.
In S c re a m  nobody is safe, as the 

psychopaths stalks victims, taunts them 

with u-ivia questions, then rips them to 

bloody shreds.
S c re a m ’s most effective scenes are 

those involving the killer(s) calling it’s 

victims. The young and old people that 

he targets can only survive if they have 

presence of mind to follow movie’s rules; 

“ D on’t an.swer the door. Don’t hide in the 

c lo se t  Don’t just stand there. Don’t go

back in the house .  D o n ’t trip. D o n ’t 

answer the telephone. D on’t ask, “W h o ’s 

there?” D on’t have sex. D on’t drink or 

do drugs. And, one important rule is to 

never Scream  under any circumstances. 

“Scream” keeps the audience bewildered 

about who was the killer. T here  w as a 

killer in their midst who has seen a few 

too many scary movies. The killer could 

b e  a n y b o d y . . .  S id n e y ,  B i l l y ,  C a s e y ,  

G e e k y  R a n d y ,  G a le ,  an d  D e w e y ,  the 

goofy-sweet police officer. The members 

o f  the aud ience  m ust know  an sw e rs  to 

triv ia  ques t ions  and c lu es  to ca tc h  the 

k iller  or k illers  in this ch i l l ing  thriller. 

This movie keeps the audience jum ping  

out of their seats. It is a good horror- 

comedy classic.

Rosewood

In the small town o f  Rosewood, Fla., 

Blacks owned land, their homes and some 

o f  the businesses. They got a long with 

the whites who lived in the town.

But in 1923, Rosewood, was burned 

to the ground. Rosewood residents were

murdered because of  a lie told by Fannie 

T a y l o r  ( C a t h e r i n e  K e l l n e r )  a w h i te  

woman.

Taylor was cheating on her husband 

the tru th ,  she sa id  a B lack  m an  d id  it. 

T h is  o n e  lie  w o u ld  c a u s e  th e  s h e r i f f ,  

played by Michael Rooker, and the rest of 

the to w n ’s whites to go  on a ram page to 

find a fictitious rapist.

M e a n w h i le ,  a g ir l  n a m e d  S c rap p y  

(Elise Neal), had time to fall in love with 

a s t r a n g e r  n a m e d  M r.  M a n n  (Vi 'ng  

R h a m e s ) ,  a n  e x - w a r  h e r o ,  w h o  w as  

looking for a new start.

Sarah Carrier (Esther Rolle), worked 

for F a n n ie  T a y lo r  and w i tn e sse d  w hat 

really happened to her. She d id n ’t want 

to  s a y  a n y t h i n g  f e a r in g  w h a t  w o u ld  

hap p e n  if  she told e v e ry b o d y  it w as  a 

white m an.who raped Fannie.

T h is  is a very vio lent and d ram atic  

m o v ie !  It  w i l l  d e f i n i t e l y  e v o k e  ill 

feelings, but in no way should this movie 

be  u s e d  a s  an  e x c u s e  fo r  a n y  h a t r e d  

against whiles. This is a irue story and it 

should be used as a historical and learning 

experience by viewers.


