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The most difficult job for both 

the artist and the critic is to iso

late and reveal what it is about an 

art that makes it beautiful. We have, 

for the last century and a half, ex

cused ourselves from the issue by 

saying something is beautiful be

cause it appeals to a universal truth. 

That which is universal is lovely to 

behold. Universality is hard to 

strive for, the attempt is noble, the 

mysteries are opulently rewarding, 

the process lifts us, gives us a per

spective on our own living. If all 

these statements be true, it is uni

versality of emotion, of response, 

of thought that breeds great art.

The difficulty of this view lies 

in the strong contradiction that no 

one knows what a universal statement 

or feeling is. If no one knows what 

one is (what is it really that makes 

music sad or bouyant a quality in

herent in the universe?), he has but 

little responsibility to it. Cer

tainly, however, we do have a life

long responsibility, as artists, to 

beauty, to emotion, to thought, to 
art.

What I'm arguing here is that 

art does not appeal to some latent 

feeling of universality at all.

Rather, great art appeals to the one, 

to the emotional capacity and mental 

qualities of each individual. If 

that were not true, the same truths 

would be revealed to all members of 

the audience; we would all arrive at 

the same understanding. And that 

never happens. The reader may, at 

this point, think I’m belittling the 

powers of art; on the contrary, I 

am supporting its most grand possi

bilities and imputing an enormous

responsibility to the artist. The 

artist must strive to evoke the 

thousands of different emotions of 

each of his hundreds of audience 

members. He must make his work so 

pointed, so honest, so unified and 

complete, so entirely founded on the 

strongest belief of the creative 

artist, that his work is meaningful 

and beautiful to each individual in 

the audience. He must generalize, 

to be sure; he must not kick the 

issue upstairs by universalizing.

If the artist achieves this, 

and each viewer is moved perhaps far 

enough to involve that piece of art 

in his life, he can l e a m  something 

of himself from the piece of art, 

can discover those strengths and 

weaknesses that make him human and 

unique, can shatter that within him

self that prevents his living a life 

of and for beauty, can expand his 

capacity for thought, can exercise 

those feelings of generosity of 

spirit that the arts seek to instill, 

if the artist achieves this with each 

member of the audience (or even some 

members) then the art has succeeded. 

Not because it pointed out a uni

versal truth which is unchanging, 

but because it made us truthful to 

ourselves who change and require 

guidance for the changes we undergo.

This is an enormous job, one 

which keeps the arts alive century 

after century. And I dare to make 

these contentious points because I ’ve 

seen the results and the glories, 

most recently, at the dance depart

ment’s evening of dance.

(Cont. on page 4)

Ih^ © V O O O o «  » 9 #

(Cont. from page I)

Their research was conducted 

with a grant from the National in

stitute of Mental Health. They re

ported their findings in the Nov. 3 

issue of the Journal of the American 

Medical Association.

They said one major short

coming "uniformly characterizing" 

some previous studies is the ab

sence of adequate control measures.

"Most important, the chromo

somal abberration rate prior to the 

alleged taking of LSD was not 

assessed," they said.

"With the goal of providing a 

more definite answer, we undertook 

a larger prospective study", they 
added.

They used for the study 32 

patients scheduled to receive LSD 

as part of their psychiatric treat

ment at the Spring Grove State Hos
pital, Baltimore.

The Patients were hospitalized 

for alcoholism or neurotic problems 

and had never previously taken LSD. 

They volunteered to be subjects in 

a study of the potential of LSD in 

psychiatric treatment.

The subjects ranged in age from 

20 to 56 years and included five 

females and 27 males. The subjects 

were broken into high-dose and low- 

dose groups.

Their statistical analysis, the 

researchers said, "revealed no sig

nificant difference between the 

before and after LSD chromosomal 

abberration rates for either the high 

or low dose groups whether analyzed 

separately or as one group.

"Our findings are in contrast 

to the four studies which have re

ported more chromosomal abberrations 

in LSD takers than in normal con

trols", they said.

They said other research failed 

to take into account chromosomal 

abberration before the use of LSD, 

infections in the users, the use of 

other drugs with LSD, impurities 

present in homemade LSD, and other 

factors, the report said.

By C.G. MODaniel

(A.P. News Release)
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