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‘MAN FOR ALL SEASONS’
S h a k e s p e a r e ’s  c la im  in AS 

YOU LIKE IT  th a t  " A ll  the  
w o r ld ’s  a  s t a g e ”  p r e s e n t s  r a 
t h e r  g r im  h u m o r  w h en  s e e n  
ligh t of th e  W e s le y a n  C o lleg e  
T h e a t r e .  F o r  a t  l e a s t  two o r  
t h r e e  p ro d u c tio n s  p e r  y e a r ,  the  
W e s le y a n  t ro u p e  s e t s  i t s  s ta g e  
in  m u s ic  c l a s s r o o m s ,  g y m n a 
s iu m s ,  and o th e r  u n l ik e ly  nooks 
in  and abou t the  W e s le y a n  m i 
lieu . A s if  th is  a r b i t r a r y  s t a g 
ing  w e r e  not enough , th e  c o l 
lege  a c t o r s  h ave  e s ta b l i s h e d  a  
p ro u d  t r a d i t io n  of d isp lay in g  
p ro f ic ie n c y  a t  b o m b a s t in g  th e i r  
l in e s  a t  the  d in n e r  ta b le ,  in 
th e  sh o w e r ,  o v e r  a  b e e r  a t  
L um s, and a n y w h e re  e l s e w h e r e  
an  a u d ie n c e  m ig h t  be found.

T he  above  h a s  b e e n  ty p ic a l  
of the  W es le y an  C o lleg e  T h r e a -  
t r e  s in c e  i ts  in c e p t io n  in  1962, 
and p o in ts  to  the  f a c t  th a t  p e r 

h a p s  m o re  th an  m o s t  d e p a r t 
m e n ts ,  t h e a t r e  a t  W e s le y a n  h as

e r a l  m o re  c o m p le te d  f in a l  c o s 
tu m e s .  T he  p ro p o s  c re w  has 
f in a l ly  m an ag ed  to  lo ca te  a  
h e a d s m a n ’s  ax e .  D i r e c to r  
D ingm an’s  c r y  of “ S c r ip ts  and 
p e n c i l s ,  p l e a s e ” , o c c u r s  now 
only  once p e r  n ig h t  r a t h e r  than  
b e tw ee n  e a c h  s c e n e .  A te n 
s io n  is  beg in n in g  to  bu ild  a s  
c a s t  and c re w  fa c e  th e  r e a l i 
z a t io n  th a t  T h u rs d a y  is  open 
ing  n igh t to  T he  Play .

A MAN "’OR A L L  SEASONS 
c h r o n ic le s  th e  l ife  and  d e a th  
of S ir  T h o m a s  M ore ,  the  g if t 
ed .‘- I  - . la r / la v . 'y e r  , ..o b e c a m e  
c h a n c e l lo r  of " n g la n d  d u r in g  
th e  r e ig n  of th e  m o s t  c o n t r o 
v e r s i a l  ’ of m o n a r c h s ,  H en ry  
VIIL It i s  a  s tu d y  of th e  co n 
se q u e n c e  of s c r u p l e s  d u r in g  an 
u n s c ru p u lo u s  ag e .  Bc>lt c r e a 
te s  the  a m b i s e a s o n a l  M o re  not 
a s  a  s u p e r - h u m a n  b u t  a s  a  m an  
v ic t im  to  m en . T h is  a w a rd -

A B O V E : . . T he  s tu d y  of a
m an  w ho c a n n o t  c o r r u p t  h is
id e a l s . ”  S i r  T h o m a s  M o re
(R o land  Shaw ) L. Duke of N o r 
fo lk  (Dave S ip le )  R.

L E F T :  “ T h ey  a r e  a s s u r e d  th a t  
th e  c o s tu m e s  w i l l  be p e r f e c t 
ly c o m p le m e n ta r y  to  th e  r o l e s . ”  

(L iz  M a r t in )

RIGH T: “ It i s  a  s tu d y  of th e
c o n se q u en c e  of s c r u p l e  d u r 
ing  a n  u n s c ru p u lo u s  a g e .”  C a r 
d in a l  W o o lsey  ( Jo e  V inson, L .)  
S i r  T h o m a s  M o re  (R oland Shaw, 

R.)

m .
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L E F T :  “ D i r e c t o r  D in g m an ’s  c r y  “ s c r i p t s  and  p e n c i l s ,  p l e a s e , ”  
o c c u r s  now on ly  o n ce  p e r  n ig h t  r a t h e r  th a n  b e tw ee n  e a c h  s c e n e .

B ELO W : “ A f te r  w e e k s  of r e h e a r s i n g ,  b u ild in g  s e t s  a n d  m e m o 
r i z in g  l in e s ;  the  p ro d u c t io n  i s  f in a l ly  c o m in g  down to  th e  line ; 
p ro d u c tio n  w e e k  i s  h e r e . ”  M a ry  E l la  T e t t e r to n ,  Bob T h o m p so n , 
and  P a t  M cL ean .

e s ta b l i s h e d  a  p ro u d  t ra d i t io n .  
Few  o th e r  c a m p u s  o r g a n iz a 
t io n s  have  p ro v e d  s o  d e m a n d in g  
and y e t  s o  s u c c e s s f u l .

And i ts  h a p p en in g  a g a in  th is  
y e a r .  Both a c t o r s  and t e c h n i 
c ia n s  a r e  f i r m l y  co n v in ced  th a t  
t h e i r  c u r r e n t  p ro d u c tio n  of Ro
b e r t  B olt’s  A MAN FO R  A L L  
SEASONS w il l  s u r p a s s  a l l  p r e 
v io u s  t h e a t r i c a l  e n d e a v o r s .  
T h ey  a r e  a s s u r e d  th a t  the  a c t 
ing  w i l l  be  m a rv e lo u s ;  th a t  
th e  ligh ting , sou n d , and  m u s ic  
w i l l  be  s o m e th in g  beyond c r e a 
t iv e ;  th a t  th e  c o s tu m e s  w i l l  be 
p e r f e c t ly  c o m p le m e n ta r y  to  th e  
r o l e s .

A f te r  w e e k s  of r e h e a r s in g ,  
b u ild in g  s e t s ,  and  m e m o r iz in g  
l in e s ,  th e  p ro d u c tio n  i s  f in a l 
ly  c o m in g  down to  th e  line ; p r o 
d u c tio n  w e e k  is  h e r e .  R e h e a r 
s a l s  h ave  m oved in to  E v e r e t t  
A u d i to r iu m  (no one w ould  d a re  
to  c a l l  i t  a  g y m n a s iu m  th is  
w eek). T he  s t a r k  T u d o r  s e t

is  n e a r in g  c o m p le t io n ,  and  e a c h  
n ig h t 's  r e h e a r s a l  b o a s t s  s e v -

w inn ing  p la y  h a s  b e en  h a iled  

by c r i t i c s  a s  p e r h a p s  th e  b e s t  
p lay  of th e  1960’s .

D i r e c to r  A nthony  D ingm an 
h a s  c a s t  R oland Shaw, Sean 
M oran , and D an ie l  S h ep a rd  in 
the lead in g  r o l e s  of T h o m a s  
M ore , T h o m a s  C ro m w e ll ,  and 
th e  C o m m o n  Man, r e s p e c t i v e 
ly. The d e v e lo p m e n t  of e ac h  
of th e s e  r o l e s  is  left  l a r g e ly  
to  th e  c r e a t iv i t y  of the  in d iv i 
d u a l  a c to r s ,  and  e a c h  h a s  a r 
r iv e d  a t  h is  own d e f in i t io n  of 
th e  r o le .  Shaw s e e s  th e  r o l e  
of M o re  a s  “ th e  s tu d y  of a  
m an  w ho c a n n o t  c o r r u p t  h is  

i d e a l s ” . C ro m w e ll ,  th e  “ King’s  
e a r ”  and  S e c r e t a r y  to  th e  co u n 
c i l  i s  t e r m e d  by S ean  M o ra n  a s  
“ th e  p ro to ty p e  of c a s u a l  c o ld 
n e s s  . . . a c c u s to m e d  to  u s in g  
p eo p le  by  d o m in a t in g  t h e m .”  
One of th e  m o r e  in n o v a tiv e  a s 
p e c t s  of th e  p la y  i s  Bolt’s  c r e a 
t io n  of “ th e  C o m m o n  M an” . 
In a d d it io n  to  e f fe c t in g  the  sc e n e
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