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Editorials

Student-Aides
By A1 Zink

It has often been quoted that a man is  best judged by 
his p eers , but the validity of this statem ent can be 
questioned when it i s  applied to student-aides. Sev
eral of the departments at this C ollege employ stu 
dent -  aides to teach laboratories.

It is  an unwritten duty of a p ro fessor  to grade his 
or her students as im partially a s  possib le , and 
because of th is duty the p rofessor  must maintain a 
w ell defined student -  p ro fessor  relationship. Any 
deviation from this relationship throws a shadow of 
doubt and suspicion  on both the student and professor . 
Naturally this does not exclude a good “ Working 
relationship”  which often enhances in terest in a parti
cular subject or cou rse . But because of the n ecessity  
of this sort of alienation, how is  it p ossib le  for one 
student to objectively grade h is  peer? And how Is it 
p ossib le  for one student to objectively grade his  
p eer? And how is  it possib le  for the student -  aide to 
objectively teach h is  best friend, room m ate, or g ir l
friend? What about the student- aide who rea lizes  
h is  influence and does favors for favors in return? 
T hese many problem s w ill occur in the future if  they 
have not already occurred.

The honor system  at Elon C ollege works very well 
for those who are  willing to re sp ec t  it and should in 
m ost instances elim inate the need for a d iscussion  of 
this sort, but le t ’s  be r e a lis t ic ,  it doesn’t always 
work. So why put either the student of the professor  
in such a position to be doubted? It seem s most 
logical to elim inate this problem by continuing the 
student -  a ide’s job, but rem oving responsibility  
of grading. Student -  a ides can very often better relate  
to students prob lem s, and it would be a grave m istake  
to elim inate the student-alde com pletely; he se rv e s  
an important function. But for the sake of the stu
dent, student-alde, and the p ro fesso r , allow the pro
f e s s o r  to be the judge of all student grades.

T o d a y ’s Pop-Rock

Splits
By Phil Larrabee

In recent y e a r s  there  
has been a trend toward 
individualism . This trend 
i s  evident in contem por
ary pop m u sic . Recently  
there have been many m u
s ic ia n s ,  whom we have 
assoc ia ted  with popular 
rock groups, thathave left  
their group to s tr ik e  out 
on their own in the m usic  
world. John Sebastian and 
Paul M cCartney are but 
two exam ples of this trend 
toward individualism  in 
pop m usic .

Both Sebastian 3nd M c
Cartney sp lit  from their 
groups, namely the Lovin’ 
Spoonful and the B eatles , 
when it seem ed  as the fu
ture of the group and 
that person’s position in 
the group w ere secu re .  
It se e m s  to m e that both 
of these a r t is ts  wanted 
something from their 
m usic  that the group 
couldn’t provide, name
ly an outlet for their m u s
ical individuality. Of 
cou rse , this was not the 
only reason  they left their  
resp ec tive  group. It is  
known that Paul McCart
ney, for exam ple, was not 
getting along at all with 
John Lennon, and that 
John Sebastian had dif
feren ces  of opinion with 
certain  m em bers of the 
Lovin’ Spoonful. But a 
quest for an individual 
m usical exp ression  could 
have been at the root of 
these d isagreem ents.

Recently, both of the 
above mentioned artists  
rece ived  a chance to e x 
p ress  this individuality by 
re leasin g  album s under 
their own name. In the 
opinion of this w riter ,
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both a r t is ts  did exp ress  
individuality extrem ely  
w ell and with a great deal 
of originality .

The f ir s t  of these two 
albums to be re leased  was 
recorded over  a year and 
a half ago by John Se
bastian but was not im 
m ediately  re leased  due to 
a contract h a ss le  between 
MGM and Reprise. The 
album i s  currently out un
der both labels and is  
titled s im ply  “ John B. 
Sebastian.”

In the album, Sebastian 
wrote all of the m usic and 
ly r ic s  and sings and plays  
all of the leads. He is  
backed up m ostly by 
C rosby, S til ls ,  Nash, and 
Young. The songs are  
m ostly  about h im self and 
d eliver a m ixed m essage .  
For exam ple, in “ My 
Darling Children,”  he r e 

fers  to a ll children as his 
and benevolently sta tes , 
“ I w ish I had presents  
for each of your s m ile s .”  
In “ The Room Nobody 
L ives In,”  he com plete
ly befriends and human
iz e s  an empty room in 
such a way as to evoke 
great sympathy from the 
listen er .

Not many days after the 
Sebastian album was r e 
leased , Paul McCartney 
re le a sed  h is f ir s t  album, 
entitled “ McCartney.”  
This i s  a com pletely in
dividual work. Not only 
did Paul McCartney write 
all the m usic and lyr ics ,  
but he a lso  sings all leads, 
plays a ll instrum ents, in 
cluding lead guitar, rhy
thm guitar, b a ss , piano, 
organ, and drums. This 
w as done, of cou rse , by 
m eans of sound-on-sound  
recording. He also pro-

To the Editor:
As som e students and 

faculty m em bers will r e 
ca ll ,  I recently challenged
the data being used by a 
distinguished scholar who 
was appearing on our 
campus. The information 
which I knew to be in
accurate concerned the 
relative audit efforts put 
forth by the U.S. General 
Accounting Office (GAO) 
toward the defense and 
poverty program s. By 
letter of April 28, 1970, 
the GAO has now provid
ed the correct informa
tion on their audit pro
gram s. Following is  a 
display of the differen
ces;
Number of Auditors A s
signed to
Defense Program s .......7
As reported by the schol
a r .........
Office of Economic Op
portunity P rogram s..260 
. .A s reported by the 
scholar
Defense P rogram s..1,575 
...actual data from GOA 
Office of Economic Op
portunity Program s...
40 actual data from
GAO.

My purpose is  not to 
detract from the basic  
m essage  of a distinguish
ed and stimulating schol
ar or to continue d iscu s
sion of the scholar’s the
s is .  I sim ply am hoping 
to encourage students to 
see  this as  an example of 
how data can become 
distorted, and to be skep
tical of all data until 
verified.

Allen Sanders 
A ssoc. Prof. of 
Bus. Admin.

Le t t e r s
Letters to the Editor 

i  should be sent to box 
|3118. Letters are edit
ed for spelling, gram 
fiar, libel, and length. 

i|Lcttcrs must be signed.

‘Ham let’ Viewed A Success
R v
M iss Becky Jon Hayward

duced the album and de
signed the cover. The a l
bum was re leased  by a 
recording company, Ap
ple, which he partially 
owns.

Almost all of the lyrical 
cuts on the album are 
about his current family  
l ife  and in particular a-  
bout his wife, Linda. All 
of the cuts, including the 
Instrumental, seem  to re 
flect a contented author, 
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The Elon P layers’ pro 
duction of HAMLET, d i
rected by Ed Pilklngton, 
confirmed by theory that 
Shakespeare is  frequent
ly better on the stage  
in the book. With se ts  and 
lighting designed by Dice 
Wyllie and costum es de
signed by Sara Draper, 
the production took a p er 
haps overly fam iliar work
and made of it a fresh  and 
sparkling dram atic ex 
perience.

Dale Kaufman in the 
starring role displayed  
astrounding e n e r ^ .  His 
interpretation of Hamlet 
was perhaps unique, one 
which em phasized the 
method rather than the 
m adness. Mr. Kaufman’s  
portrayal subordinated  
the traditional psycholog
ical e lem ents of m elan 
choly and hesitation, e m 
phasizing rather those  
qualities which highlight 
the ironic a sp ects  of the 
drama. Particularly no
ticeable in this resp ect  
was h is fresh  in terpre
tation of H a m l e t ’ s 
“ great”  speeches:^^ the 
soliloquies and the “ What 
a p iece of work is  man”  
speech dem onstrated h is  
originality.

Perhaps the only flaw  
in this im p ress ive  p er 
form ance appeared in the 
rapid shift from m elan 
choly to m adness ear ly  in 
the play. The problem  
here , however, i s  p os 
sibly m ore properly a t 
tributable to the play i t 
se lf  than to Mr. Kauf
man’s perform ance. In 
general, his original in 
terpretation was one 
which m ust sign ificant
ly broaden one’s p ercep 
tion of the character and 
the play.

As audience response  
implied, Jim G illesp ie’s 
performance of Polonius  
was a show stea ler . His 
gesture, cadence, tonal 
variation, and timing  
were superb. His beau
tiful acting made Polonius 
what he is ,  a bumbling, 
officious, and thoroughly 
captivating old fool.

Other im p ress ive  p er 
form ances were offered  
by Sandy Moffett as  King 
Claudius and by Bill Sha
ver as L aertes . Mr. Mof
fett’s Claudius, though 
perhaps at t im es in
sufficiently s in ister ,w as

LITTLE MAN

p articu lar ly  moving in the 
con fess ion a l scene, in his 
confrontation with Ham
let p r ior  to the latter’s 
departure for England 
and in h is  machinations 
with L a e r tes  concerning 
th e ir  plot against Hamlet 
The perform ance by Biii 
Shaver conveyed just the 
p roper balance between 
youthful impetuosity and 
tender sensitivity; and 
h is  perform ance was cli- 
m axed in the brilliant 
acting of the duel with 
H am let which ends the 
play.

The m ajor femalecha- 
r a c te r s ,  Sara Draper as 
Ophelia and Stevie Cow- 
den a s  Gertrude, were 
m ost  e ffec tive  in their re
sp e c t iv e  c r is i s  scenes. 
M iss  D raper conveyed 
O phelia’s  madness in a 
tender and convincing 
m anner. M iss  Cowdenas 
H am let’s  mother contri
buted greatly , in her bed
room  confrontation with 
h er  d esp era te  son, to one 
of the highlights of ten
s ion  in the entire drama.

Another effective per
form an ce , this time in a 
m inor ro le ,  was offered 
by Cathy Albair as the 
P layer  Queen.

Two other minor per
form an ces  deserve spe
c ia l m ention. Randy Spen
c e r  a s  M arcellus was 
both forcefu l and sensi
t ive . Clay Buckner as ±e 
graved igger a c h i e v e d  
that p erfect  balance be
tween insight and iodiocy 
req u is ite  to the effective 
portrayal of Shake
sp e a r e ’s minor comic 
ch a ra c ter s .

The highest accolades 
in th is  im p ress ive  per
form ance m ust, however, 
be r e se r v e d  for Ed Pil- 
kington, the director. One 
e lem en t,  a result of sen
s i t iv e  direction, which 
contributed major aes
thetic  unity to the play 
w as the careful spacing 
of ch a ra c ters .  Thus the 
audience was offered a 
s e r i e s  of character
groupings which, empha
s iz e d  by the striking con
tr a s t s  between richly
co lo red  costum es and an 
e s s e n t ia l ly  bare stage, 
ach ieved  a tableau effect 
that s t r e s s e d  the various 
im portant unities and di
v is io n s  among charact
e r s  and consequently in 
them e.
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