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Alamance Stance |
On Monday night, Oct. 21, our campus was privileged with a  visit 

from Dr, W.T. Jones of Pomona College, California. His address was 
entitled “ Stance, Counterstance, andM etastance". Above the whispers 
of some members of that fratern ity  which holds the significant dis- 
tlpction of best dressed, probably at a stalem ate as to which sweater 
to ^waar the next day, we heard a most illuminating lecture, nearly 
evftry statem ent of which applies to our situation at Elon. To define 
“ our situation at Elon” , it is an increasingly progressive student 
body whose position it is , not to adapt to the tim es because It is shap
ing them. It is  an adm inistration whose position it is, to adapt to the 
tim es as they have done so well with the physical expansion of the 
college. But why not meet this p rogress with mental expansion?

Dr. Jones construed a stance as "a n  attitude we adopt over some 
recurring  feature In our experiences” . Our world, he says, especial
ly our nation is  one of organization and bigness. Organizations are  
becoming la rger and our system is m ore bureaucratic than ever. The 
constituents a re  sensing pow erlessness and insignificance. Sound 
fam iliar? Unfortunately, he says, this resu lts in feelings of fru stra 
tion and alienation. With these feelings, most people reso rt to one of 
two stances; the withdrawal stance o r the aggressive stance, the first 
manifest in hippies and the drug culture and the la tte r in the militants. 
Both of these, he says, a re  irrational.

“ The heart of the m atter is that the universe seem s indifferent to. 
man, that it is indeed m eaningless.”  It is neither in favor of nor hos
tile  towards man. This “ cosmic meaningless”  evokes the stance of 
despair. The tendency for those who do not think objectively is to jump 
high and to the right and adopt either a habitual conservative or, ha
bitual liberal stance. Habitual, unchanging attitudes often get the upper 
hand on people. When this happens, these victims reject with scorn 
all new possible stances. We would only have to substitute "ad 
m inistration”  for “ universe”  and “ students”  for “ man”  in the above 
quotation, and we would have the adm inistration appearing indifferent 
to the students. This analogy is an understatement.

The ideal stance is the “ metastance”  ̂ “ to get outside of a habitual 
stance, no longer to cling to it emotionally, and ask ourselves if one 
of thos’e thousand alternative stances m i^ t  not be better.”  We as 
students certainly provide alternative stances but they a re  apparently 
rejected with scorn or just ignored,

**The most rapid oteolescence is  now occuring, of political ana 
S isofial norms of any period in the h istory of the world. All old guide- 
bsUWfS and conceptions a re  no longer applicable to the present times 

this phenomenal rate of change,”  At this, one Elon student was 
ri;se«« gritting his teeth in anger as he to re  v?) the chapel card he had 
j .b r o u ^ t  to turn in,

^  •• (Continued on Page 4)
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By E A R L E  WHITE

In light of the fact that the pro
fessors of Elon have no platform
to voice t h e i r  opinions, other than
their classroom s we sincerely 
hope that they will take advantage 
of a Faculty Column which is 
presently being planned by the 
Veritas,

Letter to 

the Editor

A year ago in the trunk room of 
Smith Dorm, a new group was 
born, T h ro u ^  a se ries  of almost 
programmed acquaintances, four 
young musicians combined their 
talents to create “ The Day’s 
End,”  one of the greatest sounds 
in contemporary music that this 
a rea  has ever produced.

The golden voice of Dave Bul
la rd , the back-up harmony of 
Gary “ Bod”  Noubarian and Bill 
“ Raggy”  Robey, the unique string 
bass style of Gary Hemphill, con- 
stitute the personality of “ The 
Day's End.”  An interesting facet 
of their arrangement is t h a t  
“ Bod”  and Raggy”  combine their 
talents to play their guitars in 
harmony. Many oftheir songs are 
written by Bill Robey, a  rising 
name in the songwriting profes
sion.

The unlimited ability and poten
tial of these musicians was clear
ly shown by their recent first 
place victory in the Homecoming 
Talent Show. It is without doubt 
that these boys shall go a long, 
long way in the music field. We, 
the members of the Sophomore 
Class, consider ourselves hon
ored to have had “ The Day’s 
End”  represent us in the talent 
show. Thank you, “ Day’s End,”  
for a job well done.

Lee Loy
President of Sophomore Class

Boone
Station

Through one of our many chan
nels of information, we at Veritas 
have learned that those g irls who 
answered the cries of the bellow
ing males in the recent panty raids 
have been threatened with the 
most dreaded punishment con- 
ceivable within these walls- - 
STRICT CAMPUS, The naughty 
girls who do such things as come 
in a few minutes late, do not r e 
spond as though struck by light- 
ning to the “ blinking of the lights”  
at closing time, o r fling some 
silk during a panty raid , find 
themselves restric ted  to the ir 
rooms, unable to talk to anyone, 
use the phone, o r leave the room 
unless nature calls.

You would think that these g irls  
were of ill repute! What is  so Im- 
moral about throwing a pair of 
undies out the window in a  raid? 
Probably the one group endeavor 
characteristic of nearly all col
leges and universities is the panty 
raid. Parents expect it. When we 
interviewed one Elonette she told 
us that her parents purchased new 
underwear for her to take to col
lege so that she could throw the 
old pairs to the guys, (We don't 
mind the old ones, g ir ls , as long 
as they a re  not dirty). •

Take heart, chicks. The SGA, 
under unusually competent lead- 
ership, is including your griev
ances among m atters to investi
gate. When your counselors te ll 
you that it is “ unlady-like'’ to 
throw panties, look into the ir per- 
sonal lives and find out how 
“ lady-like”  some of them are . 
Talk to one another, unify, and the 
great “ mothers”  will perhaps 
become hip to your discontent.

R,S.S.

W ednesday, November 6.

■ ifi lfls closing days as President, Lyndon Johnson’s adm inistration 
l i ta  be c l a s s i f i e d  as one of greatest dismal failures o r one of the most 
W ogressive in history. The Johnson years have been progressive in 
'*816 great volume of legislation passed in his f irs t year as President. 
But the most progressive of Presidents have the ir failures and Lyn
don Johnson’s ignoble tragedy is the Vietnam War,

He has not evaded but grappled with the most powerful issues of the 
day, and they have overwhelmed him and driven him from the P res i
dency, Despite the gains made through civil rights legislation the 
great problems in race relations have intensified instead of disap
peared, Agitation for reform  by the moderate Negro leaders of the 
early 1960’s has quickened into the militancy of 1968, Lyndon Johnson 
has nobly defended the rights of the Negro but the war in Vietnam 
has prevented him from seeing the resu lts of his civil rights policy. 
The nation continues to be divided into blacks vs, white camps.

Lyndon J o h n s o n  is a strong man, a sensitive man who is experienced 
in the act of manipulating men. His experience as Senate Majority 
Leader served him well in the early  months of his administration. 
His rem arkably adept knowledge of the in tricacies of Congressional 
politics has transform ed the Presidency into one of the most powerful 
in this country’s history, Johnson’s idea of “ concensus”  politics 
served him well in the early months of his administration but it has 
failed to unify the people behind his Vietnam policy.

Instead of using the machinery of the Democratic Party  to his ad
vantage the P resident has left it in shambles. The candidacies of 
Kennedy and McCarthy only h e i^ ten ed  the glaring weaknesses of 
party unity. Instead of unifying all factions of the Democratic Party, 
Johnson's Vietnam policy has splintered the Party  as evidenced in 
Humphrey’s campaign. The Democrats couldhavesupportedthe P re s 
ident’s policies o r take their chances with the opposition of McCarthy,

As it was, they did neither, but chose to dump the failure of Viet-
■ nam on Humphrey who offers no new personality o r policy but only 

support for the President’s policy.
President Johnson has proved that political cunning in America 

does not always pay in the White House. The country is not the hal- 
!-lowed-halls of the Senate. There is  m ore to politics than manipulating 
, men like pawns in a chess game. This dehumanizing effort has played 

into the hands of the Johnson detractors. It can be seen that the P res 
ident can no longer govern the country through the virtues of “ con
census”  politics. The people only have to look at Vietnam to see this.

In disinheriting the youth of the country through the manipulation of 
Cs^itol Hill politics. P resident Johnson has increased the dissent in 
the Democratic Party . Senator McCarthy’s candidacy served as a 
rallying point for America’s disenchanted youth, when, instead the 
candidacy of Lyndon Johnson should have united the dissenting forces.

He is , in a curious way, the nation’s regret- - a man of the past. He 
has attempted to apply the old policies to new and vastly complicated 
problems of the present. The result has been division, violence, and 
suspicion. The next President, hopefully, will learn from the mis
takes of the oast and unite the country.

1968
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Dear Editor,
A group of girls read "W est 

Dorm Follies”  in last week’s 
issue of the Veritas, We decided 
to be the Scarlet Daughters who 
stand up for their rights. So far 
all that has l>een said about wom
en’s restrictions has been said 
by men. It is time the women 
aired their grievances.

We definitely feel that we are 
living in the dark ages with re. 
spect to women’s restriction at 
Elon College. The schools, aca
demically, is a fine institution. 
There are  many fine points about 
Elon College, however, many im
provements could be made.

Our main gripe is curfew. Elon 
College is strategically p la c ^ in  
the middle of nowhere. In order 
to have a good time Elon students 
must go elsewhere. At least thir. 
ty minutes safe travel time is re 
quired to go one way to Greens
boro. C o n s e q u e n t l y  one must 
leave a party o r dance before the 
band takes their first break. 

The administration at Elon CoL 
lege protects everything we girls 
have except our lives. The secur
ity is lacking. Any man could come 
into the girls dorms at practically 
any time. As long as they yell, 
with the professional sound of a 
garbage man, “ Man on the hall,”  
all is well.

Next on our list of grievances 
is no time for a lunch break. 
One g irl's  parents told her to get 
vitamins as a supplement for the 
lacking food. Vitamins don’t fill 
a stomach. What is needed is time 
for lunch between classes.

Freshmen girls a re  allowed two 
weekends away from campus a 
month. If a girl’s home is within 
driving distance of E l o n  why 
should she sit on campus two 

(Continued on Page 4 )

Culture High
B y DAVID S P IC E R

On Monday, Oct. 27 the L ite ra l  A rts Forum presented The Red 
Desert as its  third in a se r ie s  of “ fine”  film s. This film, directed 
by Michelangelo Antonioni (of Blow- Up fame), traced  several days of 
Guiliano, a borderline psychotic. The reason for her psychological 
condition was a  car accident in which she was a victim. Taken to the 
hospital and finally released a fter an attem pted suicide, she began 
resuming her everyday life, that of a housewife and mother. But she 
still suffered from after effects of h er stay at the hospital. Every 
action of people, every aspect of h er environment presented que  ̂
tions to her; wtot is reality? Is this world real?  And if so, is notit 
absurd-.fo r nothing is accomplished in this world. G u lia n o  did not 
try  to answer questions except by negating reality  and by living her 
life in the ordinary manner of just living. She did not attempt to an
swer questions-.this, she th o u ^ t, was the only way to answer them; 
she faced her problem alone, unable to communicate with anyone (al
though she tried). The film ended just as it began--with Guliano at 
the same place she was at the beginning of the film.

This technique of Antonioni's conveyed the t)asic idea of the film- 
that man is at the sam e place in the spectrum  of reality, of the wori 
when he ends his life as he is when he begins it. Antonioni presenteo 
reality in an almost su rre a lis tic  m anner--the color, t h e  starlcness, 
and the bleakness of the film portrayed life as it really is: a 
labyrinth of unsolvable riddles- - and not as man would like it to M, 
as Hollywood does. The humor was human- - not a comic humor, 
an unagreeable hum or.-the type that is  found in everyday situatio ^ 
Take, for example, the kicking in of the wooden wall for kindling. 1 

action was not meant to be funny, but the manner in which Antonio 
presented it made it so. Also, the sexual episodes were presented 1 
realistic  m anner-.they were trea ted  as norm al tiappenings ® , 
life. The music was also an im portant factor; it was haunting 
eerie, especially the chant at the beginning and in the 
sode. The actors were not "b ig  nam e'’ ac to rs, but th e y  were 
than adequate. As said l)efore, the la st sequence of the film 
"clincher” . - i t  was the sequence that told the viewer what
pening. The most im portant part of this sequence was 
given to the yellow, poisonous smoke em itted from the ® u.j 
The birds did not go through it anym ore, because they knew 
But man has no choice--he must go through „thing,
only way he can escape it is by suicide, which accomplishes n 
This use of symtiolism was excellent (here and in other 
it relieved the viewer in letting him know what the film M 
pose, which was l)eginning to t)e questioned. .gj,

Basicly, this film was a good one. It compelled the viewer ^
tion, to think--not only alx)Ut the film, but alx)ut reality. ‘ 
abled the viewer to identify with Guiliano. Antonioni 
goal-- perhaps in a manner disagreeable to the ^.lictiing
ment of reality in a truthful, s ta rk  m anner)--but still accomp 
it.

the attention


