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JOHN MASON BROWN
(C o n tin u e d  F ro m  P a g e  F o u r)

deeply, to live more fully, and to 
experience true passion and exulta 
tion. “ I t  is the record of splendid 
sinners, who ju s t redeem themselves 
before tak in g  off. ’ ’

“ Julius Caesar,”  another Shakes
peare play classed as “ presen ta tion 
a l ,”  called for a few  laudatory  re 
m arks about the M ercury T heatre 
Group, which Mr. Brown regards as 
very  im portan t and  signifieant. I t  
is a  young band of actors ‘ ‘ polarized 
arouiid Orson W elles.”  They have 
gvien th is  year, “ The Cradle Will 
Rock, ’ ’ D ek k er’s ‘ ‘ Shoem aker’s 
H oliday ,” “ Julius C aesar,” and 
opened F riday  n igh t in  “ H ea rt
b reak  House.’ ’ In' the  modern dress 
version of “ Julius C aesar,”  “ fo r 
once, Mr. W illiam Shakespeare m an
ages to escape the s t ra i t  ja ck e t of 
trad ition . ”  “  Mr. Shakespeare, ’ ’ he 
w ent on, ‘ ‘ has been in as much 
danger from his adm irers as Mr. 
George W ashington from the D.A.R.”  

The M ercury production was some
th in g  more than  a theatrica l experi
ment. A political dram a of today, 
i t  made fun of the modern d ic tator, 
i t  satirized fascism. B rutus is the 
modern libera l; Caesar scowls like 
Mussolini. P layed against a back 
ground of brick wall and radiators, 
the darkness stabbed by spotlights, 
the  p lay  had  rem arkable power. A 
crowd dressed like s trik ing  tax i 
drivers, and storm trooper conspira
to rs appear in it. All through, there 
is the ever-increasing scuffling of the  
mob, th a t  unforgettab le  herd-like 
noise of people running.

“  ‘The Shoem aker’s Holiday’ has 
w hat the  scholars call ‘healthy  an- 
im ality  of sp i r i t s ’, ”  rem arked  Mr. 
Brown. “ A t least, one can certain ly  
say there  are no innuendos. D ekker 
said w hat he meant, unblushingly! ”  
The E lizabethan gusty  sp irit was re 
ta ined  in  the  M ercury production of 
th is  season, thanks largely to  H iram  
Sherman, who, Mr. Brown said, 
“ Gave the best low comedy per
formance I  have ever seen,”  and 
E d ith  B arre tt ,  who le f t  ra th e r  sacch
arine roles to p lay  an E lizabethan 
slut.

Mr. Brown gave more credit to 
Burgess M eredith  than  to Maxwell 
Anderson fo r the charm  of “ The 
S ta r Wagon.” Of i t  he said, “ One 
of the most easy to enjoy, almost im
possible to  adm ire.”

A nother play dealing w ith  the 
problem of time, although here the 
author, Mr. J . B. P riestly , looked fo r
w ard  instead o f backw ard, was 
“ Time and the Conways.”

“ On Borrowed T im e,”  the  most 
difficult play of the season to do 
justice to  in  a synopsis”  was also 

. “ one of the  tenderest and most beau
t ifu l productions of the year, 
M aster P e te r  Holden, age 7, Mr. 
Brown declared was “ the best child 
actor I  have ever seen in the  theatre , 
one w ithout any  ‘ b ra ttish  ’ quali
ties. ”  The a ttrac tive , oathful, old 
man, who chased Death up the apple 
tree  was Dudley Digges.

“ O ur Tow n,”  by  Thornton W ild
er, like Ju lius Caesar, was produced 
w ithout scenery, bu t fo r a  different 
reason. H ere the au thor strips the 
thea tre  down to essentials, fo r  he is 
try ing  to s tr ip  life down to its  essen
tials. “ He is w riting  about the  
eternal v e ri tie s ,”  said Mr. Brown, 
“ The play  is a  picture of the  horn 
ing, the grow ing up, the courtship, 
the m arrying and the dying in a  New 
England tow n .”  “ I f  you follow the 
suggestions of the actors, you forget 
the lack of scenery.”  In  sjjeaking 
o f the much-discussed graveyard  
scene in the last act, where the dead 
sit on straight- backed chairs, Mr. 
Brown said, “ Mr. W ilder was faced 
w ith  the problem of pu tting  adequate 
speech in  the  mouths of the dead ,”  
and in consequence this scene does 
not quite come up to the first acts. 
F ran k  Craven, “ one of our nicest 
ac to rs ,”  appeared in “ Our Tow n.”

“ Susan and God,”  by Eachel 
Crothers, was the story of a  silly, 
vapid, egotist (Susan) and th e  Ox
ford! movement. An en terta in ing  
satire , th is  p lay  probes no great 
depths.

O f “ Of Mice and  M en,”  by John 
Steinbeck, Mr. Brown said, “ In  no 
contem porary p lay  is the tragedy  of 
human loneliness more tellingly 

show n.”  A represen tational drama, 

i t  has the uncommon power o f the 

novel, which Steinbeck w rote  w ith  

the  th ea tre  in  mind. “ I t  should not

be compared to ‘Tobacco R oad ’, ”  
said Mr. Brown. “ Steinbeck w rings 
beauty  from an appalling crim e,”  
bu t “ Tobacco R oad ,”  “ which has 
become an American in s ti tu tio n ,”  
wrings no beauty anywhere.

“ Shadow an S ubstance ,”  he said, 
is ‘ ‘ The best play to come out of 
the Ir ish  thea tre  since S e a n  
O ’C asey’s “ The Plough and the 
S ta rs ,”  and  “ Juno and the  Pay- 
coek.”  “ I t  shows in teg rity  and a  
fine mind, and  is as generous as th e  
I r i ^  themselves.”

“ Once I s  E nough ,”  w ith  Miss In a  
Claire, “  is  in  th e  best w hite tie  t r a 
dition of B ritish  draw ing room com
edy. ”  I t  is buUt around a  week
end p a rty  (all the  people are lords 
and ladies, of course), and is very 
much fun, ‘ ‘ All about w hether Her 
Grace will be sm art enough to keep 
His Grace from running aw ay with 
another woman and creating  a dis
grace! ’ ’

In  “ The Sea G ull,”  by Chakhov, 
are  A lfred L un t and Lynn Fontanne. 
Their bounding energy, the ir  gusto.

the ir w ay of swooping into a play 
like a conquered town, are  most dan
gerous in  Chekhov. The tone of his 
plays is fatigue, frustra tion , passive
ness. Mr. L un t manages to  achieve 
th is necessary re s tra in t, bu t Miss 
F ontanne appears in  “ the  very  red 
dest w ig I  have ever seen on any  
stage,” said Mr. Brown, “ and re 
vealed everyth ing in her first scene, 
th a t  Chekhov had  w anted to tell in 
four a c ts .”

The musical comedy, “ V irg in ia ,”  
was described as “ the longest dis
tance w ithout any  point. ’ ’ H e was a 
very much kinder, however, to ‘ ‘ P ins 
and N eedles,”  produced by the In te r  
na tional Lady Garment W orkers’ 
Union, and the curren t “ H ooray for 
W hat!”  w ith  Ed Wynn.

The first “ signifies a new  epoch”  
as an in telligent musical comedy 
dealing w ith  social questions —  capi
ta l and labor and social security  and 
such. The la tte r , a  satire  on war, is 
one of the best of E d  W y n ’s stage 
efforts.

George M. Cohan in “ I ’d R ather

Be E ig h t ,”  is “ An A ristophanic 
Revue. ” ‘ ‘ The most im portan t th ing 
about it ,”  rem arked Mr. Brown, “ is 
th a t  i t  is a t  a l l .”  In  no other coun

try  would such irreveren t po rtrayal 

of prom inent political figures be a l

lowed. “ Even in  England, ne ither 

the public nor the lord cham berlain 

would quite unders tand .”

A  Tailing Girl

She took my hand in sheltered nooks. 

She took m y candy and my books j 

She took th a t  lustrous w rap o f fur. 

She took those gloves I  bought for 

h e r;

She took my words of loving care, 

She took my flowers rich and ra re ; 

She took my ring  w ith  tender smile. 

She took my time fo r quite a  while; 

She took my kisses, g iv ’n so shy; 

She took, I  must confess, my eye; 

She took w hatever I  would buy— 

And then, she took another guy!

H old E very th ing

The pee-wee auto was speeding 

fifty  miles an  hour. E very  seventy 

fee t, the  li tt le  t r in k e t would hop 
r igh t upon the a ri about five feet. 
A cop finally brought i t  to  a  stop.

“ W h a t’s the big idea  of th a t  car 

ju m p in ’ th a t  w ay?”  asked the cop.

The d river answered: “ There’s

nothing wrong w ith  the car, officer. 

B u t I ’ve got th e  hic-hiccupsi ’ ’

Social T ac t . . .
is m aking your guests feel a t  home 
even though you wish they  were.

— DaUy Texan. 
Somewhere a  Voice I s  Calling 

The a ir  is tense; numbers a re  
called; a  hush falls upon the crowd. 
Women trem ble; men swallow hard, 
s triv ing  desperately to hide the ir 
emotions. More numbers a re  called. 
H ere a  face grows luminous; there  
discouragement is evident. Then 
suddenly a  demure voice is heard— 
“ Bingo! ”

— The Pelican.

C h e s t e r f i e l d  and 
P a u l  W h i t e m a n  bring you
preview coast-to-coast broadcast 
from New York ’39 World’s Fair

“Rhapsody in Blue”. .. thousands 
of happy dancers. . .  a blaze of 
color . . . flags and costumes of 
every nation . .  ,

Light up your Chesterfield and 
join us in the preview of the 
New York 1939 World’s Fair,

When it’s Swing time at this great 
opening ball it’ll be Chesterfield 
Time all over the country.

for more smoking pleasure eyety where 
(Jhestetiieid is the right cigarette...

CopTricht 195S, L iG crrr U. M vims T o a c c o  C o.


