
N ovem ber 7, 1947. T H E  S A L E M I T E Page Three.

Marta and Jo A  Rare Combination
b y  T o o ts ie  G il lesp ie  I

M ix  a clash o f  ‘ ‘ Como es ta  us- I  
t e d ? ” , a def in ite  Cuban air, four j 

b r ig h t ,  f la s h in g  eyes ,  and a lo v e  | 

fo r  h ig h ly  sea so n ed  food and B ow - ; 

m an G rey  med. s tu d e n ts  and  y o u ’ll 

g e t  a w e l l -b le nd ed  c o m b in a t io n  o f  

m odern  Cuba r igh t  here on cam pus  

d isg u ise d  as M a r ta  F eh rm a n  an d  

J o  Llorenz .

H a i l in g  fro m  M atan zas ,  Cuba, J o  , 

a n d  M a r ta  (w h o ,  I  m ig h t  add, are | 

c o u s in s )  l i t e r a l ly  g lo w  w i th  l i f e .  ; 

T he g ir ls  h a v e  g ro w n  up to g e th er ,  

an d  fo r  the  p a s t  tw o  y e a r s  th e y  
a t te n d e d  P f e i f f e r  .Tunior College  
n e a r  S a l i sb u r y  w h ere  M a rta  re igned  
as M a y  Q ueen  la s t  year .

Tf you  l iappen to  be  s i t t in g  n ear  
J o  an d  M a rta  at  d inner  som e day ,  
l i s t e n  c a r e fu l ly  an d  y o u ’re l ik e ly

to h ear a s te a d y  f lo w  o f  Si)anish.  

I f  so, you  can rest  assured  t h e y ’re 

t a lk in g  a b o u t  the  n e w e s t  b o y -fr ien d  

or perhaps Jo  w i l l  be l i s t e n in g  to  

M arta  e x c la im  over  M anola ,  th a t  

dark, handsom e Cuban lad  w ho  

k eep s her w e l l  supp lied  w ith  le t ter s .

J o  and M arta  are both  F rench  

m ajors w ho h a v e  an in te n s e  l ik in g  

for E n g l is h  L itera tu re ,  s t ra n g e  as  

the  com b inat ion  m a y  seem. E v e n  

m ore b e w i ld e r in g  i s  the  m ethod  

•which th e  g ir ls  u se  to  tra n s la te  

M oliere  an d  M o ta ig n e  (and  o c c a s 

i o n a l ly  M a x  Schu lm an , I  am  to ld ) .  

F ir s t  th e y  tr a n s la te  th e  F ren ch  i n 

to  S pan ish  an d  fro m  the re  in to

E nglish .  Try  it  som et im e .  I t  is  

the, m ost c o n v e n ie n t  w a y  to  ga in  

entrance to D ix  H ill!

Our Cuban-bred c la s sm a te s  are  

as A m erican  as L i t t l e  B o  P eep ,  

t h e y ’ll am use  you  fo r  hours t a lk 

in g  ( ju s t  a sk  i l i i r t a  a b o u t  the  

screen vers ion  o f  “  U on a  B a r b a r a ” ) 

and th e y  fr a n k ly  a d m it  th a t  “ Sa lem  

i s  s w e l l -o ” . S n ea k  up on J o  som e  

n ig h t  ju s t  b e fo re  11:30 an d  y o u ’ll 

see  her tr a in in g  her longer-than-  

s'lioulder-length hair  (w h ic h  she  

k e e p s  in  a c o n s ta n t  s t a t e  o f  

“ b r a i d ” ) an d  y o u ’l l  p rob ab ly  hear  

also , “ Conoces es to  m uchacho  

que . .

Ensemble Scores H it  
In Hickory Concert

B y  V I R T I E  S T R O U P

(E d .  note:  th e  f o l lo w in g  i s  a re 

prin t  f ro m  the  H ic k o r y  R ecor d  by  

i t s  s ta r  reporter, a S a le m  g rad u ate  

o f  1947.)

The S a lem  C o lleg e  Choral E n 

sem ble  p r e s e n te d  i t s  first F a l l  co n 

cert  a t  the  C ity  A u d ito r iu m  in  H ic k 

ory F r id a y  n ig h t .

. The num bers  in c lu d e d  on the  pro-- 
gram  w ere  se le c te d  to  co v er  a lm ost  
ev e r y  t y p e  o f  ch ora l  m usic.

The p rogram  e n d e d  w i th  a group  
o f  three  so n g s  b y  th e  Choral E n 
sem ble .  “ N o w  T h a n k  W e A l l  Our 
G o d ”  b y  B a c h ,  a b road  solid, s t a t e 
ly  chora le ,  w a s  f o l lo w e d  b y  “  0  Bono  
Jesu ,  ”  a s ix t e e n t h  an d  se v en tee n th  

cen tu ry  church  m usic  o f  b e a u t i fu l  
su s ta in e d  to n e s  t h a t  w ere  sym bolic  

o f  P a le s tr in a .  “ C a n ta te  D o m in o ,”  
a sp ir itu a l  w a s  p erform ed  w ith  p er 
fe c t  d ic t ion .

M iss  M a r g a r e t  McCall, p ia n is t  
from  S a l isb u r y ,  presented  n e x t  in  
true B e e th o v e n  s ty le  “ Sonata— Opus  
31, N o .  2 ”  ( A l le g r o ) ,  d isp la y in g  her  
tone  qu'ality a n d  f ingerw ork .

In  t h e  th ir d  group, the  E n s e m b le  
returned  w i th  a German f o lk  song ,  
“ G ute N a c h t ”  w hich d em and ed  n a 
tura lness  an d  sp on tan e ity ,  a n d  w a s  

follow'ed w i th  a n um ber fr o m  
B r a h m s ’ “ R e q u ie m ,”  “ H o w  L o v e ly  
Is  T h y  D w e l l in g  P la c e .”

!Miss P e g g y  Sue T ay lor ,  p r e s i 
d en t  o f  th e  Choral E n s e m b le  and  
from  N e w t o n ,  d r a m a tic a l ly  p r e 
se n te d  an  aria from  “ B a r b e r  o f  
S e v i l l e , ”  “ U n a  v o c e  poco f a ”  b y  
R ossin i .  F or  her encore M is s  T a y 
lor sa n g  a P o lish  fo lk  song, “ M oth er  
D ear.  ”

C h o p in ’s “ B a l la d e  in  F  ;Major”  
w as in te rp re te d  b y  G enevra  B e a v er ,  
p ia n is t ,  w h o  e x h ib i te d  go o d  f in g e r  
techn ique .

D ir e c to r  S in gs

P a u l  P e ter so n ,  d irector  o f  the  
Choral E n s e m b le ,  s a n g  ‘ ‘ A v a n t  de  
q u itter  ces  l i e u s ”  b y  Gounod, sh o w 
in g  e x c e l le n t  d ic t io n  an d  to n e  q u a l 
it ie s .  T h e  a u d ien ce  w a s  im m e d ia te 
ly  d e l ig h te d  w i th  Mr. P e t e r s o n ’s e n 

core, “ T hree F or  J a c k , ”  a  ro ll ing ,  

jo l ly  N a v y  so n g  b y  Squires.

The n a tu ra ln ess  an d  sp o n ta n e i ty  

o f  “ W ere  Y o u  T h e r e ,”  a  n egro  

sp ir itual,  w a s  im p r e ss iv e  o f  m ood  

and f e e l i n g  a s  w a s  “ N o w  is  the  

M onth  o f  M a y i n g , ”  a  ly r ic  b y  Mor-  

l e y  w h ich  a lso  in c lu d ed  l ig h tn e s s  
an d  te c h n ic a l  p rec is io n  o f  rh y th m  
and d ict ion .

!Miss M a r y  W e l ls  B u n t in g ,  s o 

prano, p rod u ced  c lear, e v e n  tones  

in  “ I n  t l ie  S i le n c e  o f  th e  N i g h t , ”  b y  

R a c h m a n in o f f .  T h e  unu su a l  s ty le  

o f  D e b u s s y ’s “ V a ls e  R a m a n t iq u e ”  
i l lu s t r a te d  th e  u se  o f  n atura l ta le n t  
in  p o r tr a y in g  a  m a s t e r ’s co m p o si 
t io n  as p er fo r m e d  b y  B e t t y  J e a n  
H o llem a n ,  p ia n is t .

‘ ‘ L e t  M y  S o n g  F i l l  Your H e a r t  ’ ’ 
and th e  encore  “ W hen  I  H a v e  S u n g  
M y  S o n g s ’ ’ b y  Charles w ere  b o th  
c lear  in  to n e  q u a l i ty  an d  e x p r e s s iv e  
in  s t a g e  p r esen ta t io n  o f  m odern  
m usic .

T h e  la s t  group b y  th e  C horal E n 
se m b le  w a s  modern ch ora l  m us ic  
a n d  fa v o r i te s ,  “ T h in e  A l o n e ”  b y  
V ic to r  H erbert and “ T h e  L ord  B less  
Y ou and K eep  Y o u , ”  a  hym n-an-  
th e m  b y  L u tk in .

D i f f e r e n t  S i n g in g  S ty le s
E ach  o f  th e  t y p e s  o f  chora l music  

presented  req u ired  d i f f e r e n t  s ty le s  
o f  s in g in g  w h ic h  th e  E n sem b le  
seem ed  to  p o r tr a y .  T h e  E n sem b le  
produced c lear  d ic t io n ,  v ib ran t ,  r ich  
tone  q u a l i ty ,  g o o d  a t ta c k s  and re 
leases ,  as w e l l  a s  an e.xpressive  
m ode an d  u n d er s ta n d in g  o f  the  
m usic .

T h e  S a le m  C ollege  Choral E n 
sem b le ,  sponsored  b y  th e  H ic k o r y  
M u sic  c lub  an d  the  St.  C ecil ia  M usic  
club, w i l l  p resen t  i t s  n e x t  concert  
on D e ce m b er  14, a t  the  H om o M o 
ra v ia n  church in  W in sto n -S a lem .

M em b ers  o f  the  Choral E n s e m b le  
from  n e ig h b o r in g  to w n s  inc lu d e:  
M a ry  B i l l in g s ,  M o r g a n to n ;  F a y  
Chamber, M arion;  Sara  H a m rick ,  
S h e lb y ;  L u c y  F r a n ces  H arper,  L e 
no ir;  Sara  E llon  H o n e y c u t t ,  S h e l 
b y ;  and P e g g y  Su e  T aylor ,  N e w to n .

It's GORDON MacRAE'S Latest Capitol Release

GST j m m m "

Ma r k  the name: Gordon MacRae. You’re going 
to be hearing more and more of him, for this 

newest platter of his is really a record for the books.
Another record for the books is the fact that all over 

America more men and women are smoking Camels 
than ever before!

Why? You’ll find the answer in your “T-Zone” (T  for 
Taste and T  for Throat). Try Camels. Discover for 
yourself why, with smokers who have tried and com
pared, Camels are the “choice of experience”!

L

C m s
K. J. Reynolds Tobacco Co. 

W inston-Salem , N . C.
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