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It is a credit to Meredith Dance
Theatre’s talents and range of
expression that they can produce a
performance that can appeal to an
audience with even the littlest
knowledge of dance. The concert
that MDT delivered on Mar. 4 and
5 was as professional and poised
as an Ivory-Merchant film, yet
each of its seven components
made a gut-level connection with
its crowded Jones Auditorium
house that was as gripping as a De
Palma finale.

This year is David Beadle’s .

. first at the helm of MDT, filling in
for usual director Alyson Colwell-
Waber, who had other commit-
ments. ‘

“It has been a great experi-
ence,” said Beadle, “both chal-
lenging and exciting because of
MDT’s many projects. This year
has been designated Year- of
Dance by Meredith’s Genter for
Women in the Arts, and we have
been especially busy hosting the
NC Dance Alliance’s Annual
Event in September and the NC
Dance Festival concerts in Janu-
ary, in addition to our usual sched-
ule of classes and rehearsals for
the fall and spring concerts.”
MDT’s work for this year is far
from through, as in April it will
host the High School Day of

Campus Extras

Dance as well as Andrea Mar-
tinez-Allen’s Senior Thesis Dance
Concert. Next week is MDT’s
participation in the American Col-
lege Dance Festival in Maryland,
in which Martinez-Allen and the
dancers in “Failing Grace” will
perform their respective works for
peers and dance professionals for
feedback and conversation.

“Failing Grace,” the center-
piece of the student and faculty
works presented Mar. 4 and 5, was
choreographed by artist-in-resi-
dence Keith Johnson and his assis-
tant Stephanie Nugent, both of
California State University, Long
Beach. The piece contrasted nats
ural movement with what Johnson
called the “monster walk”—a bru-
tal, lock-kneed walk, the shock of
which made some members of the
audience audibly draw breath.

Said “Failing Grace” dancer
Tami Necrason, “[Johnson] chore-
ographed it on us as we were
there. It took two'and a half weeks
to learn. It gave us a chance to
explore types of movement,
allowed us to show strong emo-
tion on our faces, allowed this
intensity to come through.”

The work that followed was-an

- appropriate counterpoint to the

tense and moving Johnson piece.
Set to Willie Dixon’s “All Your
Love,” performed by John Mayall
and the Bluesbreakers, the loose
and active “Double Take” had its

dancers, appropriately, in blue
jeans. Choreographers Traci Mon-
roe and Misty Squires matched
the piece’s movements to the
music’s difficult tempo changes.
Similarly active was “Backing
the Bounce,” a celebration of
Duke Ellington that involved all
of Meredith Dance Theatre’s per-
formers. In tuxedo shirts, MDT’s
women produced vivid impro-
vised movements under the direc-
tion of Beadle. The piece effec-
tively communicated the pleasure

- of dance, as well as the pleasures

of performance and cool jazz.

Beadle’s contribution, “Parallel
357,” was the first of the evening
to involve contact between
dancers and therefore conveyed a
sense of liveliness and intimacy
that made a strong connection
with the audierice.

Said Beadle, “‘Parallel 357
was made from movement phras-
es created by the dancers. I direct-
ed the development and transfor-
mation of the material into longer
phrases and partnering ‘sections.
[The dancers] had a lot of freedom
in the movement they chose,
while I provided the structure and
sequencing.”

Beadle explained that the title
“implies a geographic location -
an  imaginary world where
nomadic tribes or people travel,
meet, mingle, share their cultures
with one another, change, evolve
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and continue traveling.” Accord-
ing to Beadle, the piece’s theme of
the “prone figure,” a dancer “lying
down, rolling back and forth with
one arm raised,” expressed the
“active state of dreaming where
we create our own worlds.”

Time spent on the floor was
used to a very different effect in
Kimberly Clendenen’s solo work,
“The Thin Line Between,” which
was so well matched to its music
that it seemed Clendenen had
commissioned Peter Gabriel for
the piece. The spare stage, teamed
with Clendenen’s spare white
tunic and black slacks, set a cold
and remote tone for her dance that
made the intimacy of Gabriel’s
lyrics and Clendenen’s sudden
gaze into the audience on the word
“you” more deeply affecting for
their contrast. There was a stunned
silence after her piece that was fol-
lowed with impassioned applause.

“Mujeril,” a too-brief work in
progress from NC State student
Brianne Barrow, used four
dancers  performing  similar
motions at different speeds that
conveyed how the same experi-
ence can affect people differently.
The dancer’s facial expressions
and nuance of movement were at
once subtle and strong, and the
sample left hunger for the finished
piece.

The evening’s first piece,
“Rite,” stood out for its richness

and traditional dance structure.
The ripeness of the lighting and
the sleekness of Melody Eggen’s
Jjewel-toned costumes set apart the
formalized movements and the
repeated theme of circles.

Although MDT participation is
open to all students, regardless of
major, it is an uncommon student
who has the commitment neces-
sary to become a part of the com-
pany. As a class, MDT provides
one hour of credit and demands
four per week; as an experience, it
demands an additional four hours
a week for each individual piece
the student dances.

“I've been a part of MDT all
four years,” said Martinez-Allen.
“It sheds some light on how much
goes into a dance major.” Of
course, the company is more than
hard work. “We have a good
time,” she added. “We're really
good friends. After all, we came
up from being freshmen together.”

Unfortunately, few students on
campus know what the results of
MDT’s commitment and chem-
istry are.

“It’s hard to get a lot of students
involved,” noted Martinez-Allen.
“We got a lot of good comments,
like ‘I could really relate.” We'd
like to get more of the campus
involved, but these performances
don’t really attract a lot of stu-
dents.” ‘



