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Neighborhood News
Glass & more in the Galleries

“A Touch of Flameworked Glass and More” is the

NAME OF AN EXHIBIT WHICH WAS PRESENTED AT THE 

ARIANA GALLERY IN BIRMINGHAM, MICHIGAN FROM

April 3 to May 9 in honor of the Glass Arts Society 

Conference, among the dozens of artists included,

THE FOLLOWING HAVE RECENTLY BEEN OR ARE GOING 

TO BE INSTRUCTORS AT PENLAND: FREDERICK BlRKHILL, 

VERNON BREJCHA, SHANE FERO, JUDSON GUERARD, 

Brian Kerkvliet, rob levin, John Littleton,

Dimitri Michaelides, Yaffa Sikorsky-Todd & 

Jeffrey Todd.

■

The Bell Gallery, with locations in Memphis, TN 

AND Harbor Springs, mi, had an exhibition entitled 

“Glass America: The North Carolina artists”

DURING March and April. The catalog states, “These

THIRTY ARTISTS WORKING IN HOT GLASS, DRAWING FROM 

THE ISOLATION OF THE NORTH CAROLINA LANDSCAPE, 

REVEAL A STAGGERING DIVERSITY OF STYLE AND CREATIV

ITY, AND A RARE FACILITY OF EXECUTION.” MOST OF THE 

ARTISTS INCLUDED HAVE A STRONG PENLAND CONNEC

TION, EITHER AS INSTRUCTORS, RESIDENTS, FORMER 

RESIDENTS, OR ARE CURRENTLY LIVING NEARBY. IN

CLUDED WERE Valerie & rick Beck, Gary Beecham & 

Mary Lynn White, Katherine Bernstein, William 

Bernstein, Richard eckerd, Shane Fero, judson 

Guerard, Jon Kuhn, Rob Levin, John Littleton & 

Katherine Vogel, John nygren, mark Reiser, 

Richard Ritter, Joel Van arsdale, Jan Williams, 

Lewis Woodruff, David Wilson, Yaffa Sikorsky- 

Todd 8t Jeffrey m. Todd, judi Weilbacher.

■

Shane Fero had an exhibit of his work in the 

Vespermann Gallery in Atlanta during April, and in 

March, Rob Levin’s work was featured in the 

Ariodante Gallery in New Orleans. He was also a 

part of the Contemporary Craft Invitational at the 

Hampton Exhibition Gallery in Kinston, NC from 

April 4 to May 15. The work of Edwina Bringle was 

included as well. Michael Mielahn was the 

subject of a solo exhibition at the Bergston- 

Mahler'.museum in neenah, WI in March.

CONTI NU ED

THE OPTION IS TO dONCENTHATE

"This has been a great session," said Penland's registrar 
Caren Brosi. "Frankly, I think that after the blizzard and 
the incredible struggle to get here, everything else seemed 
easy." Although one student was defeated by the weather 
and left a message canceling her registration, 52 others 
have been hard at work this spring in four studios, study
ing ceramics with Patrick Dougherty, glassblowing with 
Finn Lynggaard, metals/iron with Rick Smith or wood 
with Michael Pierschalla.

This Concentration has an international flavor with stu
dents from Israel, Holland and Puerto Rico, an instructor 
(Finn Lynggaard) from Denmark and a visiting artist from 
Austria, who is accompanied by his wife and daughter. 
Because several members of the class speak German, the 
rest of the students have been picking up some new 
vocabulary along with the glass skills.

For a variety of reasons, the feeling of life at Penland 
during Concentration is always different from summer. 
Both experiences can be intense, productive, fun and 
fulfilling, but the pace changes. With classes that are 
generally two weeks in length, there is an urgency to make 
every minute count; it becomes a very considered choice 
whether to stay in the studio and work or to attend the 
evening showing of slides. However, with two months to 
focus on work in the studio. Concentration students find

that breaks in the routine are welcome and important for 
the learning process. Instructors become mentors, able to 
conti nue their own creative work alongside their students.

In the summer, most of the students get to know the other 
members of their class very well and perhaps get ac
quainted with a few people at meals, movement classes or 
through serendipitous encounters in the coffee house or 
the dorm. But in the fall and spring, a smaller student body 
is together for eight weeks in weather that often makes 
lingering in the dining room an inviting pastime. More of 
the student body is participating in the work/study pro
gram which can provide opportunities to talk while you 
work. The end result is that everyone becomes acquainted, 
many lasting friendships are formed and there is a strong 
sense of community.

With fewer people to accommodate, Caren Brosi makes 
an effort to assign everyone to single rooms. Personal 
space becomes more important when Penland is home for 
a season, rather than a session.

As for the content of the classes, it is possible to explore 
a technique or an approach more profoundly or to offer 
several options at the same time. All Concentration classes 
are enriched by visiting artists, some of whom come for a 
week or two and offer a mini-workshop within the class.
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