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fIVER: Benjamn Jonn's “HLACK FACE and ARDM
TINITS (12 refreshogly anteoduees the hoonniy of
Aferean form and dosaen o moke emphatie s posg
tver feehngs about the colture of Wock prople
This young Peterson. New Jersey-born aenst ook
Hesmonstrates the ot of adbermig o goeversal esthery
shimidierils withort saceyfeing. iy ony woy, the et
curtent of his creation’ My Janes halds o irasters
legree fn Arl Jeomn Nedw Yok Ungversity, did
<ol i Mans one feoditione] Aleiean gl nmd on
wikivee Wkl Afeicnn sirebitecbne S Senegadl, Chong
Ippre Viltn, Niseria, Mal, aml Togo, willl eoirss
wrrh al the Unversity of Seience and Technology
Kumase, Ghano His warks have been shown in more
then twenly pxhibitions . published o moany  megn
cittes mewspupers and hooks. and are o several ool-
Iocnons He recerved o 197425 grant from the No
tional Endowment for Actists qnd g5 anoort instruetor
nt lersey City State Callege, [ersey Gity, New Jersmy

VISUAL CREATIVITY BY AFRO-AMERICANS:
A CRITICAL OVERVIEW

Conttary 1o the uneritical myth that the Afro-
American is crealively bankeupt. significant con
tributions  have heen made by the “lnvisible
American” to the growing arl heritage ol this
countty. Such myths Have served, among other
things, to malign the black man in Amenca
most especially if his talents and inspirations dic-
ity the pursuit of a gareer o the field of fine
arts. A birief Historical overview will reveal that
the black American has [reely participated in, as
wall as contrihuted qualitatively to, the American
art scene sinee first setting font on the shore of

his adopted hmeland

tn an effort 1o offset the popular notion: tha
American slaves merely pieked cotton from sun
risie 1o sunsel or sepverd as howse menials, it mus!
be established that many were found 1o be very
vitluable becanse of their skillin the manual ars
E'|||l||n-u|1|nr\d|lh_ Iy slivies [\I'I1II!|HI| lor m:ll'
i wremght tron, for example, reflected theie prios
actuaintance with, ahd mustory of, this sophish
cited skill The small iron wtensils made by
American slaves probably were not at all unlike
thosy cooking vessels crosled by African artisans
Several Sowthivrn stiles (e, Alabama, Missis
sippi, Georgia and Lowisiana| provide excellent
examples of the slhives skill in wrough! iron as
it hall been applied (oo s maost decorative and
practical end. The statily plantanion hames of the
slave-masters typcally display ornate iron balus-
tradies that affered the desired support in addition
1o o decdiedly elegant decorative effect. Black
craltsmen wepe vgually ingenious in theer dexe
terity with wood and textiles — skills abvionsly
inherited from ther gifted ancestors, Cne would
natorally assume, therelore, that art historians in
particular as well ds an cunnoisseurs would
curionsly look to Afro-American artists, as direct
descendants of this Africin heritage, Tor an ex-

lengion ol Hhas vitadoy mncart

However, i teying 1o discover a link between
ancient African art and arl coeated by Afro-
vmericans, ony should not expect these artists to
repeal traditonal African art lorms simply he
cause al thelr ancesteal bomd. The very lack of
contact with NMothee Alvica
taries  of loreed  accolturation - has  inteed
served to wenken the black Amencan’s knowl-
edge of and freedom o exerase these skills req
uisite o crealive continwity ol deaditional art
What should be discerned is the marriage of this
Afrrenn spnt and a temperament that has been
‘,f|.|iu-|| att ol the hlin:ks "dnlgue™ gxperience i
Americi

Myth would also havee s beliove that blacks
ares of a wnelife style, while they are e faet
ey much o diverse peaple. A carelol exomins
tion ol hilachs representing
nomic, educational amld political strida will reveal

logethee with cen-

Vilriols  soclo-eon-

by
HENRI GHENT

that this diversity of hife style does not alter the
basic existence of therr commion cofisciousness
Bliack artists are as diverse as the black populace
i general. Their creativity oleardy reflects the
difference an the conditions and circumstances
oul of which'it ariow. [One divergent aspect ol
black creativity s the corrent black “nationalist
art movemen! swhich will be herein disi li.'.hi-(ll

Well hefore the Civil War [1861-1865). Amenca
ghard

alomg with other nations | \lr'}'|,| L
vt for anlustrialization: blacks with disting!
mimad skills found ready employment and, by
virtue of such, they added immeasurably 1o the
New World's industral revolution
Investigations also reveal that prior lo the
Ciivil Wi, thiere were shivis as well as free
hlacks — who serously pursued the art of pmnt
g and seulprure, the first known black panter
g Suipio Morehead (G 17790 Aler the rati
fication of the Thirteenth Amendment 1o the
Constitution  abolishing slavery o Americh in
1S thee number of blacks erdeavoring 1o
vart thiir bvelthood Tram artinervased rll.il"\i‘lli:\_.

(i

Phee mud- thth centary, however, was naoloa oy

ous time lor artists in Amenca whutever their

the primary reason berne the na
CONCETNS

rae or olor
lanal preaceupalion wilh economi
This, maturdally, el Jittle time or enerey o be
devated to the '|"'-""'F”“"“: and nurture of an
artistic olite. Amernica’s forempst conceris for
industralization and westward expansion greatly
diminished existing interest in the sustenance of
arhstic pursuils, As o consequonoe all artists

black and white alike — suffered neglect; na
lirally, the black artist suffered more Despite all,
the Bladk arhist maintained his integrity and per
ted in painting and sculpture in the accepted

maodes of the period. The sampling of representa
Hve Alro-American artists that will he discissed
ar meitioned here will serve to illustrate that
111 black artists warked hard to achieve technical
masteey of media; (2] woere vulnerable to popular

stylisne mflwenies) and (3] they achivved Varying
leprees ol sucoess exdctly like their swhite
American counterparts

Rethert 5 Doncanson (T017-0872] and Edward
N, inaister (TRRAEEMN] were two Alro-Amieri

an '||:>|L.|.t|'n- ]A.m.r.-r\; who |'rl|ur_\m{ Impressive

continued on page 4

Duncanson’s "Blue Hole,

Flood Waters, Miami River”

10 OUR READERS,
THANKS . ..

We are appreciative indeed for the great num
ber of comments received in praise of the Tour
part series, The Global Presence of Blucks and
It dmpaet on Culture, which was completed in
the last issue. The comments confirm the belel
that readers are anxious to identily our scholars
and are delighted to see that they are willing to
share their knowledge heyond classrooms and
scholarly journals circulated among academicians:
Al this stage of developing National Seene, we
shall continue 1o rely upon these untapped
SOuUrces rllr p.ipl'rs aon a \'.lT]P'ls‘ I'f hi]ll]l'!'tﬁ w }i[l,'l]
will be programmed

It is obvious that the twelve.page size of our
publication, diclated by economics, 15 insufficient
lo serve our purposes. Strenuous efforts there-
fore are being made to remedy this problem so
that a minimum of sixtesn pages, which will per-
mit use of larger print, may be produced on a
regular monthly frequency

In this issue, the papers that woere intended to
be reproduced have been rescheduled in order 1o

extend the essence of the Global series which
relites soowell with the objectives of The 2nd
World and African Festival of Ans and Culture
The event was 1o be held in Lagos, Nigora, No
vembier 22nd through December 20th of this year
bul postpunement became necessary, This dee
velopment s regretted of course but i1 does not
aflect our endeavor 1o provide analytcal ap-
praisals of Afro-Amenicans’ achievéments in the
arvas of plastic arts and teraturne The informi-
hon provided will enahle reisds to know the ex-
tent ol the imput which these scholars and arnists
will by able to make when the Testival is held
The information will also enhance appreciation of
whait the festival is all abont so that reports of
what teanspired al the event will be better under
stoodd

There have been ton few purposeful interna-
tiomal ;;.'uhu'rim.{', of any kind h],’ hlack I:l!(’l[l]u‘
As o consequence, we do not know nor under-
stand the culture of one anather. 1t is haoped
however that the International Congress of Afri
canisty which convened in Ethiopia last year, for
its third assembly, will be able ta institute a
program which will bring black people logether
often, formally and informally

The festival, although not under the auspices
of the Congress, will he a most significant event
for participants and spectators, 11 will be a show-

cise of exemplary talent synthesizing their Afri-
can heritage with |T'|lll|l'r1l-tiril\" Im.!!lmlngy lo ad-
viance the progress of mankind. The festival is
mideed worthy of our moral and fAnancial sup
porl, as well as the presence of those who will
e able o attend

We¢ cannol stress too strongly the need to
broaden the provincial thinking of our welfare in
the nited States, Other ethnic groups, nolwith
standing their American citizenship and Jength
pf stay in this country, have maintained for years
an allegiance with their mother countey and a
working relationship with fellow expatriales in
other countries, The effecliveness of this move
transcends persanal interests, for we see all
other countries. The effectiveness of this effort
around us the politival cliowl which unily gener-
ates. The subject struck home this past August
when Secretary of State Kissinger, conferring
wilh members ol the Congresgional Black Cavcos
admitted thit the United States dild aot have a for
eign policy with regard 1o A and asked the
members to devise one for his study

Implicit in Mr. Kissmger's stalemant s the fact
that hlack peaple are not together and therefore
are incongequential i matters relating to world
affairs, 1t is clear thal this is a challenge to black
peaple 1o join hands in unity, wherever they are
prople. wherever thiey are, 1o join hands in unity
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