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timey.” In fact. The cape had the
high collar which only the woman
with a long, slender neck should

I particularly liked the hat. It
was Galnsborough in effect, with a
wide ribbon band or streamer com-
ing from the under side of the
brim and drawn over to the oppo-
site shoulder. The bat was & corn-
colored affair, trimmed with pink
roses. The streamer was pale blue

The black taffeta and crepe turn-
up gown was very striking. . The
tunle was accordion pleated and
was festooned in an unusual fash:
lon. The graceful “open-face” bod-
Ice bad the high-collat effect which

seems most necessary this year, and
the extremely long sleeves.

A Cavalier Costume of FlameColored Tuffeta.
Wom ot the Races in Parn

By Lady Duff-Gordon.

LL fads do ndt become fashions

but all-tashions bad their origin
In fads. - Before telling you of

e T T e T

¥ . some fascinating fads of the mo-
4 ment 1 must describe two costumes which
f |-saw:m, lew weeks ago at the races.

"
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There was nothing at all “faddy” about
them; each detall, new as it was, markel
an accepted fashlon. ¥

One of the most beautiful actresses on
§ tLs French stage wore what I, immedi
ately named a Cavaller costume, It was
bulltiof rose taffetas, the cape,” which
gave It its name, being lined with a start-
ling black and white brocade. The bod-
lce was a tight-fitting affalr, quite “old

h?i

The hat worn with this chle cos-
tume was In gharp contrast to the
wide affalr I have already described
It was a black Mllan, with a high. pointed
crown, and its highest polot topped with
& black fantasie. and

One strikingly pretty novelty is the

placing of big pearl white shells in the glossy

front of a little white crepe hat, whieh,
for the rest, is just banded about with a

ADY DUFF-GORDON, the famous “Lu-
cle™ of London, and foremost creator of
fashions in the world, writes each week the
fashion asticle for this . ing all
oyl o s < g Sgmc oo

Lady Dufi-Gordon's Paris establishment brings
her into close touch with that eentre of fashion

salc edibles, thelr aotual composition be-
ing, however, milk, subjected to some
pew golidifying process and them deftly
wear. colored.

By the way, these lobster red orns-
ments are affixed to the sides of the hat
by big sapphire blue pine, 8o that there
Is patriotism as well as pleturesqueness
In the resulting color/scheme of this
latest Parislan creation.

It would seem, Indeed, that’ thers 13
to be a great vogue for white hats this
satin. Bummer, satin, taffeta, molre, areophans
and crepe belng the fabrics chosem for
thea making of these coollooking and
charming models, and touches of black
often figuring in thelr trimming. One
typical and very pretty thing In white
gatln has a narrow black velvet ribbon
drawp round the low crown and tied in a
prim little bow at the right side, though
it is afterwards hidden from wiew by
a half-oirale of full-blown pink roses.

above . which . rises & stiff | of 42
leaves In the shining black ent
leather, which Is also being used to
model many rather welrdly marked ;
colorad blossoms—presum- [
ably anemones, or popples—thelr
blackness beilng hand-

palnted with eplashes of white,

or brown, or
Three such strange and smart

4
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tawny Jorange.

narrow black velvet ribbon held Im a  flowers figure as & central T _The i
jaunty little bow at the base of the ahiall trimming on a little old rose- “ Tum-up
in front. colored silk hat L Tunic
Then, again, another white erepe hat Then, curvingTall alng and the
one side, are some wheat N
bas two ornaments which, In color and  garg of brililant sapphirs ewest
shape and’ general effect, might easily biue shading! Truly the Parasol,
and actually be lobster claws! As a mal- ingenuity of the tashion- Seen
ter of fact, the likeness Is 60 close that 3?::‘61“‘. wonderfal ot the
they must needs have been ' modelled To go back to the Paris
from these particular and somewhat pro-  white hats, however, Races.
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Prof. Hugo Muensterberg, of Harvard, Points
Out, in His Latest Book, the Modern Ten-
dencies Away from Social Equilibrium, De-
clares Old American Qualities Have Been

| Lost and “That Imperial Rome Should Be a
\ Warning to Imperial Manhattan.”

/3 By Prof. Henry L. Weston. FPh.D.

PROFEFHF)H HUGO MUENSTERBERG, of

Harvard Unlversity, who s commonly

regarded as the leading psychologist of

America, has Just published o new book of es

) .I} eays—""Psychology und Socla! Banlty” (Double
>; & day Page & Co.).

.; v The distinguished psychologist appears to be

i bivd of the opinjon that Ameriea s rapldly wander

4 fng away f[rom socinl sanity He steq grave

r dangers in the universul craze for sensuous

dances. He fears that il thin best eloments of

. | New England Maritinlswm ive been perverted

4y or submerged. He finds that the whole country

i 1 8 being fooded with sex literature and selx

LRERY plays and that the propoeal to give sex Instrue-

{ tlon to young peopie I A grave menace Lo

| modisty and morality, He even looks forward

to a time when disreputable women will sway

U » pablic life of Americe as they formerly did

that of France

He fears that the ideals tha: made America
great will be lost 6 the risdiy tide of soclnilsm,
He s niarmed to find that a lnrge part of the

pulation is victimized by what he calls “the
ntellectual underworld” composed of seers,
mind renders quacks, who prey on the
superstitions of the weak minded. In fact, the
American nation «must appesr Lo the Harvard

chologist st times like & vast lupatle asylum.
w"m new dances are the social phenomena
regards as most

tlon of wealth with Ita comforts and ‘nxuries
were responsible, as well as the practical com-
pletion of the ploneer days of «the people, ths
ricl blossoming of sclepee and art, and, above
all, the treméndous Intlux of warm-blooded, sen-
aus! peoples who came In milllons from Southern
and Eastern Europe, and who altered the ten-
dencies of the cool-blooded Teutonic races in
the land,

“They have changed the old American Sun-
day, and they have revolutionized the toner iife,
they have brought the operas to every large
city, and the klnematograph to every villuge,
and have at !nst plays~d the music to a nation
wide dance. Yot the problem which faces every
one In not how this dancing craze arome, but
pather where It way lend; how far 1t Is healthy
and how far unsound; how far it is healthy to
yield to it or further it, and how far we ought
to resist. To auxwer this question It Is Dot
enough to watch the outside spectacle, but we
must fnquire Into the mental motives and men
tal consequences Exaetly this fa our true

roblem.

. “Let us first examine the psychological debit
pecount. No one can doubt that true dangers
are near wherever the duncing bhabit ls prome
Inent. The dance is a bodlly movement which
alms at no practical purpose and is thus not
bound by outer necessities. It Is simply self-
expression, and this gives to the dancing im-
pulse the lberty which easlly becomes licen-
tlousness, Two mental conditions help in that

an such
increased excitement, and the .-;l
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uotic state of the whirling Dervishes and the
raptures in the savage war dances; all this In
milder form is Involved ‘in ever; passionate
dance. But nothing is more characteristic of
such half-bypnotic states than that the indl-
vidual loses control of his will, He behaves
like a drunken man who becomes the siave of
his excitement and of every suggestion from
withont. No doubt many seek the dancing ex-
citement as a kind of substitute for the al-
coholie exaltation.

“Thaf social injury must be feared if the
socinl commuuity indulges In soch habits of
undisciplined, passionate expression needs no
explaining. ‘The mind is a unit; It eannot be
without seif-control in one department and
under the desirable self-dlscipline of the will In
another. A perfod in which the mad rush of
dancing atirs socinl life must be unfavorable
to the development of thorough tralping and
earnest epdeavor., The fate of lmperial Rome
ought to be the elernnl warning to imperial
Manhattan. Italy, like America, took s art
and sefence from over the sea, but gave to them
abundant wealth, Instead of true art, it cultl
vated the virtuosl, and Iin Rome, which pald
three thousand dancers, the dance was Ils
glory until it began ingloriously to sink.

“Not without luner reiation to the Inebriety,
and yot distinctly different, s the erotic char
acter of the dance. Lovemaking ias the most
contral, underlying motive of all the mimie
dances all over the globse. Among many primi.
tive peoples the dance I8 n real pantonrémies
presentation of the whole story from the first
tender awaking of a sweet desire through the
warmer and warmer courtship to the raptiures
of sensual deiight. Clvilized soclety has mors
or Jess covered the naked passion, but from the
graceful play of the minuet (o the graceless

the chief reason why the church
taken a bostile nttitude. For a long while the

dance was denounced as irrel and sinful
on pceount of Balome's
ly the rigid ....d':ﬁ': of morality

aakince ou e contact of the soxes
ballroom.”
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l Social Sanity T[lreatened, Siazsk_i()ur_ﬁ i or:mo:t Psychologist .

dancers in order that every one of ths priests
might form his own Idea of the unholy dance.
But history tells that the effect was an unex-
pected one. After a short time of fandango
demonstration the high elerics began Involun-
tarily to fmitate the movements, and the more
passionately the Spaniards induiged in thelr nn-
tive whirl, the more the whole court was trans-
formed Into ome great dancing party. Even
the Itallan tarantella probably began as a dis
ense with nervous dancing movements, and then
spread over the land through mere imitation
which led to an ecsiatie turning around and
around. Whoever studies the adventures of
American dancing during the last season from
New York to San Francisco must be impressed
by this contaglous character of our dancing
Habits, But this means that the movement car-
ries in itself the energy to spread farther and
farther, and to fill the dally life with increased
longing for the ragtime. We are already ae-
customed to the dance at the afternoon tea; how
long will it take before we are threatened by
the dance at the breakfast colfee?” .

The professor polnts out the interesting fact
that the overemphasis on dancing has usually
characterized a perlod of political reaction, of
indifference to public lfe, of soclal stagnation
and carelessness. When the woleanoes were
rumbling the masses were always dancing, At
all times when tyrants want to divert the
attention of the crowd they gave the dances to
their people. A nation which dances cannot

pational community show in ils dancing pleas
ures. The Spaniards and the Polish, the Hun.
garians and the Bobemisns have always been
great dancers—ihe gypsles dance”

The prolessor declares himself by no means

eighteenth century, whose blography gives &
vivid picture of & time in which certainly B
one was sllent on sexual affalrs, and In Wi
life was essentially a chaln of gallant adves
tures.

“In tha select American ciroles it is Al
noticeable that the favorites of rich men get
cerlaln social acknowlsdgment. The E
masses havo not reached this stage at Pi

But if we proceed in that rapld rhythm Wik
which we have changed in the last ten !
ten years hence we may have substituted e
?ﬂumcu of muu‘:.nn: tm t?. influence

AMMAany graiters, wenty years Lenoe S
Madame Pompadour may be dwelling nol s
from the Whu?:dﬂouu ané controlling the Is
of the nation with her small hands, as she &8
for two decades when Louls XV. was RS
History has sufficlently shown that thess S
the logical consequences of the sensunlisstel
of o rich people, whose mind is filled g
gernal problems. Are we to walt, too, untll 8
great revolution or a grest war siakes (M
nation to Its depths and hammers new
of morality into its consclence?™
" This llundtetthovue’oldtl
matters that were formerly hidden from ES
young is now producing, in the opinion of
tessor Muensterberg:

“It means to fill the atmosphere I+ which B8
growing adolescent moves with pulury MBS
It means to stir up the sexual desires sad @
teach children how to indulge In them WiAS
immediste punishment, Just as o & CH&



