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Tuat saving of Hobbes, one of the rrreatest

metaphysicians of England @ * That words are
the
fools,”
brated for its
dixservine of fame
do tind  that the

the more casily they

lanenure,

lias heen often nl:lulwl. and is much cele-

wisdom. It is indeed true, and

in » certain sense,  For we

]
weaker in mind people are,
are deceived by handsome
and thus often ndwmire and’ praise
speeches and arguments which have very little
force in them, while wiser and more judicious
heads see thro' this

and the=e

caudy but tflimsy disruise,

pronounce landed effusions' to be

merely “sound and fury signifying nothing.”—

And it must be admitted that many compositi-
sink in

ons which delighted us in our youth,

our estimation as we srow older, for this very
reason s that as judgment and good sense as-
sume the nseendaney over ionorancee and false

taste, we care more forsoutd thought and severe |

trath than tor an ornamental dress. But pot-

withstmnding this, he wounld be a shallow phi-
losopher who should deny the importance of lan-
guage becanse it s often mude the instrument of

passing off nousense fur sense, and  eaptivating

thousands by melolious sounds and rlietorieal
at 13 the the

decorations,  Th very renson why

wise should pay atteution to language tlJllll'L'_-
vent folly anl sufphii=try from having the mono-
poly of su powertul an anxiliacy.  For it is un-
deniable that it is the vature of man to be much
affeeted

with

f‘_t' the wr's of .-|n"'l'h—!'- “lhe moved

[I;:« 1"»"||l'-ll11 of sweot .‘-ull.lllli?‘-!.—-—ln b

muel alive to the besuties of composition, to

the embellishments of ey, to Hll'ikmg pietures-

que illustrations of moral truth, drawn from na- |

tural «

wisidom theref TEN

Djects around us.

to witeh, to selze uprin, and

e oencionslv, whatever is lfouni [HIUI-I-'I'!I“'

powerfully on the human mind.  For the pow-

er of language may be cinployed just as success-

fully to make fruth adtractive and vieterious as

to palm off error and conceal folly.  Soin ar-

ehitecture : a man micht le foolish enough to

alornm the '[l;h';l.-lti. of a winnd cn IJ'II”\“II;__; with a
costly .i';-.l.‘.;l'; of statues amd alto-reltevos, cut

out of the perishable woml.  Tlhis wounld not
prevent sneh costly aud elaborate figures from
beitg very appropriate orpuinents of
And
dence of the ilniu»l'!:n:v--
the fact, tha
ters of the 17th
known, read by very fow,
is homely, and  their

1
they

an edifice

of solid stone, there i~ no stronger evi-

alarce number of English wri-

century  are Now H'a’ll)‘l‘l-\

beeause lin;:

iil-cot

and are
style sentences
‘ contain mines of precions
'I‘p sincle
(Sir Har-

a figure in the tynes

s!!‘zl--!-'-l + the'
thought

out Lt one instance from a thousand @

and  valuable sentiment.,

ry Vane, who made sueh

of Cramwell: not one of us, perhiaps, ever saw

Many
and yet it

wrote, of us

at all:

or vead a line he never

heard that he wrote is said by
the best judges that his writings display an as-
tonishine degree of acoteness and mental pow-
er: and that great man, Sir James Melutosh,
places him almost on a level with Lord Bacon.

Yot. all this richh magazine of thought is buried

ington Trving's amusing account of the art of !

book-making as he saw it in the Dritish muse-

um, well know that muach of what is now cur-

rent and fashionable Literature, 15 l:ulhing hut

the solid masses of these old sages, ground down,
and .«iu:lrlmnc:f, and poiished to suit the mo-

dern taste,  So much by way of ntroduetion

to the subject of language wenerally

way of apology for inviting you to study the |

gonius  and dsnt steristies and powers of your

OowWn vernacu lar ton e,

that you

fr:l»-!l:'_frrlh_---

may learn |

to use it with more and precision,

and to wield it with skill and sucecess in the
canse of truth and virtue,

IISTORY.

The English language, vou know, is built up-

on the foundation of the Anglo-Saxou, upon

whicl, after the Norman conquest, was reared
the large superstructure of the Norman French.
These two compose the main body of our words.
Britain was originally peopled by colonies from

Gaul, who spoke the Celtic language. But when

the Saxons invaded Epgland, about the middle |

of the fifth esntury, the original Celts (or Alelts
as it has become [ashinuable to spell aud pro-
nounce it)—thcy were cither destroyed or driven
by the invaders into the mountains of Wales;
and we find the ancient British langnage still a
living tongue in the mouths of the Welsh, the
[11gl|1;\h-':-'1~.-. of Scotland, and the naive Ca-
tholie Irish. 1 have compared the trauslations |
of the Bible in those several languages, and |
been struek with the similitude and almost iden-
But besides the two great
parent stocks of our language, the Saxon and
Norman French, as soon as the revival of let-
ters and commerce brought on a frequent inter-
course of Britain with the other nations of Eu-
rope, rapid additions were made to her voeabu-
lary from the learned tongues of Greece and Rome,
as well as from the modern languages. And
by these various contributions from the literary

wealth of all the world, our English Dictionary

tity of two of them.

counters of wise men, but the money of

Aud it is the: part of |

of eultivating stvle than |

All of vou who have read Wash- |

and ln, |

now sums up the amount of 38,000 words,
enough in all conscience to satisfy the demands
of .«u?".-_*r folk: though sometimes a;n erquisifecr a
belle will complain grievously of the insuffici-

ency of our vocabulary, exclaiming: “1 want

words to express my admiration, my delight,
my indignation, my scorn and contempt,
horror,” &e.

my

It is easy for a scholar to trace our present
words to their parent source.—Almost all our
short words anid monosyllables are Saxon.
with

So

are those harsh cambinations of conso-
This is what we would expect. Dar-
barie nations won't take the trouble to form or

use long words for the common occasions of life.

| nauts,
I

| The varisos languages of which ours is compo-
' sed, have given our langnage, in some measure,
We combine the
strengeth of the Northern Dialeets with the soft

| the exeellencies of them all

voluptuous sounds of the South of Europe. It
is true our language retains much of the harsh-

ness of its Teutanic orizrin, but not near so much
|as 't would possess, bad it been more coy and
Let
{ detain you then, 1 moment, on the seund of our
| language,

| jealous of these foreign admixtures. me

| SOUND OF THE ENGLISH LANGUAGE,
The euphony or agrecable sound of a langnage

depends on the judicious intermixture of vowels

cousonants, I the consonants predomi-
nate, it makes aglanguare harsh and difficult of

|
|
.
jand
|
|
|

utterance 3 if the vowels superabound, it dege-
| nerates into languid effeminacy and uneonnvce-
I ted If you compare the tongues of
Northern with those of Southern Europe,
still

laxity.
Et]"lf.i
mare with those of the South-Sea Islands,

you will be struck with these characteristie pe-

| culiarities.  The very looks of a Russian or I’o-
lish word is enough to make even us rude-

mouthed Saxons slirug our shoulders, and the
I should lllili]{.
| musical Italian to stop his ears; lest it shonll
crack the
man tongue, rich asitis in literature and philo-

| utterance of it would eause,
|

the

tympanum.  Even the boasted Ger-
| soph®, is as formidable to our ears as its strange
| looKing type s tying to our eyes,  But we must
| confess that we have litte 2o brag of, in melody,
| over ony Gernman ancestors,
l]uf

| Lie ]Il'l’l]llllcidlll'll of that [ll!l_u_;liu Si) gr;,[i“g and

We have got rul

to be sure of cutteral sonuds which render

cacophionous to our organs ;. but there are still

harsh syllables enough to remind

Take,

Psalms, in ourcommon vepsion :

us of our

{ Grothic origin, for a verse in
“In

the duy when 1 eried thou answeredst m-:, and

instauce,
wune Ilf Ll]i'

strengthenedst me with strength in my soul.”—
| It would be diflicult-to find a word more tortur-
|ing to mouth or ear than that 2d persons sin-
| gular of the past tense of « ur verb strenythen. We
| have all heard of words that are called jaw-crok-
| ersand if any jaw ever suffered fracture, or teeth
were ever loosened in enuncinting harsh sounds,
surely it must have been in the passage of such
I Ilhit’el
| that same 2d person of our verbs in general,

words throngh the organs of speech.
[ ~o inmusical, and so intrnetable to the 1:_- ats
| that Lh-'_\' are u'lriigvd to mautilate it of its last
letters. For example, even Pope, that great mas-
ter of melodious versification (it there cver was
one)—sce what a serape he got iuto when he at-
Li'lllp[r:d to ln'ill_l__:' under the laws ul; his art, one
of those monsters of our language the 2d per-
son singular of the verh, touch.

o

Oh thou my voice inspire

Who touched Isaiah's hallowed lips with fire.”
Now to get out, unharmed by teeth or lips,
the word fouched, in one syllable, was no small
but to send it forth with sl its
skirts sticking to it fouchedst was leyond the
| reach of art,

aclievement;

and therefore the unfortunate word
He might, to be
| =sure, have let the word retain its extremities, had

lost its tail in its passage,

| he been at liberty to say fouckh-edst, in two sylla-
rhles, but the misery was, his verse required a
| monosyllable, and, gentlemen and ladies, if any
of \‘nu' will utter those four consonants ch’dst to-

| gether, without the interpusition of a vowel,

| your jiaws are sale from ever being eracked by
(any word that has come down from the tower
| of Bubel, or from Leing hurt even by the forceps
lun the dentist. And yet this is a difficulty which

| lies perpetually in the way of vur poets; for as
long as the pronoun thow i1s used in addresses
to the Deity, and aposthrophes and elevated

| strains of composition, the corresponding 24

I‘ pers. of the verh will be required. I'oor Polluk!

it his “Course of Time,” did not pretend to strug-
| gle with the difficulty, but has every where cut
off the st from the 2d pers. of his verbs, and sa-
But this
harshuess of our language fits it admirably for
the purposes of awful rebuke, fierce vitupera-
| tion, indignant menace, and terrible denunciati-
on: as well as for expressive imitation of all the
loud, blustering, roaring, erashing,
shattering, rustling, hissing sounds of natural
objects. Certainly if old Homer had had our
language at command, be would have put all
Juno's scoldings of Jupiter in good Anglo-

crificed his grammar to his mei_od_\'.

whistling,

| Saxon; and we, of the piesent age, know
Caudle has
employed it in her *“Curtain Lectures.” “A
word to the wise,” &e.  Pope, so dexterous an

artist in adapting words to express the sounds

I;“'iill what bLeautiful suceess Mrs,
1'

of things, has apph\.d the resources of his mo-
ther tongue in both ways: to convey ideas of
smoothness and softness as well as of roughness
and sforminess. It is easy to see that he has
succeeded better in the harsh than in the soft.
Judge for yourselves :

« Soft is the strain when Zeyhyr gently blows,

And the smooth stream in smoother numbers flows ;
But when loud surges lash the sonnding shore,

The hoarse, rongh verse, should like the torrent roar;

When Ajax strives some rock’s vast weight to throw,
The line, too, labors, and the wordlmove slow.”

The reader will perceive how ensily the poet

an muster together hLosts of loud sounding
vowels, and a bristling phalanx of harsh con-
| sonants, to stun vour ears and to retard and
impede the utterance, when he wishes to imi-

tate rough-sounding objects or to express la-

| boricus effort.  But perhaps my youthful hear-
will think our language sufficiently soft
and mellifluous in the plastic hands of thesame

‘ 3
| €T3

| marvellous artist when, at the soft gge of 186,

he wrote his pastorals aud thus describes the
| soft charms of Delia:
“Go, gentle gales and bear my sichs away,
To Delia’s ear the tender notes conyey ;
As some soft tortle his lost love deplores,
And with deep murmurs fills the sounding shores;
Thus far from Delia o the winds I mourn,
Alike unheard, uopitied, and forlorn !
| Go genile gales and bear my sighs away——
l = % % % % where'er my Delia flies,
| Let spring attend and sudden flowers ariso!
Let opening roses knotted oaks adorn,
| And liguid amber drop from every thorn.”

But doubtless the worst feature in our lan-
| muage, as regards its sound, and what detracts
‘ most from its euphony in the ears of forcigners,
| is the perpetual recurrence of the sibilant sound
of & not only when that one letter occurs-but
when the

|

‘ in soft ¢ and
‘m sh, ch,

|

same sound is given
&c.—so that the English has got
the name with the continentals of the hissing
{language. 1 hope this does not imply that we

are the descendants of the dragun‘

' were sown by Cadmus, in old times, and pro-
duced a erop of men !

To 1t your ears judge
of this hissing character of our spoken tongue,
.—\nll have only to repeat over some of the ver-
| ses | liave qu-;tn.w.i, and nutice how often the
sibilant susurrition recurs,

| Again:
far
the want of euplionie links, or artifices to soften

-‘_\'\I\\'
us far in this; for they prevent hialus constant-

among the defeets of our language,

S0 as regards its sound, may be mentioned

| the junction of words. the French excel

| Iy, by sounding their mute consonants at the
l'II:ll

A \'ll\\'t‘l =0 Iltl,

of words when the uext word begins with

ing a consonant as y et i &e.—
softening the sonnd of their 3 into z between
vowels: as elwmps Elysees, dre.  Contrivances
like these mav b compared to the oil in wheels,
| to prevent friction.  Our language however, is
not altogether destitute of contrivances for sweet-

ening sound, by little soft letters interjected bLe-

| tween the main :-_1.]1;1]»|r,-‘s. There is a delicate

beauty of this kind of whicl: our poets avail

themselves—a beauty felt by our ears, but per- | ‘

|Hl]\'~ fow of us have attended to the art and taste

which have directed the poet to the use of one |

| word rather than another. Thus Gray, a poet
| remarkably studious of cuphony:

1 Full many a gem of purest ray serene,

; Full many a flower.is born to blush unseen;
So Milton astill mightier master of music:

“0’er many a frozen many a fiery Alp.”

In the last s-_\‘]lable of
many is over and above the complement of the

measure 3§

each of these lines,
but that letter:

the next

7 slhides

into word, and

coitlesces
with it, that the ear is rather pleased than of
fended with the supernumerary syllable. T will

so easily

quote another ex.’mllrle of this melodious nicu[_v
from Pope’s deseription of a lady’s toilet :

From each she niv..er culls with enrious toil,
And decks the gnddess with the glittering spoil.

Notice those beautiful words curious, _qlir-
tering, and olserve how the voice slides over
the middle syllable,
line is as legitimate as ever, but the ear has been

cheated of some portion of melody.
[ STY LES.

But I must pass over the sound of our lan-
guage—from its euphony and its cacophony, to
its other excellencies and defects.  The power
of adaptation to all suljects, high and low,

grave and gay,

tragic and comie, is a distinguish-
In what
department of compuosition Lias not our language
its great masters, who have wielded this weapon
with such might and dexterity that it seems as
if no other could have suited them better 1——
What language

ing excellence of the English tongue.

could bave suited Milton so
well, to deseribe th sublime horrors of bell and
the sublime glories of heaven and the soft
charms of Eden, as the'one le learned on his
mother’s lap? And when we read one of Shaks-
peare’s deep tragedies, it seems as if no other
language could have answered botter to express
the strong emotions of love, hatred, revenge,
rcunrrs\-,jl-:tlwl!:a)‘, courage, l-i!}‘. duspair ! And
on the other band, yead one of his
comedies, where Sir John Falstaff, the fat knight,
provides such a fund of entertainment for the

wlien we

English nation, as_ it is said, all other writers
have not equaled —why, it seems as if Sir John
would not liave been himse/f, in any other
speech than his own racy Aunglo-Saxon. It is
true Shakspeare’s humor is often low and vul-
gar, and consists too often in a guidble upon
words. This, however, was not the fault of his
mother tongue, but of tlie bad taste of his age,
and some one has saud, that his fondness tor
guibble or pun, was the cleopatra for which he
lust the domiuion of the world. I will presently
mention someof these puns, among the curio
sities of our language.

The variety of styles of which the Eoglish |
tongue is susceptible in the same department
of literature, is remarkable. Take, for iusl.ance"
the department of history. What a vast differ-
| ence between the attic simplicity of Hume, an
the asiatic pomp and luxuriance of Gibbon I—
Robertson tried the middle ground—more orna-
mental than Hume, less turgid and grandilo-
quent than Gibbon. Each of these several

styles has its admirers. I for one, think, that the

so gracefully |

Take that away, and the |

whose teeth |

amd sometimes l»_\‘ even insert- |

and again by l

{ the national prejudices of a Biiton.

increase of ornament in historical style is in bad
taste, and foreign to the severe genius of the his-
toricmuse. The object in history is to give us
naked truth and to fix attention upon the fucts
and the matter not upon the writer. If you in-
troduce much coloring you disguise and mis-
represent the matters of fact, and draw off the
reader’s mind from them to the beauties of the
composition, and this is too often the manifest
object of the listorian : to exhibit kimself. De-
sides, the employment of poetry and rlietoric-
immediately begets a suspicion of fietion—that
the historian is not elevated to that ligh seat
and clear atmosphere of judicial dignity, which
would qualify him to decide fairly on the merits
of historic facts. That is just the suspicion you
feel, upon taking up Walter Scott’s life of Napo-
leon.  When the then unknown author of the
“ Waverly novels,” first announced that he Lad
undertaken the biography of the greatest warri-
or of the world, the public were on the tiptoe
of expectation : the foremost in arms portrayed
by the foremost in letters! They could scarce-
ly wait for its completion, and as soon as it
appeared, seized upon and devoured it with the
greatest avidity. DBut the sober reader immedi-
ately discerns the hand of the poet. The profu-
sionof similes and metaphors awaken a feeling
that you are on fairy and enchanted ground,
and you withhold your confidence—to say no-
thing of the caution you think necessary against
These re-
marks apply with still more force to a history
(shall T ecall it) or a historieal declamation, in
praise of Napoleon by the Revercnd J. C. Ab-
bott, now beguiling the American public in the
pages of a fashionable periodical.
parson, with

This mi]ir:lr)‘
head and

epauletts on his shoulders and spurs on his heels,

cocked hat on bhis
wlio thinks it Ais mission to whitewash the char.
acter of a man who destroyed about five millions
of his fellow-creatures, may figure for a year or
two, with readers whose historical knowledge
goes no deeper than the pages of a magazine;
but after having floufished his short day upon
the stage, and done his best (under the banuer
of the Prince of peace) to make “young Ame-
rica” admire and burn to imitate the bloody

| race of conquerors, we can safely predict a speedy

descent of his unclerical production, “to the fa-
mily vault of all the capulets.” T make these re-
marks on Abbott’s work merely in passing, to
caution my young hearers against forming their

| historical opinions merely from the hired writers

1

for periodicals, who know that their contribu-
 tions will be more noticed the more they may
startle by their audacity and paradox.

Rising to a higher grade of historical produc-
tions, the histories of Dancroft, Prescott and
Irving, who have done so much honor to their
country, we may still be allowed to doubt whe-
ther they have not pushed ornament too far—

| You see the laudseape (in their pages) unot

through plain, clear glass, but through a paint-
ed window—the objects are not seen merely in
the commen transparent light of the atmos-
phere, but gilded by the beams of the sun.—
The best illustration of a good style that was ever
given was that of Robert Ilall, applied to Miss
Edgeworth. He said that a good style ought
to resemble a fransparent medium, through
which you see the writer's thoughts clearly,
without thinking of the medium itself; and such
he said was Miss Edgeworth’s style. If this be
a just remark on style in general, it holds with
especial accuracy in regard to the style of his-
tory. DBut the sulject is so expansive, and the
time so short that I must contract my excursi-
ons and hurry on to other proposed topics. Let
me just remark here, however, that having prais-
ed Hume's style, T must not be considered as
praising his listory, for the main qualities of a
good historian : fairness and fidelity. 1In that
respect the decision of the world has accorded,
I believe, with the sentence of Archhishop Ma-
gee of Dublin, that, besides his too apparent

| prejudices against religion, bis celebrated history

is a labored apelogy for tyranny and arbitrary
power.
PERSONIFICATION.

Itisalways a beauty and excellency in any lan-
guage when it can elevate itself at pleasure
above its ordinary level—just as it is a great
evidence of man’s superiority to the animal
tribes, that he las been able to add to his natu-
ral faculty of walking, the power of mounting
on horseback ; thus giving to Lis motives a force
and celerity far beyond the capacities of his own
body. Now, poetry may be said to be prose
on horseback. llence the ancrents gave the
Muses the winged horse Pegasus, on which to
mount their votaries. Well, our language pos-
sesses several characteristics fitting it for the
purposes of poetry. One is, a store of puetical
words, which are considered the peculium—the
professional property, of the tuneful nine, and
whose adoption by prose writers would be as
bare-faced a use of stolen goods, as if you were
to sec a young gentleman with tortoise shell
combs, and wreaths of flowers in his hair.—
Such words are mount, fount, for mountain, joun-
tain ; stole for robe, lore for learning, fast for
close by, theatrick for theatrical, rill for rivulet,
| pale for make pule ; such contractions as "scape
for escape, 'gin and 'gan for begin and beyan ;
d'er, €'er, €'en, oft, and various such like; and
especially the revival of antique words; as
nothless for nevertheless, whilome for formerly,
aye for always, mote for might, holp for help, &c.
This resuscitation of old words, covered with the
rust and-mould of antiquity, is a very politic ar-
tifice of the poets; because it falls in with our
passion for the antigue, which is seen in our

fondness for Gothic edifices, castellated palaces,

old ruius, and in our alarming imitations of
mother Eve's toilet. This resort to old forms
was common in the choruses of the Greek tra-
gedies, It was there the Poet wished to dis-
play his fuil poetical talent, and there he intro-
duced the old Doric dialect, with fine effect.—
Miltin, with similar art, uses the antique forms
Rhene, and the Danaw, for Rhine and Danube,
So we can immediately give a solemn elevati-
on to our style, by dropping our familiar you
and your, aud talking up thou, thee and thine.
This is what gives a venerable grandeur to our
common Bille, which we should be sorry to sce |
lost in a modern version ; and this air of anti-
quity and solemnity is an argument for rend-
eringthe Bibleso as tomake a distinet syllable of
the «d in the termination If we

because it

of our verbs,

say : * His mercy endureth for ever,”

is solemn and antique, why not: ** His merey

endur-ed for ever,” for the very same reason?
Walker tells us that in England the reading
of the Bible is thus distinguished from the rea-
ding of every other book and it is a seemly dis-
tinetion, that the spr_akc‘n amiqm: may accord
with the written antique.  Under this head of a
power to elevatz the style at will, must be meu-
tioned & peculiarity of English

our tongue

in whichi it has tke advantage of almost all others.

Dr. Blair remarks that the English is perhaps
the only language in the known world (except
the Chinese which is said to resemble it in this
pafticular) where the distinetion of gender is
confined, as it onught to be,
distinetion of male

to mark the real
and female,” L.
Blair wrote, Sir Wm. Jones, that great oriental

Since

| scholar, has told us that the Persic lanj__[uugc re-

sembles the English in this;
mate things are neuter,”  Now, see the advan-
tage of this in raising the tone of composition
immediately. Who can a chill

of horror, those awful words of the Bible where

read, wi_hout

God confronts Cain with the crime of

mur-
dering his brother: * The voice
er’s blood crieth unto me from the ground.—
And now art thou cursed from the Earth, which
hath opened ker mouth to receive thy brother's
Llood from Iln Liand.”
hera sink immediate 'y,

her !

How woufd the style
if we substitute
Yet this personification is not percaived
in the Hebrew original, nor in the other moul-
ern versions of it, because in these, the Earth is
always feminive, and therefore you

ity for

anuot en-
dow it, when you please, with new dignity and
vivacity by ecalling it she.
in English:

So when you say
“Virtue charms us by ker loveli-
we feel the beauty of the personifi-ation,
and we picture to our minds a lovely woman,
winning all hearts by hier charms ; but in Freneh,
ltalian, German, and the rest, the goddess drops
her
and

as a tree might !

ness,”

divinity, and is transformed into a thing;

“virtue charms us by ifs loveliness"—jaust

I will give you another specimen from a
poet who is, or ought to be, a favorite with you
all: the author of the * Pleasures of Hope "—a

quotation the more appropriate now as brought ;

to mind by the present portentous state of the

world.  And while [ recite it, let mejust remind

the juvenile part of my audience, that Sarmatia

is the ancient name of modern Poland :

“ Oh bloodiest picture in the book of time,

Sarmatia fell, unwept, without a crime ;

Found not a generous {riend, a pitying foe,

Strength in Aer arms, nor merey in for wo ;

Dropp'd from /Aer nerveless grasp the shatter'd spear,

Closed 4cr bright eye and curbed her high carecr.”
What reader of tarte would not feel a sensi-

ble fall in the thermometer of style if we here

substitute its for Ler ?

CURIOSITIES OF THE ENGLISH LAN GUAGE.

I must now briefly touch upon some of the
curiosities of our Janguage.  And the first that
I will The word
surname is spelled two ways, Formerly it was
often written sirname on the supposition that it
denoted the name we

mention s our Surnamcs.

derive from our sire—

But now it is ztlu'a_\'s spelled surname—a more

correct etymology informing us that the word
is from the French preposition sur over ; bLe-
cause men had at first but one name, and after-
wards the name of tlieir estates was written over
ths Christian name. For example de La Fay-
ette was written over Gilbert Mottier, the first
name, and was therefore the surname of that fa-
mily. Thus we can trace back one of the old-
est family names of this town, to the days of
Julius Ceesar. In Camsar's Commentaries there
is mention of a tribe of Gauls named Escrovi-
ces, settled in what Normandy, the
northern partof France. This name was corrupt-
ed into the modern Kvereuz, a town of which
name now stands a little south of the Seine and
serves to certify and locate its ancient inhabitants,
From this place doubtless came over with Wil-
liam the Conqueror the ancestor ot Robert Deve-
reux, Earl of Essex, once the greatest favorite
of Queen Elizabeth, who wrote his name Ro-
bert d’ Evereuz, that is: Robert of Evereuz. In
a similar manner we may _gratify our curiosi-
ty by tracing back the modern Orleans, to the
Roman emperor Aurelian, Esscz and Sussex
to Fst-Seria, Sud-Seria; that is, East-Saz-
ons, South-Saxons,

A great many of our names are patronymics,
formed by adding the word son, to the father’s
name, or prefixing in Scotch names the word
mac, or in Irish names the letter O’ which are
equivalent to son. Thus a man whose father
was named Neill, would in Scotland be called
McNell, in Ireland O'Neal, and in England,
Neilson or Nelson. It issufficient just to men-
tion the names of Joknson, Williamson, Da-
vidson, Thomson, and a hundred others, to see
how plainly they indicate some Jokn, William,
&c., as the patriarch of the family. The name

IS now

that in 2¢, all inani- |

of lh}' broth- 1

Thompson has acquired the p evidently by the
necessary formation of that sound in opening
the lips after closing them in forming the .
Thus James-town weed is corrupted into Jim-
pson-weed.

Many of these patronymics are shortened ;
thus Davison is abridged into Davis, Dickson
into Dix, Welterson into Watson and Walls,
Joknson into Jokns or Jones. But enough and
more than enough of this.

Among the curiosities of our language may be
l mentioned that numerous tribe of words en ding
I in ~ery as millinery, jewelry, saddlery, con-
'feclml}er}', &e., without end. All these words
| owe their origin to the Greek and Latin termina-

|
! tions—erion

and arium meaning at first the
place where things are kept, but afterwards
| transferred to the articles kept or sold there.
Thus kerbary, apiary, aviary, the places where
| hierbs, birds are kept—one of the most
|l;e:ultil'ul of these words is cemelery I')"ufm.-
cterion] meaning « sleeping place.
| tural the idea ! how profitable
thought suggested by the term!
| friends in our cemetery ?

bees,

How scrip-
the of
Have you
They are only in their
| bed-chamber—they are going to arise in the
| morning.
That
{ ending in ee are something of a cnriosity.
are all formed after the analogy of the
passive participle the

to whom Add ane to uc-

train

large and increasing class of words
They

Freuch

; thus ollige is person
another is bound.
commodate it to English

Obh'_r;ef E

signee,

ears, and you have
and by aualogy promisee, legatee, ay-
and others innumerable.

The derivation of some of our words is deep
historic interest.  Tlie word rival, contains in
| it volumes of painful history.
rivales, from which

down,

The Latin term
term

Liver men,
different sides of a river.

our rivals comes

merely drwellers on

meant
Rivers have been,
from time immemorial the boundaries of nati-

ons; and how

naturally and even necessarily

River-men were rivals, T need not tell you. The
| banks of the Tweed, of the Rhine, of the Rubi-
leon, have been fattened and their streams
witli the blood of rivals. Oh may
Heaven long postpone the day wlen the same
story shall be told of the fraternal rivals on the

shores of the Ohio and the Potomack. * *
* ¥ %

erimsoned

Many of our words are curious frag-
ments of longer words., For example: mob is
' a word of ouly three letters, but what force is
in that little monoryllable! It presents to
the imaginalion a tremendous engine to de-
strcy men’s lives or jroperty. All this is, of
right, condensed into those three letters, when
you learn that the word comes from mobile
vulgus—ithe fickle crowd—the easily—agitated
multitude.  When you learn this, the little
word mob puts you in mind of a little *heap of
fulminating powder, which needs only to be 7n-
flamed, to burst a house into atoms.

" So the word Zounds! or By Zounds! is a
kind of soft oath or emphatic affirmation, which
many people feel no scruple in using. Per-
haps they would not take it so freely in their
mouths if they knew it was shortened from
God’s Wounds, meaning the wounds of Christ
on the Cross. This was a favorite oath of Queen
Elizabeth and made many of ber boldest cour-
tiers tremble.

Another curiosity : We say “one thing is
nof @ whit better than another.,” A whit is con-
tracted from a wkite, that is, the white speck or
eye in a colored bean; so that it came to be
used proverbialiy for the smallest particle. Our
Translators have introduced this expression into
the Bible. “ Are you angry at me because I
have made a man every whit whole on the Sab-
bath day 1" The original merely has it “altoge-
therwhole Tt is remarkable that this expres-
sion has come down to us from the Latins. The
word annthilate is derived from Latin words
expressive of this same idea. Hilum is the
eye of a bean ; adni-hilum, to a size not as large
as a speck—to a mere nothing—hence anni-
hilate. '

PAIONOMASEA OR PUN,

This is a species of wit generally considered
undignified and low; yet such a play upon
words has been resorted to even by our greatest
authors and therefore may be worthy of men-
tion among the curiosities of language.

We quote examples from the prinees of epic
and the prince of dramatic poetry.  In the “Para-
dise Lost” when the bad angels had surprised
and discomfited the good angels, for the mo-
ment, by the discharge of their cannon, they
amuse themselves by an abundance of puns on
the effects of their artillery.

Belial thus addresses Satan :

Leader! the terimng we sent were {ermas of weight

Of hard contents and full of force urged home,

Such as we might perceive amused them all,

And stumbled many ; who receive them right,

Had need from head to foot well understand ;

Not understood, this gift they have besides;

They show us when our friends walk not wp-right.

I promised some specimens from Shakes-
peare, and I told you that this trifling play
upon words was said to be the Cleopatra for
which he had lost the world. With whatever
justice this may besaid in bis tragedies, we may
fairly claim that his puns often give zest to
his comic parts. I will just notice two instances.
All readers of the immortal Dramatist will re-
member the ridiculous night-adventure of Fal-
staff, from which he came in, all puffing and
blowing, cursing all cowards, and declaring that
he and his companion had taken great spoil,
but that three rogues, dressed in Kendal green
had stolen up behind, surprised and robbed
them ; for the night was so dark he could not
see his hand. “ Why, Jack,” exclaimed prince

sukly Bust.
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1al,

[ dy wit responds :

|

l

. by change of pronunciation.

I

l
1

|
|

| upon compulsion,

| des hautes cuvres. Among us, when a young

“how could you tell that the men were
dressed i Kendal green if the night was so
darki  Come, give your reasons, Sir, your
reasons 1" Fulstaff was cornered ; but with rea-
“What! give reesoms upon
| compulsion  1f raisins [reasons] were as plenty
as blackberries, T would giveé no man a reason
Now, iu Shakespear’s time,
raising were prenounced reasons. | Of course,
to-coutrast them with blackberries, made a ca-
pital pun, which -having fired off, the old brag-
gadocio eseaped under the smoke—but the
change of prounciation has spoiled the pun
and now perhaps few notice that a pun is in-
tended,

Another pun of Shakespear’s has been ruined
It occurs in the
tragedy of Julius Cassar and of course is a blem-
ish rather than a beauty—Cassius is instigating
Brutus to join the conspiracy against Casar,
He exclaims :

“When conld thepsay, till now, that talked of Rome,
That her wide walls cneompussed but eneman ?

Now is it Rome indeed, and roonc enougly

When there is in it but one ooly man.”

Shakespeare and lLis contemporaries called
the mistress of the world Room and this tempt-
od to the eguivogue, which suited the taste both
of the author and his age.  We will just no-
tice another jnstance of our authar’s unlucky
propensity this way, and pass on.
the same play.

It occurs in
Antliony is lamenting over the
newly slain body of Ciesar, and compares him
to # stag or bart l1aid low by the lLunters ; and
then plays upon the two words kart and heart,
one in sound but diverse in meaning.

Pa don me Julins. Here wast thou bayed, brave hart!
O world! thou wast the forest 10 this 4alre,
And this indeed O world ! the Aeart of thee.

[tis no small part of the glory of Shakes-
peare that his transcendant genius lias been able
to lift him up unharmed by such blemishes : &s
the Sun’s splendor coneceals from the unassisted
eye enormous caverns on his disk, large enough
to swallow up oune or more of such globes as
this, our dwelling place. His fime, too, has
grown and is growing in an age whose taste
strongly revolts against such verbal quibbles, in
serious composition. Who would believe that
even no farther back than Dryden’s time. Ben

peare, had so nearly superceded himn in the ge-
neral favor, that Dryden, in his Essay on dra.
matic poetry, hardly ventured to dlaim even an
equality for his beloved Shakespeane. Yet now,
hardly any body hears of 13en Jonson, but as a
learned pedant, while the wide world is still re-
echoing Milton’s praises of “sweetest Shakes-
peare, Fancy’s child.”
EUPHEMISM.

be ranked our Euphemisms. This is a mode of
speech by which we soften anything that is
bad, painful, or indecorous, by giving it a more
favorable name. Some euphemisms are common
to all nations; such as to depart, to decease, to
fall asleep, for the more sad word to die.—
Orthers are peculiar to different nations. The
nice taste of the French renders enphemism a
favorite figure with them. They call the hang-
man whose office it is to suspend crminals on
high: “Master of the high works: le maitre

lady performs the cruel operation jof banging a
young man, we try to soften the act by bor-
rowing a euphemism from the proceedings of
diplomacy. +We say: “She has given him
his papers.””  But alas! the poar fellow does
not find his sentence any easier to bear under
a gentle name than a rough one, for hanging is
a crue! death, whether inflicted by a cord of
silk or one of hemp.

Euphemism is a favorite figure of speech
with young men, when they wish to soften the
character of their vices, They tlien are fruitful
in the most ingenious euphemisms. Is a youth
riotous and dissipated ?  He is only a little
wild, sometimes.  Does he drink freely ! He is
only diguised, boozy, half-shaved—has too much
steam aboard, &e. 1 believe the fashionable
phrase now is: *“he is tight,” This last epithet
is of all others the least appropriats ; fora drunk-

an man I8 so limber that if he fall§ from a horse
he s like a bag of wool—he comes /down all in a
heap, and seldom gets hurt. An excellent use
of euphemism is when we speak of the faults of
our friends or our enemies. Then gentle terms
are safest and keep under instead of graufymg
the malevolent affections. Wheun a lady is not
handsome we need not say she is 4 perfect fright
—when a man is rather economical we need
not say he is a perfect skin-flint—when a com-
paniou is not very interesting, we ueed not say :
e is an insufferable bore. _
ALLITERATION. |

Another curiosity of language is what is call-
ed alliteration ; that is the sringing together
of words beginning with the same letter or
composed of similar sounds. Thus: “for weal
or for wo"—*“ neck or nothing”—“rule or
ruin"—* sink or swim”—“no pains no gains "
—*“many men many minds "—“doubly damn-
ed "—*"“is it fiction or is it fact "—* fat fair and
forty ;” and a thousand othérs. This is not a
mere trifle or puerility, but founded in nature
and therefore some of our best writers (both
prose and poetical) have not disdained to em-
ployit. Itis found that expressions, thus con-
structed, make a pleasing impression, and are
better remembered ; and therefore are the very
kind of vehicle in which short aphorisms and
maxims ought to be couched. | The majestic
Milton has not deemed this fighre unworthy
of his muse in some of his loftiest -strains.—

Satan thus salutes his new home fn which eight
initial A’s are imtroduced in two :

Jonson, the contemporary and rival of Shakes-

Among the curiosities of our language may
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