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} York stage cast ars in this screen version.
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: Carolina Gets

i G ” .
. “Dead End” Mon.
: SIS !
{ Opposite Types of .‘-Kncit’ty]
i Pertrayed in MeCrea-

. Sidney Film.

;- “hread End,” Samuel Goldwyn's
i neoduction  based on  the |
s . Prondway stage  hit by Sidney
E +  kingsley, comes to  the Carolina |

Mondan and Tuesday with |

1ere i¢ Tommy 7" Sylvia Sidney pleads with the slum kids who
lovally conceal her little brother’s hideout when he gets in trouble with
the cops in the dramatic hit, “Dead End” showing Monday and Tuesday
The Dead End kids from the original
Featured players besides

Svlvia Sidney are Jorl McCrea, Humphrey Rogart, and Claire Trevor.

Super-Salesman

5

3l : lhenlre
g : i Sidnev and Joes McCrea in
\ tarrine roles.
3 ‘ is powerful drama of a day in | |
: 1i of a handful of humans
» w0 inhabhit a “dead end” city
' . where f{ashionable apart-
* puenis rub elhbows with the squalid
i " of the waterfront, which | (g
e ' (= in its Broadway run |
: checred from  Coast  to |
g o . redehes oven greater heights |
' 1 VErsion.
L
0 Svivin is seen as Drina, the slum
: ] w 3 .lnul:.'lr.n.:' desperately to Joe K. Brown is back in the Tole |
b ise herself and her small brother | ¢ the super-salesman, Alexander
‘ ay to a betier life; MecCrea | gaotts, in “Earthworm Tractors.” At
| ¢ Dave, the poov architect she  the Canitol Friday and Saturday.
i loves, who, in turn, loves Kay, :
: { Wendy Barrie), who h_:'.s found a | (Claire Treavor), his boyhood
! out of the slums into luxury | qweetheart, has taken life the |
v and won't retmrm  even for love; | aasiest way. Allen Jenkins is seen
. Eln!ﬂ'. hrey Bogart is seen as Baby | . Hunk. “Baby Face's” henchman,
4 b .\I.;.'r_,"._, i,‘;]l' gangster with a |34 the Dead End kids from the
v priee on  his head, who braves orizinal New York stage cast,
t death in the slum where he was | i)y Halop, Gabriel Dell, Bobby
' vwed "'“i-"'.!_" find that l}"‘" own | jopdan, Huntz Hall, Leo Goreey
; ther kates him and that Francey | ,nd4 Bernard Punsley, relive their
N e e S famous characterizations of Tom-
' my, “T.B.” “Angel,” Dippy,”
s Theatre Menu II".S;:EL" and Milty.
- -
Old Time Thriller
Sunset Theatre Carolina Saturday
Monday, Tuesday, Wednesday ey
| Robert Taylor and Eleano A forceful, old-time action pic- |
4 Powell in “Broadway Melody of || type with plenty of punch is show-
1 1933." Vaudeville short and Bill || ing Saturday at the Carolina Thea-
& § Corum Spertlight. tre.
; Thursday and Friday o A o
4 Jean Arthur, Edward Arnold ! Re'tween Fighting Men, ST
- : aud Ray Milland in “Easy Liv- I !“‘r..' Maynard, ‘ll"'“]h W'th‘ the
B § ing.” Fox News and Pete Smith tragie feud of the l'd[tll’!-ﬂ.{'n ol l_hf'
i  Specialty. “Pigskin Champions.” western range and the sheep rais-
s Saturday LEN
g Dick Foran and Jane Bryan in || Depieting faithfully the war
B “Cherokee Strip.”  Silly Sym- || fought by the cattlemen to save
» phony cartoon, “Little Hiawa- | the grazing lands for their cattle |
: "tha.’ Jungle Jim No. 10 and || and the fight by the sheepherders |
Al Painted Stallion No. 3. | to gain more grazing lands, “Be-
" . i tween Fighting Men” is packed
-, Caplto' l‘h‘eatre | with thrills. Audiences at the
k. “""d“), and Tuesday | Theatre are welcoming this well-
b Dovald Woods and Jeanne }i 5 4¢ gutdoor romance with hearty
i Madden in  “Talent Scout.” applauses at each showing.
) Crime Doesn’t Pay Short, “Soak S
; the Poor.” News and Pictorial || With Maynard are Ruth Hall,
A Bhoirw | Wallace MacDonald, Josephine
E Wednesday and Thursday | Dunn, Albert J. Smith, Walter Law,
Simone Simon and James Ste- | James Bradbury, Jr., and many
. wart in “Seventh Heaven.” Len | others.
Manning and Mitzi in “Vaude- || :
ville Hits.” 93,000 Jews Leave
s h:'da-" and Saturday .|| Berlin—tP—Jewish emigration
A Joe E. Brown and June Travis || ¢.000 Germany since Adolf Hitler
a in “Earthworm Trm-tm's."' Para- || same to power in 1933 totals 93,-
e mount  News and Comedy, || 000 persons, accroding to the Jew-
“Thirst Aid. lish Agency. Of the total, 38,000
- | Jews have gone to Palestine.
T;I | :

UNSET

Mon., Tues., Wed.

Eleanor Powell
Robert Taylor
Buddy Ebsen

“Broadway Melody of
1938”

Thursday, Friday

Jean Arthur
Ray Milland

“Ragy Living”

Saturday
Dick Foran

mn
“Cherokee Strip”
Carteon and m

cllPIT?I.

Monday, Tuesday

Donaid Woods
Jeanne Madden

“Talent Scout”

Wednesday, Thursday

Simone Simon
Jas. Stewart

“Seventh Heaven”

Friday, Sﬂ'ﬂl!
Joe E. Brown

New

B at “study,”
| his lines is no problem.

Spine tingling adventures in a house o. terror is “The Bat Whis-

pers” at the Carolina Wednesday

and Thursday. Phantoms, weird

noises and strange disappearances attend the daring exploits of an arch

eriminal.

An wmnazing rapid fire entertainnient is the “Bat Whispers”

with Chester Morris, and promises to make you laugh, shriek, and throb

with excitement.
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Beautiful Ann Harding wil

in one of her greates: portrayals, “Gallant Lady.”

are Clive Brook, Dickie Moore, and

| grace the screen of

the Carolina Friday
Included in the cast
Otto Krueger.

g

e

who have con
act. It all happens in

Robert Téfiq;f_ﬁas

Robert Taylor has
graphic eye.

Although it has often been ob-
served on the set that the popular

yvoung star rarely blows up in his

lines and is letter perfect even in |

difficult and lengthy scenes, Roy

Del Ruth, the director, suggested |

an interesting reason.
| *“Bob has what is . known as a
[ photographic eye,” said Del Ruth,
| who direeted Taylor and Eleanor
|Puwo!l in Metro-Goldwyn-Mayer's
“Broadway Melody of 1938," It's
| a rare gife and 1 have come in con-
tact with only one or two other
| actors who have it. Bob can read
' a page of script once and know it
| perfectly.”

Taylor, who is extremely rapid
admits that learning

‘I've always had a2 good mem-
lory,” he says, “and 1 can retain
|a good deal of what 1 read the
first time.”
| He smiled
| eve idea.

“I learned to concentrate in col-
lege,” he explains, *“and
|nmmnrizing is a matter of train-
ing,

at the photographic

'Harding Stars
, In “Gallant Lady”

In “Gallant Lady,” Ann Harding

| outdoes all her past performances
| on the sereen in scaling the heights
| of emotional artistry.
|  Showing Friday at the Caro-
lina Theatre, the story deals with
the experience of a young and un-
| wed mother who is forced to as-
{sign her child for adoption im-
| mediately after its birth. Later,
having become a remarkable suc-
cess as a business woman, she ac-
cidentally meets in Paris the child
for whom she has never ceased to
vearn. Faced with the pessibility
| of being reunited with her boy, she
is compelled to decide between
| keeping silent regarding her real
| identy as the child’s mother in or-
| der to be with him, or revealing
the facts in order to play fair with
ith(' man she loves with the poss-
[ibility of wrecking the little fel-
low's future.

The role gives Miss Harding
ample scope for the exercise of her
unique talent for the portrayal of
deep and sincere emotion, and the
scene in which she makes the de-
cision which affects not only her
| future but that of her son is
fraught with a pathos and tender
dignity that has seldom been
equalled.

An exceptional fine cast to sup-
port Miss Harding includes such
| names as Clive Brook, Otto Gruger
and Tullio Carminati.

“The Bat Whispers”
Here This Week

There are gasps and chills,
laughs and shivers when “The
Bat Whispers.” There is seat-

elutching tension, high - powered
interest, and rib-tickling merri-
ment as Roland West’s great hair-
raising drama crashes through
scene after seene of breathless
climaxes,

| A puzzling verplexity of phan-
tom apparitions, weird noises, and
uncanny fascinations, that will
keep you spellbound and leave you
hanging in midair while one of
the most smashing surprise de-
nounements you have ever wit-
nessed is revealed on the talking
screen.

Just think of this cast. Chester
Morris plays the gallant detective
and Una Merkel, brilliant star, is
thesirl.'l'heb.hneeofthemt
consists of names of seasoned vet-
erans, such as Gustav Von Sey-
ffertitz, Ben Bard, William Bake-
well, Richard Tucker, Hugh Hunt-
ley and others.

Just imagine a man and a girl

their brains against a
and resourceful arch-crim-
inal who has defied the best po-
lice minds in the world. If you
list closgly when “The
pers” you will hear him

a photo- |

In “Br d 9
Photographic E,ve! t DICACE S Melody of 1938

I think |

The zreatest array of real taient ever cust together has gone into,

the making of “Breadway Melody

of 1938."” Eleanor Powell, Robart

Taylor, Buddy Ebsen, Judy Garland, Georg: Murray and Sophie Tuck-

er. This musical masterpiece Is |

ing Monday.

¥ing three days at the Sunset start-

Kibbee Resents
Tractor Chasing

—

Practical jokes on movie sets

have always been of the hardy va- {

riety, but Guy Kibbee thinkd
chasing people around with trac-
tors is going a bit too far.

Unless yvou're acquainted with
small, lively tractors which can
turn on a dime, and also with the
players Joe E. Brown and Diree-
tor Raymond Enright assembled
for the filming of the First Na-
tional picture, “Earthworm Trac-
tors,” which comes to the Capitol
Theatre on Friday and Saturday
you can’t fully appreciate Guy’s
qualms.

Joe himself isn't averse to’bron-
co-busting a tractor around and
chasing you with it. Another
stunt, according to Guy, is to bury
a thin rope just under the surface
of the ground.

One end connects with your
folding canvas chair, in which you
sit comfortably waiting for your
turn to act, or perhaps catching
a wink or two of sleep. The other
goes to a baby tractor some dis-
tance behind you.

When the tractor starts sud-
denly for somewhere else, your
chair goes with it, and you sid sud-
denly on the earth.

“Earthworm Tractors” is a rol-
licking comedy romance based on
the famous ‘stories by William
Hazlett Upson. Besides Joe E.
Brown and Kibbee, the cast in-
cludes June Travis, Dick Foran,
Carol Hughes , Gene Lockhart,
Olin Howland and Joselph Crehan.

Simone Simon At
Capitol Wed., Thurs.

So superstitious is Simone Si-

mon, sensational screen find, that |

she insisted on wearing her own
“lucky dress” in her first starring
role in American films, as Diane
in “Seventh Heaven,” at the Cap-
itol Theatre Wednesday and

Thursday. _
The volatile actress was wearing

a simple black, light-weight wool |

dress with a white lace collar when |
she was adked to take the sereen
test in France that won her a film

eontract with Twentieth Century- |

Fox. Every since, Simone has con-
sidered the dress her lucky one.
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Hollywood

By ROBBIN COONS
T A T T R TR i S O e N O S B

Hollywood—Mrs. Paul Muni is
eer in a very practical sense. Un-
obtrusively, she observes his work
on the sets, sits in on story con-

ferences, and especially on his
contract signing.

This pegan some years ago—I
believe the story has never been

told—when Paul came home one
evening, epthusiastic after several
disheartening experiences at his
studio. He had made a couple of
starring talkies for the old Fox
company, the second of which was
probably the worst film of his car-
eer, “Seven ‘Faces.” This evening,
however, he felt cheered.
Unsigning The Papers

He had signed for a picture
again. He was to play in “Liliom.”

“What role?” asked Mrs. Muni.

“Second lead to Charles Farrell,”
said Paul.

“No,” said Mrs. Muni, with fina!-
ity. “Saecond lead to a woman star,
yer,—but to a man, no.”

“But I've signed the papers,”
protested Paul.

“We"l have to unsign them,”’
ghe said.
And they did. And Paul Muni

Carolina

Theatre Program

Monday and Tuesday
“Dead End” with Sylvia Sid-
ney, Joel MecCrea, Humphrey
_ Wendy Barrie, Claire
Trevor, and Allen Jenkins. Also
- gports reel, “Sunk Chasers”; a
golor cartoon, “Sing Monkey,
" Wednesday and Thursday o
%

reel.
Friday
Harding in “Gallant

. Also

s T

** and a Pol_:uls'r'&-!-

y Ann._
1§ Lady” with Clive Brook and Die-
kie Moore. Also Silly Sym-
sny cartoon, . “Peculiar Pen-

“Gracie at the Bat”! and an-
new

the guiding light in the Muni car- |

ns”; and Andy Clyde come- ||
Stranger Than Fie-

|went back on the stage and came|
back for “Scariace” and the seéem-
ingly permanent place he has mado
[in pictures as the screen’s leading

isupen'lzing his* taking of pen in
{ hand.
| Ra Hould, the Austrian lad

i who has been compared to Freddie

| Bartholomew in all his  pictures,
{is on th» Metro contract list now
| that Froddie’s fighting. Ra's new

name is Ronald Sinclair.
The Unseen Star

Exactly what is a “Lubitsch
touch?” From ‘Angel,” some ex-
amples: the conversation between
Herbert Marshall and Melvyn
Douglas revealing subtly that in
the war they had something in
common, namely ciose acquain-
tance with a certain French girl;
the slv digs at European diplo-
macy, especially as veflected in
tha conversation between those
gentlemen's  gentlemen, Ernest
Cossart and Edward Everett Hor-
ton; the pictruliing of a ticklish
luncheon scene of the principals
in the triangle—Dietrich, Mar-
shall, Douglas,—entirely through
the kitchen reaction and conver-
sation of the servants; the race-
track arrival of Cossart, the but-
ler, and his bride, during which
he points out, with elaborate im-
portance, the friends he has among
those ‘who serve the famous and
| well-bred; the general tongue-in-
| cheek approach to the pretentions,
the moibles, and the elegances of
the spacies.

“Angel,” after what seemed to
me a slow satrt, picked up consid-
erably and becaunse an engrossing
version of the old three-cornered
love story. Marshall got the pre-
view audience ‘hand, but Douglas
was liked equally, and as for Mar-
| lay-nah —I thought she was less
| languid, more intelligent, and less
prone to flutter her lashes aimless-
{1y than in the days of her von

1

| E )
| James Stewart and Simone Si-

{mon are returning in the tender
[love storvy, “Seventh Heaven,” at
ithe Cunitol Wednesday and Thurs- |
| day.

! Sternberg puppetry.
As in every Lubitsch film, how-
er, the real star is unseen. That

|
lev
Lubitsch, with his “touches.”

lis

Hugh Herbert has natural sul-
phur springs on his new 200-acre
place in the valley. Has an offer to
bottle and ‘sell it ‘as “woo-woeo wa-
ter.”

Many of London’s biggest movie
palaces show double features.

Tufts of feathers form thoe

“horns” of horned owls.

This time Ken Maynard is protecting the settlers in the oldly
1 Lo make their homes there under the famous Homes
«Between Fighting Men,” and Ken more
lives up to his reputation of being quick on the trigger and quicker
his fiste. The picturs plays Saturday at tho

“Seventh Heaven” |

from five to six inches thick,

Caroling. 74

Real English mutton chopsiy

i

TODAY

SUNDAY MOVIES
2.8:9 . .
HIGH POINT
PARAMOUNT
“THIN: ICE”
with Sonja Henie
T_v!‘on"o Power
Arthur Treacher

| e |
BROADHURST

(iEO_. (_)_’BRIE.\'
In
“WIND JAMMER"

| BT
- CAROLINA

Jean Arthur
Charles Boyer
In “History is Made
At Night”

| AN
RIALTO

“Trail of the
Lonesome Pine”
with Fred McMurray
Sylvia Sidney

i

1

future and her own—or give in—.

s o As human as life itself. .

g

dramatic as primal passions. .

FROM

L AS

BEAUTIFUL'KAY ..
in fove with Dave. .
but afraid l..M N
. between love en ses
lof and o life of o

vy withevt love,

Spine tinglingest spodky

made!’

thriller om :

| DRAMA THAT ROAR
'THE SCREEN!

Blasting its way out of the streets of a =
areat city—with all its conflict, humok,

i

.

ROA

vl Tl

and . romance, comes &
brilliant motion picture,
A picture that makes its
characters live—not only
for the moment on the
scieen, but iong in your *
memory !

Magee i




