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Melodramatic 'Enemy at the Gates' Tanks
By Paul Dallas
Staff Writer

Hollywood tends to imagine the
World War II as a two-sided batde
between the Western Allies and the
Germans.

“Enemy at* the Gates,” the new film

tion ends in devastation for the Soviets,
Vasily survives amid a sea of corpses.
By chance, he meets Danilov (Joseph
Fiennes, “Shakespeare in Love”), a
political officer whose job it is to print
material to boost morale.

When Vasily takes out five Nazis with
five bullets, Danilov uses propaganda to
transfer the young soldier to the sniper
division and turn him into a national
hero.

The detailed re-creation of the
bombed-out city of Stalingrad is one of
the highlights of the film. Filled with
abandoned department stores and giant
factories, it’s a powerful metaphor for
the costs of violence.

It also serves as a brilliant set for the
intricate game of cat and mouse that
develops between Vasily and Major
Konig (Ed Harris), the Nazi sniper
brought in to destroy him.

As Vasily, Jude Law proves himself to
be a charismatic and subtle actor. Next
toJoseph Fiennes’ endless posing, Law’s
performance seems effortless.

Bob Hoskins is cartoonish as the ruth-
less Khrushchev who demands that
Danilov exploit Vasily for all he’s worth.
Ed Harris is effective as the steely Konig,

but his American accent is sorely mis-
placed.

The film’s greatest shortcoming,
however, is its heavy-handed script,
which succumbs to noxious romanti-
cizing and endless cliches. It simplifies
the moral conflicts of war and fails to
give any of the characters significant
depth.

The story offers the requisite roman-
tic triangle as both Vasily and Danilov
fall for the beautiful Tanya, a university-
educated militia fighter. She can read
Goethe and fire a rifle!

But the real distraction is not all the
bombing or gunfire: It’s James Homer’s
unbearably melodramatic score, which
threatens to destroy any emotional
impact the film might have.

“Enemy at the Gates” is commend-
able in its attempts to illustrate the dev-
astation suffered by the Soviet Union
during the war. While it is rare for big-
budget American war films to humanize
the Soviets, “Enemy at the Gates” fails to
make them more than recognizable
Hollywood types.

The Arts & Entertainment Editor can
be reached at artsdesk@unc.edu.

by Jean-Jacques
Annaud (“Seven
Years in Tibet”), is
the latest addition
to Hollywood’s

revival of the
WWII movie. It
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offers an entirely foreign perspective for
American audiences: the “good guys”
are the Soviets.

Set during the epic siege of
Stalingrad, the film tells the true story of
Vasily Zaitsez (Jude Law), who rose to
fame as a sniper in the Soviet army.

Like the much-lauded Normandy
invasion scene in “Saving Private
Ryan,” “Enemy at the Gates” begins
with a harrowing scene of unprepared
soldiers thrown into the heart ofbatde.
And Annaud characterizes the Red
Army as particularly brutal.

After an attack on a German posi-

MONTREAL
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Break we must have seen a garish
Catholic church. On our way to skiing at

Mont Saint Anne, we stumbled into the

MOSCOW
From Page 5

Oh God. I liked the ballet.
In the intermission after the first act,

we discovered that our seats in the nose-
bleed section were only temporary. Our
real seats were right on the main level,
with a great view of the stage. IfI turned
around I could see the whole magnifi-
cent theater behind me, with its elegant
gold-painted balconies, and a huge gild-
ed representation ofthe Soviet hammer

and sickle above the main entrance.
As the lights went down for the sec-

ond act I didn’t even try to deny it any-
more -this was cool. The dancers’ form
and grace was amazing. Their physical
strength was impressive to say die least.
The huge leaps, bounds and spins were

just awe-inspiring. It was like an action
movie in women’s underwear -a very
weird, but really good action movie.

Perhaps the most impressive thing
about the ballet was that ithad a plot.
These dancers were telling a complicat-
ed story, but without words.

¦ Slow Children Playing, tonight at the Hideaway. Local groove-funk band
plays originals and covers. 933-6133.

¦ moe., Friday at The Ritz in Raleigh. Jam! Jam! Jam! 967-9053.

¦ The Blue Rags, Saturday at Cat’s Cradle. Never thought ragtime was cool?
Then you never heard the Blue Rags. 967-9053.

¦ Dyssembler A/VKit, Saturday at Go! Studios. Local yokels make elec-
tronic noises accompanied by experimental video for your listening and viewing
pleasure. 969-1400.

¦ Oscar Party, Sundav at Aurora Restaurant. The Independent Weekly
sponsors a gala Academy Awards viewing party. Hors d’oeuvres provided and
Hollywood attire encouraged. Benefits the Empowerment Project. 967-1968.

¦ Stephen Malkmus, Tuesday at Cat’s Cradle. Ex-Pavement darling goes
solo, preceded by local rising rock stars Kingsbury Manx. 969-9053.

¦ “Master Harold and the Boys,” through April 8 at Paul Green Theatre.
Play Makers Repertory Company presents a play about racial injustice in South
Africa. 962-PLAY.
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(•) Make a difference in Carolina
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largest church I have ever seen, Sainte
Anne de Beaupre. Ironically enough,
the church contains the tomb of Father
Alfred Pampalon, who was renowned
for his ability to help those with drug
and alcohol dependencies.

So as my peers frolicked on sunny

beaches inundated by sex and drugs
under the watchful eye of Jerry Springer,
I found myself under the watchful eye of
the patron saint of alcoholics while shiv-
ering in the bitter cold. Maybe MTV
was right after all.

Trafton Drew

Once upon a time, Iwas in love
with The Box, and all was
right in the world.

(For the uninitiated, The Box was
“music television you control” -a
channel that played music videos all
day, every day. Itwas divine.)

Every day after
school, I would
bond with The
Box, soaking in
the latest from

(goygn)
By Michael Woods

Tribe, De La Soul, Snoop, Salt ‘N
Pepa, Das EFX and others.

Then one day The Box went away
and took my love for music videos
with it. Sure, I’d catch Rap City now

and again, but itwasn’t the same.
But last week, while running a 100-

degree fever, I decided that my suffer-
ingneeded a soundtrack and reached
for the remote instead of a CD. I
prompdy found new reasons to contin-
ue my video prohibition.

I spent the better part of two days
flipping between BET and MTV. Hours
passed, yet Iwas sure I’donly seen three
videos. Was my fever driving me mad?

Unfortunately, no. The reality is that
99.2 percent of the rap and R&B
videos currendy in rotation simply
suck. Where creativity once ruled,
complacent conformity now thrives.
Every artist wants to be jiggy and every
director wants to be Hype Williams.

Disgusted, I hit the mute button.
But then, things got real interesting.

I watched BET for an hour with no

sound and my head is still spinning.
It wasn’t the abundance ofbling

bling, do rags, Hummers and trite
dance steps. No, it was the women that
got me! And it wasn’t the objectifica-
tion of the women, either. (Sadly,
that’s about as surprising as a Duke
star sitting the bench in the NBA).

The women didn’t stand out because
of what they were (or weren’t) wearing
butbecause of what they represented.

Itwas their complexion that got to
me. Iwatched more than 50 videos and
saw a color spectrum slimmer than the
chance of a Bobby Brown comeback.

Take Snoop’s “What’s My Name
Part II”video, for example. Remove
his flow and the catchy hook and just
focus on the visual message.

Amid the bevy ofbeauties gyrating
for the camera the only true differ-

ences are the colors of their halter tops
and bikinis. Otherwise, they are essen-

tiallythe same girl -long, straight
hair; hazel or green eyes; Barbie-doll
body. And, of course, a skin tone that
is “light-bright-damn-near-white.”

“The darker the berry the sweeter
the juice,” my grandmother would say.
“But ifit gets too dark, then what’s the
use?” she added.

Ialways laughed at that aside,
secure in the belief that colorism was
dying out. But my BET session showed
me that, like racism, it has simply taken
on slightly more subtle forms.

Here we are in anew millennium
and Eurocentric, exotidzed images of
blackness are still being enshrined as
though it were 1901. Only now, the
media is global and the culprits are new.

White music executives account for
but a small part of the continued
malaise of the black female image.
After all, they’re in the music busintss,
and culture is only as valuable as the
number of units it can push.

There are too many black A&Rs,
directors (male and female), producers
and executives in the game for the
buck to be passed.

More than any point in the past,
black people control black entertain-
ment But for some reason, the brass
ring has yet to be grasped. For some
reason, black girls with wide lips and
hips still don’t see themselves in
videos, movies and magazines. For
some reason, a woman with an afro or
dressed Afrocentrically still must be
“making a statement” instead of sim-
ply enjoying her natural beauty. And
for some reason, S4O million worth of
skin-lightening products were sold in
this country in 1990, according to

Kathy Russell’s “The Color Complex.”
Sound and sight melded almost 20

years ago, and the ability to shape
images ofblackness came along with
it. However, almost inexplicably, that
power has been largely ignored.

And, still, the only blade that mat-

ters in music videos is the bottom line.
I’d love to go into more detail, but,

Duh, Brian, that’s what ballet is.
Iknow, but it really was something to

see it and understand the storyline just
from the dancers’ movements. The uncul-
tured American that I am, I had no idea
that dance could be so expressive and
convey so much. But there the dancers
were, expressing and conveying away,
and itwas great -and very Russian.

While Ididn’t wake up on some beach
in Daytona the next morning naked in a
pool of my own vomit, I’dhave to say the
Bolshoi was one of my all-time greatest
Spring Break experiences. Imanaged to
hold on to a few brain cells, learn a lot,
get some culture and see some of the best
ballet in the world.

Just don’t tell my friends, OK?

Brian Bedsworth

967-9053
300 E. Main Street • Carrboro

| MARCH |
22 TH DISPATCH" (SB)w/ Mod Dog Trio

23 FR LAKE TROUT" ($8) w/ Bro Magnum Man
24 SA BLUE RAGS" ($8)

25 SU Sunday Showcase (8 bands. $2)

27 TU STEPHEN MALKMUS"($10) w/Kingsbury
Manx

30 FR Benefit for Orange Cos. Animat Shelter
Lud. Knock Down Society. John
Andrews Band, Underbrush

31 SA Far Too Jones" (SB/S10) w/ Runaway
Cab

APRIL
3 TU AMY RAY & THE BUTCHIES w/ Tami Hart"

($8)

6FR ARABSTRAP w/Japancakes” ($8)

7SA JUNIOR BROWN" (sl6)

9MO FLICKER (Local Films)
10TU MU 330 (Ska)
12 TH KRS- ONE” (S18)

13FR KELLY JOE PHELPS" (Sl4)

MSA REGGAE JAM (AllDay Festival)
15 SU JETS TO BRAZIL"(S10)

17 TU LEFTOVER SALMON" (sl6)
18 WE BLUEGROUND UNDERGRASS" ($8)

19 TH YONDER MOUNTAINSTRING BAND"
($6)

20 FR CROOKED FINGERS w/ Azure Ray" ($7)
21 SA MELVINS/FOLK IMPLOSION" (Sl2)
22 SU GRANDADDY
24 TU ZOSO (Led Zeppelin Tribute)

26 TH DEEP BANANABLACKOUT" ($8)

28 SA Jazz Mandolin Project" ($10)

29 SU Templars, APA

MAY
4 FR BIG SANDY
SSA BUTCHIES, LETIGRE. TAMI HART

(’MrLady Showcase')"
8 TU LUCIANO"
12 SA Sick of It All.Boy Sets Fire
19 SA Two Dollar Pistols

21 MO Guttermouth"
31 TH CHERYL WHEELER" (sl4)

SHOWS @ GOI Room 4:

3/22 Sony About Dresden, U Sirin,

Disband
3/24 Dyssembler AU Kit
3/25 HeyMercedes. Mock Orange.

Ladderback
3/26 Cutthrocits 9

3/28 Eleni Mandel
3/30 Johnny Irion & Friends
4/2 ElfPower, True Love Always
4/3 Victory at Sea
4/6 Dashboard Confessional
4/7 Paperboys
4/14 Delta 72. Snatches of Pink
4/17 River City High, Midtown’
5/15 Poundhound

m The ArtsCenter:
4/1 Jorma Kaukonen & Michael

Falzarano" ($22)

@The RITZ:
4/28 ERIC JOHNSON AND DEREK

TRUCKS" (S2O)

Trie BIST live music
18 & over admitted

"Advance ticket sales at SchoolKids
(in Chapel Hill, Durham and Raleigh)

For Credit Card orders CALL919-967-9053

www.catscradle.com

Black Media: Looks AllLight to Me
for some reason, I’m feeling a little
light-headed.

The Arts & Entertainment Editor
can

be reached at artsdesk@unc.edu.

torch 4- 10

1. Tortoise Standards (Thrill
Jockey)

2. Drums ft Tuba Vinyl Killer
(Righteous Babe)

3. Grupo Exploracion Drum
Jam (Bembe)

4. Lee Scratch Perry Bom in
the Sky (Motion)

5. Various Artists Traditional
Fiddle Music of the Ozarks, Vols.
2&3 (Rounder)

6. 2nd Gen “and/or" 12-inch
(Novamute)

7. Daisuke Tobari Till the End
of the Dream (Poon Village)

8. Sorry About Dresden How
the Cold War Began EP (Moment

Before Impact)
9. Compay Segundo Las Flores

de la Vida (Nonesuch)
10. Greyboy Greyboy (+Nicola

Conte Remix) 10-inch (Übiquity)
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Take 15/501 South towards Pittsboro

Exit Main St./Southern Village

TRAFFIC E
4:00-9:40

CHOCOLAT EB3
1:30-7:15

THE MEXICANSI
1:00-3:45-7:00-9:30

SEE SPOT RUN S®
1:15-3:15-5:15-7:20-9:20

EXIT WOUNDS m
1:45-4:15-7:05-9:35

Bargain Matinees Daily until5:30
Allseats $4.75

www.therialto.com

??Looiavj STADiUm
DIGITAL SEATING

i pi EASTERN J
i IWm THEATERS

¦L.:

OP* PLAZA THEATRES \
IIHH Elliott Rd. At East Franklin )
IMP 967-4737 J

EXIT WOUNDS IDaily 3:10,5:10,7:10.9.10

SAVE THE LAST DANCE BS Daily 3:15,525,7:35,945

DOWN TO EARTH E 8 Daily 3:15,525,7:15,9:15

15 MINUTES®Daily 3:30,7:00,930

GET OVER ITE3 Daily 3:05,5:05,7:05,905

MOVIES ATTIMBERLYNeN
8 Weaver Dairy at Airport Rd. )
8 Wm 933-8600 /

13 DAYS ®5Daily 9:00

HANNIBALE Daily 3:30,7:00,9:45

SWEET NOVEMBER ffidiDaily 3:30,7:10,930

iRECESS S Daily 3:00,5:00,7:00

I CASTAWAY ® Daily 3:30,7:00,9:45

SNATCH® Daily 3:20,5:30,7:40,9:50

i THE MEXICAN E Daily 3:45,7:15,9:45

Ear UOHH

Tickets
Showtimes for today only.

* No passes * No discount tickets
VISITOUR WEB SITE!
www.Hollywood.com

IHr/ >uv EPIC THAT BREAKS *3t j
I THE LAWS OF GRAVITY

7:00, 9:30, SAT-SUN 2:00, 4:30

7:00, 9:40, SAT-SUN 2:00, 4:30

O BROTHER,
WHERE ART THOU? ’

7:10,9:30 SAT-SUN 2:10, 4:20

7 00, 9 40, SAT-SUN 2:00, 4:3s^^^
GEORGEWASHINGTON

One ofthis year's really special films”9:30, SAT-SUN 4:25 -°r,

Ml PJcPi TflßSSSffiai
6 50, 9:30. SAT SUN 1 40 4 , 5

CHOCOLAT 7:10, SAT-SUN 2.00

Thursday, March 22, 2001

Deadline Extended!

H DTH Editor
The Daily Tar Heel is seeking students to serve on the
panel that willchoose the editor of the DTH for the 2001-
2002 school year.

Applications for the seven at-large positions on the DTH
Editor Selection Board are available at the DTH Office,
and the Carolina Union info desk kiosk.

Applicants must be available for an orientation meeting
from 5-6pm Thursday, March 29 and from approximately
B:3oam-4pm Saturday, March 31 to conduct interviews
and make the selection.

All students may apply for at-large positions except
current DTH news staff members. If you have any
questions about the process, please contact Matt Dees
(962-4086, mbdees@email.unc.edu) or Janet
Gallagher-Cassel (962-0520, jgcassel@email.unc.edu).

Deadline:

America's Premier Craft Beer Event
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Blues
& giuegrass

Saturday, March 24th David Via &Corn Tornado
Time 1:00 pm -8:oopm Blue Smoke Blues Band
Place American Legion Post #6

1714-A Legion Road-Chapel Hill,Nt
Tickets $20.00 in Advance/$22iX) at the Door
Festival Info http://www.beerhunter.org

969-8789

Ticket Outlets Tyler's Restaurant & Taproom, and Mellow Mushroom
(in Chapel Hill& Carrboro)

Festtva! Spoored Byr *
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