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Obscene Offspring
ages without grace

BY NICK PARKER
ARTS & ENTERTAINMENT EDITOR

At this point, it’s getting a little
old. -

The Offspring has been making
drummed-up punk rock for more
than 19 years now.

Most people who make it to the
age of 19 have moved away from
silly irreverence and potty-mouth
appeal. Most bands that have been
around for 19 years have grown up
a bit, or at least tried something
new.

The Rolling Stones diverged
from raw garage rock when they
experimented with strange psy-
chedelia. Beck stopped rapping to
don the smoky singer/songwriter
hat. Bob Dylan shifted his focus
from political postulating to per-
sonal proclamations.

But The Offspring still is pour-
ing out the same pop-punk of
“Pretty Fly (For a White Guy)” and
“Come Out and Play”

It used to be funny. It used to be
cute. It used to be great.

Of course, that was in the early
’90s, when Nirvana and Green
Day made flannel shirts and teen

angst hip.

The Offspring sounds hard-core
and cusses a lot — so it must be
cool, right?

But after 19 years and seven
full-length releases, The Offspring
just can’t cut it anymore.

It’s hard to believe in teen angst
when vocalist Dexter Holland is
approaching the crest of the hill.
It’s hard to giggle at lines written
about baby daddies on the album’s
first single, “Hit That” when
Noodle’s infamous hair is going
gray at the temples.

After all those albums and all
those goofy pop ditties, The
Offspring has lost all its hip,
rough-around-the-edges appeal.

Instead of being a cool older
brother who smokes and isn't afraid
to cuss in front of kids, Holland has
turned into a sad, aging hipster.

He still drinks too much and
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Die-hard fans will love this
album because it is more of the
same crunchy, heavily produced
pop-punk that won the band
attention in the late '80s and car-
ried it through the early '90s, and
the mid-'90s — and the late ’90s.

See a trend emerging?

The Offspring does know what
works for it, at least. The alcohol-
inspired “The Worst Hangover
Ever” is the frat boy mentality
poured over power chords, singing
“It hurts so bad/I'm never going to
drink again/... At least not till next
weekend.”

In the same vein, Holland offers
advice on how to dodge anal
marauders in the slammer on
“When You're in Prison.” It might
not be the best songwriting. In
fact, the songwriting is awful.

But The Offspring has managed
to turn up the volume and intensi-
ty of its work once again, proved
on tracks such as “Da Hui,
“Lightning Rod” and “The Noose.”

Apparently, growing up for The
Offspring isn’t about maturing but
about picking out louder, faster,
stronger riffs. It’s a California
thing.

If the shoe fits, wear it. Just
don’t expect all the same old fans
to join the mosh pit. Or maybe
we're just getting too old for this.

Moore left ‘Chasing’ classic

BY KATE LORD
STAFF WRITER

“Chasing Liberty” should be
named more aptly: “Chasing
Familiarity”

Movies often are remade suc-
cessfully with a modern twist.
Garry Marshall’s 1990 classic,
“Pretty Woman,” kept the spirit of
1964’s “My Fair Lady” but
remained its own entity, becoming
popular in its own right.

“Chasing Liberty” is a blatant
remake of another Audrey
Hepburn film, “Roman Holiday.”

This film, unlike “Pretty Woman,”
has negligible staying power.

In the 1953 classic, Anya is a
princess who escapes her hum-
drum life and travels around an
Italian city with a charming for-
eign stranger who sticks with her
for reasons other than romance.

Even though neither is being
entirely truthful about his or her
identity, they find love during their
short stint together.

In “Chasing Liberty” Anna
(Mandy Moore) is the president’s
daughter, who also escapes her
overly scheduled life a.nd travels
around an Italian city with a
charming foreign stranger who
sticks with her for reasons other
than romance. What happens next

is hardly a surprise.
Anna meets Ben Calder
(Matthew Goode) outside a club
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during an escape from the Secret
Service. He whisks her away on his
Vespa, and their whirlwind trip
through Europe begins. While
Anna thinks that she cunningly
has escaped her bodyguards, she
doesn’t know that Ben also is asso-
ciated with the Secret Service.

Therein lies the ultimate con-
flict of the film: Ben has to choose
between his new love for Anna and
his duty to the president.

For what it is, “Chasing Liberty”
is a decent teen romance. The
cheesy lines are kept to a minimum,
but the musical score can be over-
whelming. Moore is believable as an
18-year-old searching for herself,
and Goode is a solid leading man
whose fall for Anna is plausible.

For her performance in “Roman
Holiday” Hepburn won an
Academy Award for best actress.
The only award in Mandy Moore’s
sights is a Teen Choice Award.

A subplot involving Anna’s main
Secret Service agents (Jeremy
Piven and Annabella Sciorra) is
moderately amusing, but the film
could have survived without it.

Some of the most humorous
points in the film revolve around
McGruff (Martin Hancock), a hug-

Mandy Moore is a freedom-seekin
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first daughter on a European romp

with a hunky undercover agent (Matthew Goode) in “Chasing Liberty.”

loving, “Six Million Dollar Man”
sticker-toting hippie who meets
the couple on a train to Venice.
His brand of physical comedy
makes up for the picture’s some-
what ponderous beginning.
Director Andy Cadiff might
have been trying to liberate himself
from the teen movie pattern by
placing Anna and Ben in a foreign
setting as opposed to a local high
school, but the model still fits the
mold. It will be adored by the 14-

year-old set toward whom the film
is geared, but anyone who can
drive could take it or leave it.

“Chasing Liberty” is by no
means horrible. It’s a nice way to
spend a Saturday afternoon, but
that’s about it.

Given the choice between the
two, “Roman Holiday” is the
hands-down winner.

Contact the ASE Editor
at artsdesk@unc.edu.

Phantom roams darker realms

BY JACKIE RANDELL
STAFF WRITER

Phantom Planet’s self-titled
third album is a marked diver-
gence from its sophomore album,
The Guest.

Conspicuously missing is Jason
Schwartzman, the band’s former
celebrity drummer, most recog-
nized for his part in “Rushmore.”

Perhaps his absence is part of
the band’s makeover — an attempt
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song for Fox’s wildly popular teen
soap opera “The OC,” but fthe
band’s second release wasn't a crit-
ical success.

This time around, the band s
first release, “Big Brat,” is more rock

garage sound revamped by The
White Stripes in recent years.

Vocalist Alex Greenwald is a
blend of Elvis Costello and Blur
frontman Damon Albarn.

On previous albums, the vocals
have been Phantom Planet’s strong
point, and the band wisely caters
more to Greenwald’s vocal style on
this album than it has in the past,
though his clarity in speech
decreases with the band’s descent

who has produced albums for the
Flaming Lips, among others.

Though the album centers more
on the band members’ instrumen-
tal prowess than on appealing to
the masses, it doesn’t make a last-
ing impression.

Phantom Planet marks an
important progression in the
band’s career as it fiddles with its
identity and attempts to fine tune
its strong points.
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All Ticketmaster Outlets
presented by Broadway Series South
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