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Dr. Feelgood:

Sneakin' Suspicion (Columbia

tii ...-..V-
. J UJ LF .T ,

Three generations of rock 'n'roll: Ray Campi (below) with his Rockabilly Rebels; the Rolling Stones (above) , who came along after Campi's ilk;

and Dave Edmonds (opposite) , who keeps the tradition alive and thumping.

Dave Edmunds:
Get It (Swan Song)

The Original Animals:
Before We Were So Rudely Interrupted
(UAJet)

Robert Gordon With Line Wray
(Private Stock)

What with all the talk about "new wave"
rock and roll that's going on, we mustn't
forget that much of that which is supposedly

"new" is simply a return to many of the origi-

nal values of the music. The rise of loud,
urgent simple sounds in 1977 is a parallel to
the takeover of the Mersey sound in 1964, or
for that matter, the rise of rockabilly ten years
earlier still. In both cases, the current pop
music was largely polite, shallow, pretty, and
dull. Sound familiar? You bet your Barry
Manilows, Jennifer Warnes, Barbra
Streisands, Captains and Tennilles!

And so we find a significant faction of to-

day's record-buyin- g public anxious to hear
something a little more powerful: a rebellion,
if you will. Can you blame them? Or is it

"us"?
Rock and roll is making a comeback. Any-

body who thinks that it's always been here is

confusing everything from Joni Mitchell to
Yes with the real thing, most likely. But it
doesn't take much ofa look around to find the
artistes heading for refuge under the on-

slaught of Aerosmith, Kiss, Z.Z. Top, Ted
Nugent, and other furious, noisemaking re-

bels.
Such bands are considered "third genera-

tion," the second being the Beatles, Stones
and the like, the first being roots musicians
like Elvis Presley, Fats Domino, Little
Richard, and Chuck Berry. The third gener-
ation is building upon the work of the second
generation, much as they did upon that in-

vented by the first. Which is, I suppose, how
it's supposed to be.

But there's another stream emerging: new
performers who are jumping a generation,
pulling scratchy old 45's and even 78's out of
somebody's attic, and starting again at the
beginning. And a few of these acts are making
something of a name for themselves.

Vintage rock and roll has always enjoyed
more respect in Britain and Europe than it

does in the United States. (So, for that mat-

ter, do jazz and Jerry Lewis movies. Aah, the
French they are a funny race!) So it comes as
no surprise that a number of the best first
generation revival acts are British. Unfortu-
nately, records by Shakin' Stevens and the
Sunsets, Crazy Cavan and the Rhythm Roc-

kers, Flying Saucers, and many others are
still unavailable save through importers. A
few good examples are available, though.

One of the highest-repute- d exponents of
this type of music is the band, Dr. Feelgood.
Despite solid successes on the

circuit in England, their Stateside
career has heretofore been spotty, at best
Their first album, Down on theJetty, was never
released here. Their second, Dr. Feelgood,

was, to high regard by reviewers but little
response by radio programmers and record
buyers. A U.S. tour didn't help, though they
knocked many audiences out with their
good-tim- e swagger and the histrionics of
guitarist Wilko Johnson. A third album, the
live one, was slotted for U.S. release, but
never issued. The fourth, Sneakin' Suspicion,

should be out by now.
For my money, it's a wonderful album, up

to the best they've done before. Several of the
tunes are originals in a solid, blues-roc- k vein,
and there are three fairly obscure oldies
Jerry Byrne's "Lights Out," by
Dr. John in 1959; Eddie Fontaine's rocking

"Ain't Nothing Shakin' (But the Leaves on
the Trees)," and Bo Diddley's "Hey, Mama,
Keep Your Big Mouth Shut." Producer Bert
DeCouteaux, an American whose reputation
is in of all things disco, keeps things tight and
to the point, and the musicianship is out-

standing as an example of the genre put-

ting the album right up there with the Rolling
Stones first album and the J. Geils Band de-

but.

Johnson, however, split the band after rec-

ording Sneakin' Suspicion, apparently in a snit
after an argument concerning the inclusion of
one of the ten tracks, "Lucky Seven." If
you're a diehard Wilko fan, then consider
yourself warned, but 99 per cent of the people
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reading this, though, needn't worry. He'll be
missed, and no doubt start his own fine band.
In the meantime, Sneakin' Suspicion is an ex-

cellent example of what the Doctor can do.
Also British, and longer-establish- than

Feelgood, is Dave Edmunds. An accom-

plished singer, guitarist, pianist, record pro-
ducer, Edmunds has been making terrific
singles and albums for nearly ten years; first
as a member of a power band called Love
Sculpture and then in various "solo" guises,
in many cases providing all of the instrumen

tal work himself through extensive overdub-bing- .

Get It is Edmunds' most recent album,
about a year since the last, Subtle as a Flying

Mallet at least in terms of U.S. release.
He's currently on Led Zeppelin's Swan Song
label, supposedly because Robert Plant
dropped by the studio one night and liked
what he heard.

Small Wonder! The album is a microcosm
of rock and roll from the mid-Fifti- through
the s, sometimes borrowed, some--


