The death of mainstream?

ig labels can sometimes be
good, really good. And as
the post-"80s trend of mar-
keting the eclectic little guy
heightens, as well as bright-
ens the eyes of our music industry’s
hungry overlords, it makes me happy.

Hold your tomatoes, but I'm glad
that many of the same kids who have
grown up swearing to Janet and
Michael Jackson, the New Kids, Ma-
donna and any other Top 40 (over)
night-lite are familiar with names like
R.E.M. and Sonic Youth. It’shealthy,
it’s important. I’ssubversity that now
sells! For once, “Yeehawmusic indus-
ry!”

Maybe, just maybe, kids who buy
Bad English, Damn Yankeesand The
Rembrandts (doesn’t Jon Waite play
inall three?) records willhappenupon
a nifty looking album by Ambherst,
Massachusetts’ angst-rocking Dino-
saur Jr. Why? Because it's got Warner
Brothers’ muscles to penetrate the
vast advertising outlets: from making
billboards in New York city, to half-
page ads in Rolling Stone to ornate PR
displays in Record Bars across the
land!

The subversive fury in ] Mascis’
musical genius now has the chance to
hit little Johhny Jones in Armpit,
Oregon, just like Vanillalcedid. Alas,
the American way has reached in-
ward, happening upon the ‘alterna-
tive’ as its freshest ploy, its newest
and most progressive formula to mass
success. >>> Massive push = massive
accessibility = probable mass con-
sumption. And the wheel turns ...

The aforementioned Mascis,
founder, writer, singer, guitarist and
overall executor for Dinosaur Jr. as
well as blatant artiste nouveau, is
likened to Evan Dando (Lemonheads)
and Paul Westerberg (The
Replacemenets).

This is not only because their
personally conceived/spearheaded
bands have respectively and respect-
fully devolved into solo affairs with
the same ‘group’ name, making their
hard- noscgr gritted approach to mu-
sic and lyrics that much more fitting,
but because they have now “made it”
in the business, at least in terms of
major-label status. Lemonheads are
now on Atlantic Records and The
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record review of Dinosaur Jr.’snewest
album in this issue of Omnibus!)

This new movement has clouded
the terms “college radio,” “college
music,” etc., because former indie/
alternative giantsare getting big-hitter
boosts, obviously not to these once
‘closet’ now ‘everywhere-you-turn’
artists’ displeasure. Hey, wouldn’t you
rather eat lobster than Spaghetti-O’s
before ashow?Or travel delux-ocoach
than push your not-yet-paid '73 Ford
van to the club?

Okay, if you're the die-hard in fa-
vor of small-label do-it-yourself-all-
the-way-even-if-you-never-play-an-
arena bands, consider this: beyond
the photo sessions, PR blitzkriegs,
coversof Esquire (or Tiger Beat for that
matter) and Hollywood celeb-bashes,
what is the art at stake here? The art?

Every true music fan’s deep-down,
grace-saving, cross-all-your-fingers-
and-toes hope is that the answers are:
inspiration, creation, expression,
message and the sweetest of all, pas-
sion! Is that fool's gold? Damn,  hope
not.

In fact, after seeing now world-
huge Perry Ferrel, Jane’s Addiction’s
nipple-pierced, cross-dressed, angry,
angry young lead singer and statement
maker all over MTV, I smile inside.
For heaven's sake, he smoked dope on
stage in concert in North Carolina—
the same state where Jesse Helms is
employed. Gee whizz, scratch your
head, roll your belly and think about
it.

I don’t necessarily condone his act
but I applaud the system, whether its
reasoning for aligning the likes of
Perry to that of INXS in terms of big
bucks support be “free reign to artists
who pull in the big green,” or “free
reign to the artists,” it is good

Evidence is making the latter op-
tion a stronger case to argue these

days, when anti-establishment, First
Amendment expression and truth-
searching albeit sometimes militant
movements, whether they are sur-
face-sham crusades or born, bred and
vein-flowing convictions, are more
accessible due to the uprooted under-
ground growth privy so long to only
college hipsters and new-generation
beatniks.

This is not to say a typified artist
has always been granted leeway to
deviate from the norm, explore the
craft, sport neon skin or cut off his/
her ears, but for such folks to cut into
the pop market in a subtle tour de
force, is groundbreaking, revolu-
tionary and absolutely wonderful!

Sure, the Beatles, the Doors, Andy
Warhol, Led Zeppelin, the Sex Pistols,
David Bowie, Ozzy Osbourne and
many others were controversy-
spawning radicals who cashed in big
on the pop market, but they came in
swallowable doses. Speaking of, most
of those people reached ‘pop’ status
when most of America was dosing
anyway.

So where does such a seeming
open-mindedness towards different,
un-mainstream music come from? Are
we willing to spend our increasingly
tighter bucks on the newest trend
we've been dished (on a silver plat-
ter), or are we, dare we say, culturizing,
possibly multi-culturizing?

Well I say, with my optimistic cap
firmly in place, that regardless of
reasons, it is good.

In fact, seize this opportunity, all
you intelligent though starched
Americans. If the food is on your
plate, give itanibble. (Youcanalways
spit it discreetly bach into your nap-
kin ... )

So, toall the big-labels looking for
and promulgating delightful and
needed change, if the market is there,
hey, bring the weirdies, wackies,
uglies, leftists and sub-poppies. Put
‘em on your CBS, Warner Brothers,
Geffens, Artistas. Yo, bring the noise:
it makes for a much more cultured,
less calculated culture.
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