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MOVIE

Like it or not, ‘Malcolm X’ is gonna move your mind

Malcolm X
Denzel Washington, Spiks Lee
directed by Spike Lee

Plaza
967-4737

e sent senior Omnibuswriter

lom Williaoms and assistant

Black Ink editor Jacqueline

Charles to see Maleolm X
(Yeah, he's white, she's black.) Here's
what they cime up with:

IW: Do you think that the swirl of
hi']‘(' Ll]'ld merc ]'..'Il'l\jl.w ‘un(‘undl“# f}\l"
movie s piving it completely unreal
expectations; or do you think it mar-
ters!

1C: Oh, I don't think it matters. |
loved it | didn’t know what 1o expect
going in, smee there was so much talk
one way or another, bur it didn't mar-
rer. | choughe it was great.

1W: The three hours go by quickly
— i1t wits probably just the right lengeh

JC: Scenes just grab you, even afrer
thiey pass. You're still experiencing the
last scene while the next bne gets you.
Everything is so charged with emotion

IW: Probably the hardest thing to
do inafilmis portray someone, particu-
lurly a powerful public figure like
Malcalm X, going through a huge tran-
sition in the way he thinks. Espectally
without seeming goofy or wishy-washy
When Malcolm goes from being vehe-
mently separatist to feeling o/ sense of
brotherhood, Spike Lee screenplays it
really well,

JC: It was very realistic. You can't
put someane's entire life inro a movie,
even if it is three hours, but the way
Muleolm changes — iv was well done. It
was muostly through letters to his wife
from Mecca. When he gets back to

America and gives his press confer-

ropatta
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ence, you know, his turnaround 1sn'e
some sort of big shack.

IW: 1 remember in the book itself,
there was a lot more concentration on
Malcolm's youth, like his mother, fa-
ther and schooling. That seuff was more
powerful o me than almost anything
else, but Spike Lee concentrates on
everything post-adolescence,

JC: Well, if he concentrared on the
childhood, | mean, anyone could warch
this mavie #nd say, “So he had a bad
childhood -— who hasn't!" But by con-
centrating on his foults as a teenager
and adulr, it makes ussee Malcolm as a
real person.

IW: I think the reason Malcolm X is
so hard for some whites — and even
blacks — 1o deal with is thar he was so

hard ro pin down. You can't really say |

e was a racist and you can't say he was

rerribly open-minded when it came to |

whire folks. The only way o ger his
feelings across was to tell hus story with-
out gerting in the way of it, and I think
Spike Lee did thae really well. There
Were no ..
JC: Huge gaps.

... and he never told the audi-
ence what to think. 1 never thought he
abused his power as a filmmaker here,

and he had all kinds of chances. A lotof ||

his other films have pissed me off just
for thar reason.

JC: Well, all of his films have dealt
with social issues, they were sort of
studies, like Jungle Fever and Do the
Right Thing. This was a biography.

1W: Did anything bother you ar all
in this movie?

JC: There was this one thing thar
sort of confused me. You were talking
transformations and transitions, and |

. thought that the man in prison who

taught Malcolm the ways of Elijah
Mohammed was good, but ...

1W: Whart was his name!

1C: 1 thunk it was Baines: or some-
t]‘urlg. In the book, it's Reginald. Any-
way, | wished his character had been
maore consistent, because he appeared
out of nowhere at the end. Only this
time he was mostly o bad characrer—1
wish I had some type ofindication where
he had been all that rime.

IW: The prison sequences were 50
good that | was a lictle startled by the

| @pparition of Elijah ’thammcd in
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Malcolm's prison cell. Thar hologram
totally reminded me of those scenes in
Star Wars when Obi-Wan Kenobi comes
back to dole our advice. "Turn off the
computer Malcolm, Use the force ..."

JC: Yeah, although the voice-over
during scenes like that saves them, purs
them into perspective.

[W: The movie has a good sense of
humor in places.

JC: Another thing thar might be a
problem were those scenes that have
that "Spike Lee signature” — like
Malcolm's face rurming upside down,
and people walking down streets with-
out looking like their legy are moving

IW: He did that in Jungle Fever too.

JC: You get soengrossed in the movie
thar these things jerk you out into real-
ity

W I'm torn between thinking that
those “signatures” are self-indulgent
Spike Lee-isms that get in the way of
the movie, or else they are simply the
cinematic spice that makes the whole
movie different and cool. By the time
Spike Lee starts messing with the cam-
era here, though, Malcolm X has al-
| ready become obsessed with his own
| death, gerting kind of paranowd and

doin’?” we won't

say, “How ya
doin’?”

Spike Lee: Guess his favorite letter

psychotic. | guessif your main character
isgerting psychotic, the filmmaker gets
to as well.

JC: One thing I was impressed with
was Denzel Washington. He issuch an
amazing actor.

IW: 1 mean, hie was almost indistin-
guishable from the real thing. [t would
take me an hour to explain how forceful
and subtle he was.

JC: The scene with Berty Shabazz,
Malcolm's wife, when they have their
firsr fight, when the reality of the situ-
ation starts tocrash downaround them,
it was fantastic. Also when Malcolm is
abest to be converted to lslamin prison,
it happens so gradually. Malcolm
doesn't automatically kneel, he walts
— it's not like ... boom! Welcome to
Islam!

IW: That's the most impressive part
of this movie — it has real restraint
Thismovie will be put on the table next
to JFK, which was the white man's
three-hour version of his culturil icon
assassinated in the "60s. And Maleolm X
is less judgmental, less maddening and
totally less manipulative than JFK.

JC: As a black person, it got me
redefirung myself. lt won'valienate any

1 black people, it uses more of the “Pan

African" idea of people like W.E.B,

| DuBois. The struggle isn't about blacks

just in America, it's about blacks all
over the world. Mandela'sspeechat the
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end showed thar so well.

IW: Whatabout white people? Alot
of my friends had that hang-their-head-
in-shame thing going when they got
out of the Plaza theater. Is that a good
thing or bad thing?

JC: I'm in no position really to say.
This movie is about defining your role
in the whole problem of racism, and
having an opinion. [ mean, everybody
ghould go see this movie, because
whether you're black or white or what-
ever, you're going to come out feeling
different than when you came in: You
will have some sort of emotion, and
whether it's anger, pride, or shame, any
emotion that you have ..

1WAt least it's something.

JC: <. ar least it's something,




