BY A. H. GIEBEER:
HEY are still coming over to
the movies. Every week
! brings news that another
#2 luminary of the rfegular stage has
ked his or her make-up box aand
epped over the thin line that divides
domain of the speaking drama
yom that of its silent sister, tne
povies.
Many of the stars of the regular
tage come over to the movies =as
tative guests. They take a whirl
the new game to sée how they like
and wind up by liking it so well
hat they stick.
 Actars who have had engagemen’s
h traveling companies come over
the movies and forget the night-
mare of “living in trunks,” forget
- pad schedules, railroad accidents,
y trains, bad hotels and poorly
juipped theaters that have been their
ortion, and revel in the newly found
givileges of regular hours, and the
oseibility of living in their own
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Even those who have been fortu-
te emough to becast in a big success
hat plays six months or a year in a
ig city, ind the new work and new
pndifions a8 welcome chapge from
he everlasting sameness of speaking

he same lines, singing the sams
ongs, smiling the same smiles mon.h
fter month. '

In the studio they find constant
ihange and variety. One day they
york inside the studio, the mext day
the city streets, at amother tims
) a beauntiful park, themn up in the
pountains; by the seashore, anywhers
nd | everywhere, but always in the
208t pleasant and congenial sur-
pundings.

And last, but not least, by aay
peans, there is almost always a fat.
er - and fairer figure set OpPPUB.iLC
peir pames on the pay roll when ta.:
l walks. And it may also be said
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i fhis conection that, taking it by
ind’ large, the ghost walks with cop-
iderable more frequency and regu-
irity in the movies than it does m
0y other field of dramatic endeavor,

~ Only the Applange Missing,
About the only thing the regular
age plavers miss when they come
ver to the movies is the applause
the stage. But when the_fact that
A audience can damn az well as

5e with its applause is taken in-

consideration, this is not such a
eat loss, after all.

'-'I'here is a great differenee in the
tude of the regular stage players
ward the movies today—and a few
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When the pictures were new they

¢ looked upon merely 8s a pase-
g fancy and fit baly for the cheap~
- audiences, The regular stage play-

who were used to appearing in
heaters where from 50 cents to $2.50
dimission was charged, thought.they

puld echeapen themselyes by belng

ben in & performance where the fee
as one beggarly nickel or a dime.
They, like a. great many other pen-
le, did not consider the possibilities
- millions of people spending mil-
of nickles and dimes every day
“the week.

:- ~“the early days of the films,
lorse were very hard to get. Only
jose who were out of wark could be
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aged, and many tlme’l evap these

refused to work in the studios for
fear their former managers would
hear of it and hold it against them
and refuse them parts when there
was an -epening.

Almost unheard-of salaries were of-
fered by the early moving picture
producers to actors of the regular
stage, and in most cases where the
actor had anything of a reputation
the offers went begging.

Ralph Ince, a pioneer director, says
he walked up and down the length of
Broadway in the early days seeking
histrionic help in vain. Many acto's
would listen to the proposition of
working in a studio with great in-
terest, and even those of them who
were “at liberty” would turn the offer
down with great reluctance, but turn
it down they did—most of them—ba-
cause they were afraid of losing caste
among their fellow-players and the
managers, v

Affeet the “Legitimate” Produecer.,

The legitimate stage producer did
not look upon the films with anything
like respect until they began making
serious inroads upom hig box office
receipts; but when he did see the
strength and power of the rival he
did the wige thing ‘by becoming a

producer of pictures h;_ignsralf TN
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The late Charles Frohman was oné
of the first of the big dramatic pro-
ducers to see the possibilities -of the
pictures. Oliver Morosco has been
making movies for a long time,
Adolph Zuker, William Fox, Jesse L.
Lasky are up to their necks in the
game, and William A. Brady, the hero
of a hundred melo-dramas as an actnr
and afterwards one of the country's
gr:eateat_ producers of stage successes,
has been producing pictures for sever-
al years, and this winter will se® the
august Mr. Brady himself in a movie
part in one of the big features being
made at the World-Brady studios,

The. first pictures were crude ani
were shown only in the crudest thea~
ters and oftentimes by men who had
had no previous experience in the
show business,

Gallery Gods Were Pioneers,

The regular stage producers looked
upon them with gentle tolerence that
wag almost contempt. They did not
think that such a simple thing az a

pictured play could ever make any-

difference in their great business.
“It's a 5 per cent proposition,” they

reasoned, “and appeals only to the

5-cent clientele. There can be no

danger to the regular stage.”

¢ But they soon chadged their winds
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about this. The audiences, hitherio
sure and faithful, began going around
the corner to the nickclodeon, where
they saw wonderful pictures, Wwhich
although crude, was such a grecat
novelty and so fascinating that they
could not resist them.

The gallery’gods were the first to
go over to the picture shows. The
seats that had coq} them 15 to 25
cents had been occupied largely by a
class of people to whom the moving
pictures had a spaclﬁl appeal, both
as to price and theme, -

The gallery god, who spent his
quarter for blood and thunder plays
at the theater, got a double dose of
melodrama and five times as much >f
it 'at the picture show.

The other seats in the house began
to show a yawning emptiness. Their
occupants began going to see what
the pictures were like, and in tne
meantime the movies were getting
better. Instead of seeilng a chase
picture without rhyme or reason, ihe
people began to see well-worked-out
little comedies ang dramas that were
slices of real life.

In

-

rddition, the movien wers the .

most coffvenient as wel] as the cneap-
est form of entertainment ever offerei
the peopla. _ :

The picture show was just around
the corner from almost any house 1n.
town; the performance began early in
the evening. You could go at 6.30
and be home again in an hour and a
half; you could go at 9 and still be
in the house no later than if you had
gone to the regular theater. And ail
of this at a cost that was no greater
than the car ‘faré that was necessary
to carry you to the regular theater.
;) When the dramatic producers saw
the growing success of the pictures
they began looking into the game a
little closer. Their discerning eyans
tald them the people liked the cheaper
and more convenient sort of amuse-
ment, and the first thing anybody
knew they were making pictures
themselves,

When the dramatic producers got In
the game there was no longer any
bashfulness on the part of the stage
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players. They went in with a rush.
Once in, they found that instead of
being disgraced they had improvzd
their work and widened their audi-
ence; they found that millions of
people who never would' have been
able to see them on the regular stage
gaw their work and liked it in the
pictures.

The pictures were a G@odsend lo the
«“gmall-time’ actors, the players who
made up the little traveling compa-
nies that played at the smaller cities
and towns.

Many of thege people were excellcnt
artists, but so great was the coulpe-
titton of the regular stage tnat few
of them ever got beyond the one-
night-stand stage of the drama.

Most of the great players of the
screen today came from the smali
stock companies and the tank-townm
troupes. These players were not as
finicky as the actors of the large
companies of Broadway reputations.
They literally jumped at the movies.
with their better salaries, shorter
hours, absence of travel and the
chance of living at home.
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q They.,l_-d.td not kave any reputation
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they were afraid of lgsing. Instead,
the movies gave them a bigger repu-
tation and feollowing in a few months
than they could have won on\ths
régular stage in as many years.

There are very few legitimatesstage
players who have not taken a whirl
in the movies, and when the difference
of hours, salary and other things ar.
taken into consideration, there are

few who have not liked it consid-

erably befter than the other form ot
dramatic work.

. A Few “Holding Out.”

Grace George, John Drew and
Maude Adams are three notable ¢x-
septions of the great players who
have not been seen in the films.

There are thousends who wou'l
‘like to see Mr. Drew, with his ia-
peceable drawing-room manners aud
dress, working in the pictures.

Grace George, who in private life
ig Mrs. William A. Rrady, hag just re-
turned>to the regular stage after an
absence of a season, and it is hoped
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classic or not, Mayde
some day be induced 10 come oy
the movies and give the mar:v I;r '
ands who have never haq 'th oy
portunity of seeing her on [hner my
lar stage a chance of WimESsi;J “Sus
rare art, if only in shadnw m,—ni .
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Answers to
L Picture Fans
story must have SUrong pise

H ture possibilities angd must by

written without any dialogye or dae
scription to be acceptable 1o
docers. Bend direct to the
depertment. Do not address
ticular person.
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C—Besides a Strong plot,

the pre.
sCenar’g
any par-

MAY—Tom and Owen Moore ara
brotherg, but Vietor comes  from
another tribe of Moores, Owen is the

that now 'she -has «ome back to
the speaking stage, tbat she will step
over to her husband’'s big studio at
Fort Lee, N. J., and give screen audi-
ences a chance to see her artistic
work.

Maude Adams #s said to have refus-
ed to allow herself to be photograph-
ed by a moving picture camera for
any consideration. But what if Mauds
Adams would come over to the screen
and bring Peter Pan with her?

What a treat it would be, and what
a realistic thing the movies would
make\ of the scene where Peter Pan
loses his shadow, with the possibili-
ties of double ex‘ﬁosure. The houss
in the tre€  tops and the undergroundg
house and/the alligator that swallow-
ed the aiarm clock would not b»
faked. , N

Instead of a mechanical “gater” the
movie producers would just about ge*
& whole “flock” of alligators; the
pirate ship would not bp a poor ani
unconvincing thing of papiermache
and canvas, but a real ship, on reai
water, that would splash up when the
pirates jumped overboard. -

Whether the movies ever get this

husband of Mary Pickford, and To%
of Alice Joyce.

TULSA—You are not the only fad
who thinks William Russell 1s 8 &
actor. He is at the American Studio,
Santa Barbara, Cal

ANXIQUS—Philo McCullough Pla¥*
ed one of the leading parts in tB¢
recent Pathe serial, “The Xegleqed
Wife.” He is now working with Edlilf
Storey in a Metro feature. Address
him in care of Metro, 1476 Broad¥al
New York.

CENTAUR—Nearly all the flm ¢
changes in St. Louis carry SUPP“e"
for motion-picture theaters and C_a-n
put you [in touch with dealers “1;:
handle equipment of the heavier ord :
such as seats, projection hooths aD
things like that.

SEYMOUR—Charles Chaplin
in Los Angeles, Cal., and he 13 :
single. Anyone who can commaadw
salary of $1,000,000 a Yyear geems
us to be very sound mentally. Chaph]n
has been on the stage practically all
his life and was well kpown 0B the
English stage before he came 10 e
United States ¥
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