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Guillaume Reveals Dramatic Side
Of Talents In Movie “Lean On Me”

Robert Guillaume—for nine years

thy %nown and loved by millions as Ben-

, 8on, the television character

who rose
from being a butler on “‘Soap” to a
lieutenant governor in his own series,
“‘Benson’’—now reveals a distinctly

the country by Warner Brothers.
Michael Schiffer wrote the

impossible task of cleaning up one of
the toughest . schools

¢ America—Eastside High in Paterson,

HUHT

ical disabilities. She is
artistic dimtormut the
Street Playhouse New
Brunswick, N.J., and has directed
productions at theaters around the
country. : :
Pritchett, a native of Lenoir, holds
a law degree and a bachelor's degree
in dramatic art from the University
of North Carolina at Chapel Hill, A
New York City resident, he has per-
. formed extensively in Broadway and
Off-Broadway productions, as well as
"in regional theaters. His television
credits include an Emmy Award in
1978 for his role as Matt Powers on
‘“The Doctors.”

Preview performances ot
‘‘Misalliance’’ are scheduled
Wednesday, March 1, and Friday,
March 3; opening night will be Satur-
day, March 4. Performances will con-
tinue Sundays at 2 p.m. and Tuesdays
through Saturdays at 8 p.m.

All performances are in the Paul

3?5

. pus.
For information, call I-N-lm S

.N.J. Throughout Clark’s risky tenure,

to be black, someone the audience
didn't feel was trying to be white.”

-Guillaume'’s vast popularity with au-

diences is now bringing him back toa
new series of his own for ABC, “The
Robert Guillaume Show,"’ in which he
portrays a marriage counselor,

Over the years, Guillaume has ex- .

panded his arena of talent to include

producing and performing as a suc-
cessful singer/entertainer, where he

is much in der_nand at theaters and

for- the school's mostly black lnﬂ

Hispanic students.

black tenor at the Metropolitan |
Opera. “When I first stepped outona
stage,” he recalls, "I did so because
somebody told me I could sing. I con-
tinued because it was the only thing

that was me."”

This ambition directed him to
Washington University, where he
studied voice, and then to a theatrical
apprenticeship in Cleveland. To sup-
port his artistic training, Guillaume
worked as a streetcar conductor and
postal clerk, but he finally made it to
Broadway in the musical version of
‘‘Golden Boy' starring Sammy
Davis, Jr. and ‘‘Porgy and Bess.”

Guillaume achieved major recogni-
tion in the title role of ““Purlie!” and
then as Nathan Detroit in the ac-
claimed all-black revival of “Guys
and Dolls”"—a performance which
earned him a Tony nomination.
Guillaume's love of theater brought
him back to Broadway in 1085 to
reprise ‘‘Purlie!” with Sherman
Hemsley and Melba Moore.

Of his *‘Benson” role, Guillaume
says, "My whole tenure was to con-
spicuously stay out of st

stereotypical,
. sociological traps, To me, Benson had

b

Powerhouse Vocals

nightelubs throughout the United
States and Canada. He has also co-

Hawn and Chevy Chase, co-starred
opposite Gary Coleman in the
telefeatures ‘“The Kid with the

200 1Q" (which he also produced),

and is also seen with Robin Givens in’

the television movie ‘“Penthouse.”
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Broken Halo” and ““The Kid with the

May Touch

evening? Impossible, you say? Not so
for these three zany New Vaude-
villians who peform drama, comedy,
acrobatics and some of the fastest
changes you are ever likely
to witness in Stewart Theatre on
Thursday, March 2, at 8 p.m.
Leave your textbook at home and

Shakespeare )" is exactly

that—all of the Bard’s plays condens-

ed into manic three-man romps of
two to 20 minutes each,

The merry trio, Adam Long, Jess

and Daniel Singer, in-

their theatrical ‘‘grand

' as they eall it, by com-

that it would take 3% days of

sitting to view the complete

. of Shakespeare, and that's too

long. 8o, compress the comediés

into a reading, compact the

hllwtu-l;hwm!ootbdlun;la (Klngl
disqualified as a fictiona

character), and attack the remaining

tragedies with a vengeance, all

resulting in 60 minutes of nonstop,

uproarious comedy.

Fu

nnybone

The members of the Reduced
Shakespeare Company consider
themselves port of the ‘New
Vaudeville’” movement on Broadway
popiiarized by the Flying
Karamazov Brothers, Bill Irwin and
Pen and Teller. “My favorite thing
aboutd New Vaudeville,”” said Singer
in a recent interview with the Los
Angeles Times, ‘“‘is that there’s a real’
sense of audience awareness, of shat-
tering the fourth wall.”

So, come and get into the act with
these crazy guys as they race through
their performance at breakneck
speed, “It's clever. It's remarkably
silly. It's a great sendup of
Shakespeare,” said the San Fran-
cisco Examiner. Tickets are
available at the Center Stage Box Of-
fice (737-3104) Monday through Fri-
day, 10 a,m. to 5:45 p.m., where con-
venientMasterCard and VISA orders

.are accepted, Tickets may also be

purchased (cash only) at Ladds’
Book Shop of North Ridge (878-4404)
Monday through Saturday, 10 a.m. to
9 p.m., and Sunday, noon until 5 p.m.
Individual tickets are available at $10
for the general public and $5 for
NCSU students. Special accommoda-
tions are available for people with
special needs,

Stage One Tours N.C.
With “Charlotte’s Web”

Touring to North Carolina for the
first time, Stage One will perform its
of the play “Charlotte’s

'eb” during two shows in Stewart
Theatre on the NCSU campus on
Monday, March 11. Based on the
classic by E.B, White, the

o

Eitfic
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his pen, Through her wit
nd ingenious web construction,
saves Wilbur from the

manipulating them from the ouiside,

~ the actors give the characters move-

]

' ment, voice and life,

Having received numerous awards'

an honor to present and should not be

missed,

In view of the ACC tournament
basketball games on March 11, the
performance times have been
scheduled for 10 a.m. and noon, prior
to the 1:30 p.m. tipoff. The noon show
is signed for the hearing impaired.
Following both shows, children are
invited to a cookies-and-punch party,
courtesy of McDonald’s, where they
can meet the actors and characters in
person (recommended ages 5-11).

Tickets are available at the Center
Stage Box Office (787-3104) Monday
through Friday, 10 a.m. to 5:48 p.m.,
where convenient VISA and Master-
Card orders are accepted, Tickets
may also be purchased (cash only) at
Ladds’ Book Shop of North Ridge
(878-4404) Monday through Saturdgy,
10 a.m, to 9 p.m,, and Sunday, noon
until 3 p.m. Individual tickets are $4
each. Special accommodations are
available for people with special
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Wash Your Hands of Colds

It's said nothing will cure a cold.
That's why it's a good idea to avoid
catching one in the first place.
Meny health experts say the best
way to reduce the risk of catching
a cold—or spreading colds to others
~is thmurh frequent hand washing,

Clinical studies show the virus
causing colds contaminates the
hands of most sufferers. Hand wash-
ing or even rinsing the hands can
help break the chain of infection.

Alyson Williams Betting On “Raw”

The all-star matchup on wax of
singer extraordinaire Alyson
Williams and super pro-
ducer/manager Russell Simmons has
long been a dream deferred. Sure,
Russell had Alyson sing the lead on
the very first session he ever produc-
ed (“‘Action” by Orange Krush for
Prep/Sireet Records in 1982) and,
yes, that was Alyson who was singing
backup on records by such Simmons-
managed acts' as Whodini, Kurtis
Blow, and Dr. Jeckyll and Mr. Hyde,
Finally, it was indeed Alyson who,
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did him on “Gonna Make You Mine
.Tonight,” one of the standouts on
Chuck's “Finer Things in Life"”
album (which is also included as a
bonus cut on the CD version of
Ilmw!!)'

Side two commences with the
album’s title tune, A

rough rap by Rush artist
Nikki D (“Don’t come into my
life/You're not comin’ right. I want a
man I can see when I turn out the
light”), it also ina
salty mood. “T don't need material

{

a few.

The sessions with Russell Sim-
mons' rapping clients followed (as
well as dates with the Fat Boys and
“Rappin'" Rodney Dangerfield). She
broadened her horizons still further
with a two-month solo stint at the
Memphis Melody nightclub in Paris
during the spring of 1983, followed by
a six-month sojourn later that year as
a backup singer on tour with English
new wave rockers the Gang of Four,

Manhattan showcase of the Soul
SomtmlrhndtinNew\_'mt'_rimu'

Stephen Holden opining that Alyson
“has -adapted some of the manner-
sisms ‘of Patti LaBelle into a
smoother contemporary pop-soul
style,”” while Don Thomas of Big Red
News wrote, “The lady stole the
show... It's awfully hard to follow her
act.” !
Later in 1987, Alyson recorded a
duet with Juice (“How To Love
Again’') for his “GTO,” a cut that
was subsequently released on Def
Jam’s “Less Than Zero" soundtrack
(and which has been made available
again as a bonus cut on the CD ver-
=ian of “Raw’).
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